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Here's the story of the world’s only fully automatic 
projector that takes all popular size slides 


Now you can enjoy 

3-way Anscomatic pro- 

jection. AUTOMATIC: 

changes slides at the 

touch of a button. 

Provides remote con- 

trol at no extra cost. 

Avuto-Time: Automatically pro- 

jects slides at pre-set intervals from 5 

seconds to 1 minute... each in perfect focus! 

Even turns the room lights off and on. MANUAL: 

Lets you show all the popular size slides including 214" 

sq. and single frame stereo. Styled for tomorrow, built for a 
lifetime and loaded with many more features, the new Anscomatic 
can be yours for only $119.50 or $11.95 down! Ansco, Binghamton, N. Y., 
A Division of General Aniline & Film Corporation. 


Only the Anscomatic’ Projector offers all these benefits! 


INTERMIXES all 2 x 2” slides in ALL sizes from 2'4" square to First Epitor lets you preview CorRECTIVE EpITor lets you 
cardboard, glass, plastic or metal _—_ single frame stereo are handled _ slides, then place them intray rearrange or remove slides dur- 
mounts ...all in the same stand- without accessories, frames, alongside projector in any or- ing projection without inter- 
ard Ansco or TDC type tray! trays or fuss'n bother. der regardless of mount. rupting the timing cycle. 


ADVANCED PHOTO PRODUCTS 
Ansco 
PICTURE IT NOW... SEE IT FOREVER! 


FOR EVERYONE WHO TAKES PRIDE IN HIS PICTURES 
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THE MOST REMARKABLE OPTICS YET CRAFTED BY MAN 


LENSES 


COMBINE HIGH SPEED WITH GAINS IN IMAGE QUALITY 


You can now make sharper pictures, and in virtually every picture situation. Sum- 
micron f/2 lenses—in 35mm, 50mm and 90mm focal lengths—deliver gains in image 
quality at all apertures, at all camera-to-subject distances, and over every millimeter 
of the 35mm frame! 


Summicron f/2 optical characteristics approach theoretical ideals. Their in-use advan- 


tages are very real, and readily apparent. Over-all performance surpasses not only the 
high-speed lenses, but of even more significance, the “slower” lenses long revered for 
superior image quality. 


LEItZ, INC., 4686 PARK AVENUE SOUTH, NEW YORK 16, Y. 
Oistributors of the wortd-tamous Products of 
Ernst Leitz G.m.b.H.,Wetztar, Germany-Ernst Leitz Canada tid 


LENSES PROJECTORS CAMERAS - MICROSCOPES BINOCULARS 


At full aperture a Summicron f/2 delivers quality advan- 
tages you can see—over the entire 35mm frame—from 
any camera-to-subject distance. 


At any aperture a Summicron f/2 delivers more resolu- 
tion, image contrast and freedom from distortion than 
any lens of comparable focal length. 
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PHOTOGRAPHY Director Barney Etengof, aii 
PHOTOGRAPHY 


utiliz- 

ing a cartoon by Bernard Most 

who should be familiar to most of 

our readers from drawings we 

have published over the years. 

This issue is a salute to the ama- 

teur photographer. We hope it 

carries information, ideas, and 
most of all inspiration for our 
- readers, Amateurs ARE good. 
ar This issue should prové it. 
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USN, 


lf You Con’ Buy It, Build It : 
Executive Takes Artists’ Portraits photographs by R. Robert Smith 
60 The Country’s Full of Camera Clubs by Whit Hillyer 
62 New Way to Make Black-and-White Transparencies by ¢ 
and Leon Witten 


SPECIAL COLOR SECTION 
A Popular Photography department for the « 


Optometr t s Great Cameras 


Arne Arenberg 


66 I'd Rather Be an Amateur by H. Lloyd-Jones 
68 Am iteurs C in Be More Creative than Pr¢ by Spencer Ross 


Prize-Winning Color Is a Family Affair photographs by Jane and 
Russel Kriete 


Color Printing Is Easier than You Think by Giorgina Reid 
Group 15 by Gerald Robinson 
by Don Bennett 


The Wonderful Darkroom of TV’s Mr. Wizard hy George D. Margolin 


NEW: POPULAR PHOTOGRAPHY REFERENCE SERIES 
63 Fact Sheet on Arneleon: Direct Positives with Standard Film 
91 Tech Section on Portraits photographs by Hal Berg 
CHALLENGE 


148 Announcement of “Trick or Treat for UNICEF 


EQUIPMENT AND MATERIALS 
WHAT’S NEW—Field-Test Reports and Product Listings 
112 Hershey Hi-Pro Model M Speedlight 
113. Product Listings 
114 Addenda to POPULAR PHOTOGRAPHY DIRECTORY Lens 


MOVIES 


Keys to Story-Telling by W. L. Broecker 

Creating with Film by Charles Reynolds 

Bell & Howell Zoomatic 8-mm Camera hy Lee Drukker 
Fairchild Cinephone Eight Sound Record ng Camer 


DEPARTMENTS 
AND COLUMNS 
6 Onthe Go Horace Sutton 
12 Picture Markets Clay Cameron 
16 Words and Pictures Wilson Hicks 
22 Twin-lens Fritz Henle 
24 Glamor Peter Gowland 
28 Say It with Your Camera 
Jacob Deschin 
32 or Beginners Only 
Arthur Goldsmith 
34. In the Darkroom 
Al Francekevich 
36 he Rangefinder 
News and comment 
hy the editors 
just a Minute H. M. Kinzer 
Color Clinic David B. Eisendrath, Jr. 


That's a Good Questior 


Audit Bureau 
of Circulations 


pest AR RAPHY, tncihud! ne PHOTOG CAM 
AN PHOTOE RAPHY Regi» 
ered ombined with Amate 
Phe ' og azine 
BRANT OFFICES: 


nanager srope 
and Albert M 


Editor and Publisher 
BRUCE DOWNES 


Executive Editor 
ARTHUR GOLDSMITH 
Assistant to the 
Editor and Publisher Art Director Managing Editor 
JOHN DURNIAK BARNEY ETENGOFF H. M. KINZER 


Movie Editor 
CHARLES REYNOLDS 


Features Editor Picture Editor Art Editor 
JAMES M. ZANUTTO LES BARRY ANDREW V. WAHLBERG 


Product Editors dissociate Editors 
LEENDERT DRUKKER JOSEPH P. FESCE 
GEORGE D. MARGOLIN CAROL MILLER SMITH 
Art Associate Production Assistant 


Picture Assistant 
FORBES LINKHORN ELIZABETH McMANUS 


HUGUETTE COULAUDON 
Contributing Editor 
ALLAN GREEN 


Advertising Director 


Advertising Manager 
STANLEY GREENFIELD 


WILLIAM F. HAZLETT 


Davis a COMPANY 
Avenue, New York 
Board 


Br 4 ore 


enc ios 

CONTRIBUTIONS: Contributors are 

th Anu pts and illustrat 
New York 


i pure? reed 
r hing 
gitts reserved 
is wt shed monthiy by the Zi 
Comms 4 Ave.. Chi 
Ottawa 
st RIPTION RATES 
nd Canada $5.00 
other foreign countries 


PHOTOGRAPHY 


~ 

Art 

jaa 

tr 

54 

72 

77 

ad 

108 a 

109 

110 Jame Offices, I A 

5 11 Goodall Lid... Londen & Co., Antwerp 

and Dusseldorf 4 

3 i6, \. ¥. W ar 
nae 255): Wiliam Zit 

Pre ecutive Vice President 

rector: Hershel Viee President; J. Leonard 

ut 
| SUBSCRIPTION SERVICE: All sul ecription correspondence 

should be addressed to Cireulation Dept 434 S. Wabash 

Ave < Please allow at least 4 weeks for 

| i et r old address as we as New 

shel from a recent issue 

i “ivieed to retain a copys 

1 Contributions should 

with reasonable mag azine Imes No respon 
P| bility for their safet Any copy accepted 1 sbiect to rari 
author's and contestar rigt title. and 

t ‘ te at 

Wk | 

4 


Exposure meter is cougied with 
lens diaphragm for automatic 
exposure control. 


Combined rangefinder and focusing 
screen insures sharp focus. 

Zeiss Tessar £/2.8 50 mm lens takes 
tele, wide-angle and 1:1 component 


lenses; also 400mm (8x) monocular. 

Synchro Compur MXV shutter to Sighting, focusing and checking of exposure all through one 

eyepiece. Exposure needle indicator at right is seen while 


prophesies ag sighting. DOES NOT OBSTRUCT THE FIELD OF VIEW. 


Takes pictures of small objects at 1:1 natural size to distant scenes 
with 400mm (8x) tele. Only Contaflex, with accessories, offers this at 
a price and quality never before attained. 


| KO N Contaflex SUPER, $199. Contaflex RAPID, without built-in exposure meter, $169. 
At leading dealers. Write for literature. 
Weet Germany CARL ZEISS, INC., 485 FIFTH AVENUE, NEW YORK 17 
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Please Dear, 
Don’t Disturb. 
He has Eyes 
Only for 
Miranda! 


It's Single - Lens 
Reflex Photography for the 
price of an old-fashioned 

rangefinder camera! 


The Miranda photographer with modern 
ideas gets a vibration-free shutter from 
1/30th to 1/S00th sec.; brilliant condenser 
& fresnel lens viewing; flash & strobe synch.! 
He interchanges all Miranda and most 
35mm camera lenses and accessories. He 
spends only $99.95 (incl. 50mm f2.8 pre-set 
Miranda-Soligor lens & waist level finder). 


ALLIED IMPEX CORP.. 50 


Crica io * 


FOURTH ave N.Y. 10, 


ALLA (OS ANGELES 36 


HORACE 


SUTTO 


WELCOME SPRING IN THE SOUTH 


Spring travelers and spring picture-takers 
have a marvelous opportunity for a breath 
of the new season when it first arrives on 
the continental l.S.—if they'll go south to 
meet it. Moreover, it is a handsome chance 
to record that fleeting, transient blossom. 
time that often seems so quick as transi- 
tion hetween deep freeze and deep sum- 
The that it 
has become large business. Gardens every- 


mer thing about spring is 


where prime their blooms for a colorful 


Houses are thrown open all 
Southland. that 


means gardens too. Mest of them will he 


spring show. 
over the ind frequently 
delighted if vou come by and take pictures 
them to the folks back home. 

south to the 
yood enough excuse for starting the odyssey 
it New Orleans. 
lights the palate and the eve 
lights pocketbook 
food of New Orleans is. 


awtully 


ind show 


Going watch flowers is a 
1 compact cornet that de- 
It even de- 
the for the -plendid 
strange to say, not 
served 


the 


expensive. Moreover it is 


with such dash. usually on fire, that 


is worth a if you can catch 


Many 


splendid photogenic patios where. in good 


meal pireture 


the flame. of the restaurants have 


weather. meals and drinks are served. If 


the weather is merely questionable there 

are infrared warmers. hung in the trees 

and on the walls, to take the chills from 
ilfreseo set, 

The famous breakfast nook of New Or- 


Brennan's 


the 


leans is which invites vou to 


the 
absinthe frappe. eggs a la Ture. 


start day with snails in butter. an 
a sirloin 
steak with mushrooms, a trout poac hed in 
white wine. or a bottle of rose wine. Or all 
of them. While vou're waiting for the order 
you might stroll, camera in hand. through 
the garden. Antoine's is an old establish- 
ment of great renown, but better for eating 
than pictures, ( ommander’s Palace. a bit 
iway from the center of things. has a de- 
lightful patio as well as a fabulous kitchen. 
Arnaud’s serves oysters nine different wavs 
—now there is a picture—and maintains a 
old New Orleans Mardi Gras 


costumes under glass. 


museum ol 


I chanced into New Orleans last year at 
the very height of a festival called Patios 
on Parade. a delightful spring-of-the-vear 


pageant. when the old houses are opened, 


Horace Sutton is travel editor of the Saturday 
Review. In addition, he writes a nationally 
travel colun n for the New York 
Herald Tribune, and is a travel writer for 


Sports Hlustrated 


the patios are lighted with candles and 
torches, and the residents right down to the 
youngsters are dressed up in crinoline and 
hooped skirts, black cutaways, and frilled 


s the new caril 
Foster Memo park, White 
site of the May Florida Folk Festival 


Handsome spring background 


tower at Stephen 


Springs, Fla 


The 


shirt fronts. slave quarters of 


turned 
apartments, but the foliage is traditional 
and 


course have been 


almost bittersweet—mimosa, crape 


and huge 
magnolias, Some have permitted a modern 


decked out 


myrtle, Japanese plum trees. 
invasion, and are with swim- 
ming pools and papaya trees. but somehow 
the ancient air has remained. | can't think 
of anywhere else except perhaps in Wil- 
liamsburg. where one might come upon 
such an elderly corner of America and at 
the hand to 
photograph. The members of the Vieux 


take 


gent 


same time have models on 


Carre property owners association 


this season very seriously. and one 
last vear, albeit a convert from New York, 
was dressed up each evening in the bril- 
liant raiment of an officer in the Hussars. 
complete with red, brass buttoned jacket. 
Of course there is the Vieux Carre itself, 
with its narrow streets. its lacey iron bal- 
conies. and its tiny shops—handsome to 
look at and difficult to photograph, since 
it is hard to find a place to step back far 
enough to shoot from. 

One of the world’s most famous gardens, 
Bellingrath, lies just across the bottom of 
the Gulf Coast outside the metropolis of 
Mobile. The Bellingrath layout has been 
open to the public since the Thirties, but 
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(1) DAYTIME: TAKEN INDOORS WITHOUT FLASHBULBS 


FO 


Now 60-second photography without flashbulbs! 


(1) New 3000-speed film: film so fast, you can take daytime pic- 
tures indoors without flashbulbs! No longer must you go outdoors 
(or use flash) to take daytime pictures. You can now take 
snapshots anywhere in the house 
with just normal indoor daylight. 
Your pictures will be sharp and 
clear with a natural quality indoor 
daylight makes possible. With this 
remarkable new Polaroid Land film 
you'll get pictures you could never 
get before—and best of all, you'll 
get them in just 60 seconds. 


March, 1960 


(2) 3000-speed film with the new wink-light: lets you take night- 
time pictures without flashbulbs! The new Polaroid Land film is 
so sensitive to light you can now take pictures with the light from 
a single floor or table lamp. The 
new Polaroid wink-light adds just 
enough fill-in light to erase any 
shadows cast by room lighting. 
The wink-light winks 1,000 
times before you have to change its 
bulb and battery. See your dealer 
soon for a demonstration of this 
new way to take 60-second pictures. 
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some of the 250,000 azalea plants are 100 
years old and have grown twenty feet high. 
After the azalea festival come the hy- 
drangeas, the gardenias, the dogwood, and 
the mountain laurel: and later in the year, 
crape myrtle, oleander, hibiscus. As for 
roses, they bloom from April to December 
in a continuous display, abetted by forty 
gardeners and a landscape engineer. The 
oldest growing thing is a live oak bowed 
with Spanish moss and now kept upright 
with two and a half tons of cement and 
half-a-mile of cable. 

Bellingrath Gardens began as a fishing 
camp. It was established by a Coca Cola 
bottler named Walter Bellingrath in 1917 
His wife invaded the camp at the edge of 
the bayou, and began decorating the place 
with a few plants and flowers. When she 
was through so was Walter's fishing camp. 
They enlarged the garden to 800 acres, 
built a magnificent home of slave-made 
bricks trimmed with iron lace, and filled 
it with treasures gathered abroad. Both 
house, its grounds, and the gardens all are 


open to the public, which streams in at 


j the rate of 200,000 a vear. Birds come too, 
: and nearly fifty winged varieties have been 
spotted, 
One of the biggest of the house openings 
1/500 


in the land takes place at Natchez on the 
Mississippi each spring, usually the first 
two weeks of March. Two queens reign dur- 
ing the excitement, and much to the cha- 
grin of some of the visiting Yankees. a 
Confederate pageant complete with uni- 
forms and flags is staged in town. The rea- 
son for the two queens is that there are 
two garden clubs running the show. Natu- 
rally, there is a charge to the public. As a 
matter of fact. the clubs have done so well 
they have installed swimming pools: some 
house owners have pocketed as much as 
$2.000 a pilgrimage year. Stanton Hall, 
headquarters of the Pilgrimage Garden 


Club is an 1850-columned mansion which 


| | ; - } ” is still all decked out in hand carved Car- 
to more fuzzy focus, blank rera marble. gold-leaf mirrors and bronze 


chandeliers carted over from Europe. It 
rents some of its rooms where guests may 
sleep in four poster ante-bellum bliss. eat- 
ing their meals in the old carriage house 
on the grounds. The best of the more for- 
mal places to stay is the Bellemont Motor 
Hotel. which comes complete with swim- 


ming pool and cabana room. As for the 
houses themselves. thev go back to the 
1700's and 1800's. and many of them drip 
with moss and memories. Plenty of mood 
pictures to take. Bring fash or tripods for 
interiors, and for the Confederate Pageant 
(complete with royal ballet): and you 
might want to bring a tape recorder for 
the Mississippi voices of the guides. 
Marvland and Virginia both arrange 


house and garden tours and there is a move 
afoot to do as much in old out-island 
Puerto Rico. which has a marvelous col- 
lection of Spanish Colonial houses among 
its palms. Hollywood's houses are on view 
too. but only from the outside —® 
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automatic exposure 4 
| or black and white... ‘is no picture beyond 
Select any one of a complete range of correct 
you automatically by the meter. Either way you 
|. get perfect exposure. Ne more under or over- 
view picture window, automatic rangefinder shows, 
the sharply focused sparkle of your finished 
print. Parallax is corrected automatically. Super 
fast FUJINON f/1.9 of f/2.8 lens catches the 
| /500 sec. stop fast actior 
“35mm... ted."’ 20-page fact-filled 
free at your fa store or your copy 
of Can ‘ Montreal 9, C 


From Argus . . . the color-picture specialists 


NEW ARGUS PRESIDENT_— finest of five great Argus slide 


projectors. Pushbutton command console does everything but ap- 
plaud. Color volume control varies brilliance for dark or light slides. 
Three-way operation! Set the timer dial and watch 36 slides 
parade across your screen. Use across-the-room remote control. 
Or, push a button on the control panel. All of this—with power 
elevation, too—is yours for $15.00 down. Other Argus projectors 
are priced from $49.95. See your Argus dealer. 


a rgus CAMERAS, INC ‘ea, 


SUBSIDIARY OF BYLVANIA ELECTRIC PRODUCTS 
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WHY BULEX GIVES YOU 


Bolex Projector: The 
brightest possible corner- 
to-corner screening with 
advanced condenser-re- 
flector design. 500-watt 
illumination, 400-foot 


Bolex Titler: 

Makes special 
titling effects and 
cartoons easy. Basic 
titler equipment 
(stand, platform, 


Precision-Ground 
Bolex Lenses: includ- 


ing the world’s fastest 
normal lens, the Switar 
13mm [/0.9 for sharpest 
indoor color and natural 


reel capacity. “*Film- light shots. $189.50; the 

world’s widest angle. the === 

Switar 5.5mm f/1.8 at $119.50: and the 
world’s sharpest telephoto, the Switar 


36mm [/1.8 at $99.50. 


exclusive centering 
device), $37.50. Re- 
loss, protects film ‘Snap’ threading for ease, flectors, $26.00. Accessory kit features 
individual leg control, f/1.3 lens, room light drum. turntable, and other aids for 
control. Only $149.50 with de luxe carrying case. professional effects, $35.50. 


Guard’ prevents loop 
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THE WORLD'S SHARPEST HOME MOVIES 


Precision-made in Switzerland, your Bolex assures the finest detail, the most 

lifelike colors. Specially-ground lenses of the world’s finest optical glass are matched for 
the same color values from wide angle through telephoto, Exact speeds are fixed 

by a motor governor. A geared mechanism assures precise footage readings. 

All settings are finished to the most precise tolerances on the market. 


Two things about the Bolex Compumatic guarantee you the 
sharpest home movies in the world. 

The first, lenses—the second, the Bolex eve. 

Bolex lenses are real, just as on 16mm and 35mm Holly- 
wood cameras. Most other “eye” cameras use adaptors. 
Real lenses mean sharper details and colors that look like 
life instead of billboards. That's why pros use them, 

The Bolex eve is right behind the lens opening —to meas- 
ure exposure through whatever lens you put in front of it. 

This means an exact reading for the precise field the lens 
covers—wide angle, telephoto, or zoom! No other camera 
can do it! The Compumatic prevents both dark underexpo- 
sures and washed-out overexposures! 

Save $22.50 on “Picture Time Special”. The “Picture 


Time Special” model shown includes normal lens plus a 
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telephoto lens for instant Hollywood close-ups, also preset 
speed for simplicity, geared footage indicator (instead of cus- 
tomary spring device), settings for single frames for cartoons 
or remote control running, and D-mount lens interchange- 
ability (use wide angle and zoom lens, too!). 

“Picture Time Special” lenses are Lytar 13mm f/1.9 fixed 
focus and Yvar 36mm [/2.8 telephoto, focusing from 24 
inches. A $172.00 combination for only $149.50! 

Other Compumatics: the single-lens, single-speed C-8SL, 
$99.50; the fully equipped B-8L with twin-lens turret, 
$149.50 with Yvar 13mm f/1.9 ff. lens; the D-8L with 
three-lens turret, $164.50 with Yvar 13mm f/1.9 ff. lens. 
Call or write Dept. BPP3 today for literature and name of 
your nearest Bolex dealer. PAILLARD Incorporated, 100 
Sixth Avenue, New York 13, N. Y. 


All prices include Federal Excise Tax where applicable, 


...and zooming, too ! 


Add this optional zoom lens to any Bolex. You can 
“dolly in” for close ups and back for wide angle «hots 
... “travel” with your subject as he approaches from 
distance get effects of a three-léns svetem with 
simple touch of the lever. The Pan Cinor 30 £/2.8 lens 
zooms from 10mm to 30mm and provides reflex view- 
ing right through the lens itself. Never a doubt about 
depth-of-field, centering, or parallax—and perfect ex- 
posures with Compumatic eye! $189.50, 
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24-HOUR LAB SERVICE ON KODACHROME 


ALL FILMS MOUNTED 


KODACHROME 
(Same prices apoly 
for Extachrome 

and Anscochrome 


35mm KODACHROME 


10-ROLULS 
New | 


* DAYLIGHT OR TYPE F 


Hep | 


| 
7:50 | 11.95|23.00) 35.00 


SUPER | 

ANSCOCHROME 8.00 |12.75|25.50/40.00 
STEREO 15 pairs | 28 pairs | 15 pairs | 28 pairs 
KODACHROME 9.00 |15.00/27.00/45.00 


* Please include 5¢ postage per roll 


With Processing included 
DAY OR TYPE A 
ROLL 100° 

28.50 89 
ton 18.00 58.00 
iw «26.25 


10 95.00 


28.00 
81.00 


38.00 


BIG SAVINGS! 


KODACOLOR 
DEVELOPING 
WITH 
Kodacolor Prints 
8 exp. roll 2.00 
12 exp. roll 2.75 
20 exp. roll 3.70 

Developing 
any size roll. 70¢ 


COLOR 
PRINTS 


From transparencies 


PRINTED ON NEW KODAK 


LRXTACHROME PAPER 


5 (from JSmm & 828) ye 


3 120 & 620) yee 


Color Slides 


Mounted 


From Transparencies 


20¢ 10for 
1.50 
* And that Lore 
Produc of pou 
wed 


Below sizes are Studio Mounted 


| ox 4:5) 
(tram 35mm & 628) Joo 


Sa? 95¢ each 


Printed on Ansco Printon 


3for2.75 | 2 for 3.50 


odes 
EKTACHROME 


ASA 160 
Tyee 100 
20 


3 for 8” 
10 for 


KODACOLOR COLOR PRINTS 


Made trom Kedacotor neg. only 


428, 35mm) 10 for 195 


5X (5x5 or 5 x 7) 
8X (8 x 8 or 8 x 10) 


each 1.00 3 for 2.85 
each 2.75 2 tor 4.95 


Rot 


KODACHROME 


*35mm « 20 exp 
/ 


- 100 


17s 
« 15 exp. Stereo 
mounting 1.75 


«/mounting 
MOVIE FILMS 


léomm 
lémm 1 Rot 
« 100° (Bolex) 3.95 


* 
Anecechrome 
Some prices 


120, 620. 127 Anscochreme 
Super 


Send check, money 
order or cash with 
films. Please do not 
send your remittence 
seperately 


weer 
Sorry, 


Please inciude 


postage, excess 
is refunded 


All films are 
from original 
sealed factory 


fresh bulk 


Send tor 


FREE mailing begs 
and price 


THE DIVERSE NON-PUBLICATION MARKET 


Last month, we used a pyramid design to 
portray six distinct types of markets that 
exist within the over-all picture market. 
You'll recall the pyramid looked like this: 


A 
B 


Each row of letters represents a distinct 
type of picture market. And in a general 
way, it also represents the size of each 
market (in terms of picture-selling oppor- 
tunities) as compared with all other types 
of markets. 

Rows A, B, C, D. and E dealt (last 
month) with publications picture markets. 
Market F, which we'll discuss now, is pri- 
marily made up of non-publication mar- 
kets. By token of its size and diversifica- 
tion, it is the easiest place of all to earn 
money with a camera. 

Market F covers everything from photo 
prize contests to spec ialized markets that 


A large non-publication market is pet photog 
apt Neal Boenzi caught this feline with 


1/400 sec at (/32 


Graphic, exposed { 
defy classification, A free-lance photog- 
rapher who sells a few prints to his local 
Chamber of Commerce is panning gold 
from Market F. The 16-mm movie-maker 
who sells news footage to a TV station, or 
films to a varsity coach for use in a team 
skull-session, is also hitting Market F. So 
is the garden hobbyist who takes color 
slides for fellow club members (at so much 
per slide!). 

There are literally thousands of markets 
of this type. A small company needs pic- 
tures to help promote a new product. Small 
manufacturers need pictures that will help 


train workers in their plants and sales 
crews in the field. Educational groups, 
civic groups, travel agencies, individual 
hobbyists, athletes—all are potential cus- 
tomers for pictures that will fulfill their 
spec ifie needs. 

Since the demand for pictures in this 
field is unlimited, a competent photog- 
rapher with a spark of imagination can 
name his own goals. This market can 
supply him with pin money. Or it can be 
developed into a full-time job leading, if 
he chooses, into the big-league publishing 
fields. 

How does one get started in the special- 
ized picture-market field? 

Let's refer back to one of the closing 
paragraphs that appeared in this column 
month before last. It read: “Ask yourself 
this question, “What kind of pictures do I 
get the biggest kick out of taking?” Chances 
are your most nearly salable pictures will 
be the kind you get the most personal satis- 
faction out of taking.” 

There's your key. Begin with the type 
of picture you like to take—but give it a 
commercial twist. 

Supposing table-top photography ap- 
peals to you because of the complete con- 
trol you have over lighting and composi- 
tion. In all probability, the commercial 
market for the kind of subject matter 
you've photographed to date is extremely 
limited. The thing to do, then. is to apply 
your know-how to somebody else's picture 
needs. In other words, start thinking in 
terms of table-top subjects that other 
people (non-camera users) will be willing 
to pay to have photographed. 

Flower arrangements in color slides? 
Hobby collections? Handicrafts? Theyre 
all naturals! If your work is good and your 
price is right, a few neighborhood. club, 
and hobby-shop contacts can lead to a 
bonanza. 

Let's try another subject—scenics. A 
friend of mine found scenics too hard to 
sell to picture buyers for calendars and 
magazines, so he switched to landscapes 
(the man-made kind). Landscape con- 
tractors began to buy pictures to show to 
prospective customers. Next my friend be- 
gan selling “before” and “after” pictures 
to home builders. Soon he was document- 
ing (on order) every step of the birth of 
a home from the first bite of a bulldozer 
to the first “at home” barbecue on the 
patio. Now he has his own business, em- 
ploys two assistants, and specializes in 
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Without touching a finger to it... 


PLAYS CONTINUOUSL) 
OR TURNS OFF. 
AUTOMATICALLY 


Plays continuous music. 
Repeats any passage. Rewinds or turns 
off automatically! Back spaces! 


Incomparable listening luxury! Hours and hours of 
musical enjoyment, without any attention whatso- 
ever! Or, if you desire, the reel rewinds and recorder 
shuts itself off automatically 


You'll find equal pleasure in recording. Just a feather 
touch of a key electronically changes function of the 
recorder, instantly and effortlessly. A “Back Space 
Bar” plays back a word or a sentence—an invaluable 
aid for correction and teaching. 

Exclusive “Balanced-Tone™ emphasizes treble and 
bass, giving exquisite depth, more realistic high- 
fidelity quality. Full range of 40-16,000 cps., simpli- 
fied drop-in loading; dual speeds of 34% and 7) ips.; 
2-level record indicators; index counter; accepts 7” 
reels which play for four hours, using long play tape. 
Model T-1600 with remote control, ceramic-type 
Ultra-lightweight and portable microphone; two reels; tape and cords, $299.50 
... Carry it anywhere! IN STEREO, TOO... Model T-1616 with built-in 
nnraleome aoa pre-amp. Plugs directly into hi-fi system, Track shifting 
to fill an auditorium mechanism enables playing 2 and 4-track stereo tape. 
Track dialing feature permits recording up to 4 sep- 
erate monaural tracks on single roll of tape saving up 
to 4 to | in tape cost. $329.50 


WOLLENSAK 1600” 
Electronic Control 


Push-To-Talk Back Space Bar IMuminated HI-FIDELITY TAPE RECORDER 


switch on micro- provides instant ‘‘record’’ and 
phone permits’ replay of a word, ‘‘play’’ keys on Ask your Wollensak dealer to demonstrate these exciting new features! 
precise remote phrase, or musical panel light up 

controlofrecorder. passage asdesired. when pressed. WOLLER 


March, 1960 


{SAK OPTICAL COMPANY CHICAGO 16, ILLINOIS 


\ SETTING BY PAUL MC COBB 
he 
ad 
13 
Gols 
= 


bor Sawyers Superb Quality 
and Sweet Operation 


other slide projectors cost up to twice as much 


Shop With These Features in Mind — Hold Onto 
Your Wallet ‘til You See, Try SAWYER’S 


9 Four-inch £/3.5 3-element, coated, 
ONLY ~ 69 color-corrected, anastigmatic lens, 

with micro focus. 500-watt lamp, 

precision optics, a richer, brighter 
@ EXCLUSIVE! At a finger flip you picture. Whisper-quiet turbo cooled. 
“Easy Edit While You Show.’ You Precision ground condensers. The 
pause, discuss, skip sequence, re- combination that makes pictures 
position slides, move forward or ‘‘come to life’ @ Beauty outside, 
back, without removing the tray, staunchness in the hidden parts. 
even while showing @ Non-spill tray Solid lightweight one-piece die cast 
holds 36 2x2 35mm slides and super body, no warp. Silent wearproof 
slides, any mount, any order. As nylon gears. Precision machining. 


Modern Photography magazine re- Sure-footed one-knob alignment. 


ported, "We tried, but the Sawyer’s Masterful performance and perfec- 
"500" tray just won't jam”. tion, with economy. 


... all this plus 


EASY EDIT WHILE YOU SHOW 


Here’s a new experience in slide showmanship. 
tales The wonderfully designed new Sawyer’s 500” 


makes it easy to organize and put on the 
smoothest slide shows ever. You can insert 
slides in the tray while it is in the projector 
++ + project each slide as desired . . . select 
and arrange for good programming . . . project 
to check position and sequence . . . all without 
removing the tray from the projector! These 


are real slidemanship* features unequalled in 


any other projector at any price. See it, try it, 
Light, neat, natty. Coil 
up the 8-ft. cord in the 


slide-off top and yopr This is for me. * copyright 1960 
show's on the road 


99 
Manual Automatic 
Slide Projector 


and you'll say, “sweet performance! 


Sawyer's, Inc., Portland 7, Oregon 


Quality photographic products 
Prices slightly higher in Canada 


color slides, color prints, and 16-mm 
movies. 


One more example—a friend who liked 
to shoot beach glamor a la Peter Gow- 
land. He found it difficult to sell bikini 
shots because of too small a market and 
too much competition. Soon he was selling 
pictures of other water-related activities to 
yachtsmen, water skiiers, boat tinkerers, 
and vacationing nimrods—all sales being 
made to the people directly involved in a 
scene. Now he, his wife, and their shiny 
new trailer migrate with the ducks, shoot- 
ing water activities the year around. 

As you develop one type of market, 
keep an eye on “related market” possibil- 
ities. Would a unique hobby collection 
interest a newspaper Sunday supplement 
editor? Would a workshop kink fit into 
a science-mechanics magazine? Would a 
flower-garden magazine be interested in a 
flower hobbyist’s pet hybrid? 

Later on we'll talk about free-lance 
markets that exist among manufacturers 
and medical, civic, and educational groups. 
Meanwhile, if you know of a specialized 
market you'd like to share with other free- 
lancers, please drop me a line in care of 
Puorocrapuy, From this point 
on, we'll deal with the “how-to” of selling 
to specific markets. Next month: “How to 
find and analyze publication markets.”"— 


CONTESTS 


SCHOLASTIC-ANSCO PHOTOGRAPHY AWARDS 
competition for junior and senior high school stu- 
dents has been announced by the join’ sponsors, 
Scholastic Magazines and Ansco 

All students in junior and senior high schools in 
the United States and its territories may enter. The 
competition has three divisions, with a total of 15 
classifications: Division I—Black and White, for 
7th, Sth, and %h grade students; Division Il— 
Black and White, for students in the 10th, 11th, 
and 12th grades; and Division I11—Color Trans- 
parencies, for both junior and senior hig4 school 
students 

Ansco will award cash prizes of $100, $50. and 
$25 in each classification and will double these 
awards if the prize-winning photograph is taken on 
Ansco film. Sylvania Electric Products, Inc., will 
also make cash awards equivalent to the original 
cash prizes for winning pictures taken with Sylvania 
flashbulbs 

This year, the New York Institute of Photography 
will award a complete course in photography on 
the basis of a portfolio of photographs submitted 
by a student in the 10th, 11th, or 12th grades 

This contest closes March 15, 1960 

A rules booklet containing full information on 
the 1960 Scholastic-Ansco competition may be ob- 
tained from any Ansco dealer or by writing to the 
Scholastic-Ansco Photography Awards, 33 W. 42nd 
St.. New York %6 


UCP CRUSADER, published monthly by United 
Cerebral Palsy Association, has announced a 
monthly contest with the final closing date of April 
10, 1960. Bruce Downes is one of a panel of cight 
judges who will take turns in selecting the “Picture 
of the Month” in the contest. An exhibit of all 
entries will be held at the close of the contest. The 
Crusader seeks photographs which portray the hu- 
man relations, experiences, everyday activities, and 
moods in the life of cerebral palsied children and 
young adults 

For information write to Picture Contest Editor 
United Cerebral Palsy Association, 321 W. 44th 
St.. New York 46, N.Y 


MARKETS 


FOTO/FIND PICTURE AGENCY, 102! Yellowstone 
Rd., Cleveland Heights 21, Ohio, Wm Baugh- 
man, manager. is in the market for professional- 
quality 4x5 color transparencies, Ektachrome of 
Anscochrome. Color photographs of spectacular or 
beautiful scenic areas, historic places, travel views, 
nature, and cities and ports are needed. Transpar- 
encies must be needle sharp, colorful, have strong 
center of interest. and be taken fairly close up 
Photographer receives 60 percent of sales price. 
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The Beseler Topcon Camera THE BESELER TOPCON CAMERA — given the number 1 
rating for its unsurpassed Topcor optics .. . for its faster 

.. The Beseler 45MCRX Enlarger mirror action .. . for its rugged construction that resists 
" “shutter shake” even hand held at slowest speeds . . . and 


...each is matched perfectly for the ease of handling its large, multi-functioning 


controls. 


to the mind of the great tHe BESELER 45MCRX ENLARGER — preferred by pro- 

fessionals for its time-saving push-button electric motor 

photographer ...so optically control, its convenient lateral movement, its vibration-free 

triangular truss structure, ~ unitized condenser system 

that requires no changing from 8mm to 4” x 5” and its 

superb... so fully automated ... Bescolor head Resistrol voltage regulator that pro- 
vide superb special- 

it permits him to think about —ized color printing CHARLES 


illumination. BESELER 


pictures instead of equipment. Write for Complete 5 COMPANY 


Information and 
lustrated Brochures. 205 South 18th St , East Orange, New Jersey 


If you can afford 


to work with 
The Best.. 


© 1959 CHARLES BesELeR COMPANY Scotty Sapiro, professional-industria/ photographer. 
March, 1960 
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Revolutionary New 
Electronic Flash 

Concept... Weighs 
Under 2 Lbs. 


Lifetime Unit... 
Onetime Price! 


More advanced features than any other flash unit: 
MONITORIZED TRANSISTOR CIRCUIT @ SEALED 
NICKEL CADMIUM BATTERY @ AUTOMATIC BUILT-IN 
RECHARGER @ POWERFUL LIGHT OUTPUT @ EVEN 
LIGHT DISTRIBUTION . . . AND FITS MOST CAMERAS! 


AT YOUR DEALER NOW! EXCLUSIVE IMPORTER: 
ALLIED IMPEX CORPORATION 
300 FOURTH AVE... NEW YORK 10. N. Y. 
DALLAS 7, CHICAGO 10, LOS ANGELES 36 
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FREEDOM OR COMPROMISE? 


Of the many kinds of photographers in 
the world there are the photographer as 
artist and the photographer as journalist. 
With them in mind I should like to pose 
to you this question: Which way, as a 
photographer, would you prefer to go, the 
way of the garret artist or the way of the 
firing-line journalist, assuming you were 
faced with the choice? 

But first | had better define my terms. 

By “garret artist” I mean the photog- 
rapher who, working for himself, produces 
pictures which he thinks are worthy of 
being received on the same terms as works 
of art. The thing closest to his heart is his 
creative integrity, which he must preserve 
at any cost. Of all points of view and ideas, 
his own are the most important. 

“firing-line journalist” I mean the 
photographer who works for somebody else 
—a newspaper or magazine, an industry 
or its publication, or perhaps an advertiser. 
The pictures he produces may be of a rec- 
ord, interpretative, or commentarial nature. 
He too has his creative integrity. But it is in 
the area of points of view and ideas, his 
own and those of others, where he might 
encounter difficulties. He finds it necessary 
to relate his beliefs and opinions to those 
of an editor or writer. He must, as the say- 
ing goes, make a compromise. 

This conflict between freedom and com- 
promise in creativity is no specialized 
problem affecting only a few men and 
women already in or desiring to enter the 
profession of photography. It presents it- 
self to every thoughtful person who makes 
his living with a camera. 

Since, 1839, when Daguerre and Fox 
Talbot announced their photographic proc- 
esses, photographers have been bedeviled 
by it. Before that, and since, the same prob- 
lem in somewhat different guise has set off 
soul struggles in painters, writers, play- 
wrights, and other creative people. Among 
today’s photographers there is frequently 
lively debate on the subject. 

I am well aware that when, as was done 
above, the photographer as artist and the 
photographer as journalist are compared, 
each description demands further points 
to make the distinction acceptable. For 
example, the artist's work may reflect his 
time and therefore be. in a sense, journal- 


Wilson Hicks is a member of the faculty of the 
University of Miami where he is Director of 
the Photographic Center. lecturer in journal 
ism. and Director of University public ations 
He has served as Executive Editor of Life 


istic. On the other hand, the journalist's 
work may be artistic, indeed, he may be an 
artist, and often is. Moreover, photogra- 
phers working in the two fields have in 
common certain creative motivations, pre- 
cepts, and practices. And still further, the 
work of both has its value. It is not my pur- 
pose to imply a special significance to one 
above the other. 

To return to the matter of the conflict, 
no feat of memory is required of me to 
think back to my idealistic youth when I 
was dead sure I could never work for any- 
body because nobody would let me wholly 
be myself. How I envied the poet Nicholas 
Vachel Lindsay, who toured the country 
reciting his verses for a piece of pie and 
a cup of coffee. How, later, I secretly re- 
joiced when a dramatist refused to leave 
“free” Broadway for the dictated creativity 
of Hollywood. 

But alas, we live in a real world. Quite 
apart from a requirement of democracy, 
that world’s economics alone forces us to 
respect the other fellow’s point of view 
even though that world may not, and cer- 
tainly need not, destroy our integrity. 
Then, too—who knows?—the other fellow’s 
point of view may be more interesting and 
more relevant than our own. 

It has been my experience, and I know 
it to be the experience of many others 
whose work or interest is in photography, 
and whom I deeply respect, that point-of- 
view-frustration is not an endemic disease 
in this country. To be sure, there are a few 
photographers whro refuse to surrender their 
beliefs and opinions in any degree. Their 
“victory” is, sad to say, hollow, and they 
feel the emptiness particularly in their 
wallets. Because of their uncompromising 
attitude they will not recognize that, in 
most commercial enterprises, points of view 
and ideas are at a premium. They are what 
business, including especially the publish- 
ing busines, lives on. One's own point of 
view may not prevail, but where and when, 
in this life, does it always do so? 

In journalism, a group effort, due defer- 
ence must be given to the policies of the 
publication one works for. To me this is so 
reasonable a concept as not to call for argu- 
ment. If a photographer does not like a 
publication’s policies, then let him steer 
clear of it. Some photographers work with 
publications whose policies do not alto- 
gether square with their own, but they find 
a sufficient harmony of views to justify a 
collaboration. A publication might in time 
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PRAKTICA FX3 


IS TODAY'S 


Top Dollar-for-Dollar Value 


IN THE FINE CAMERA FIELD! 


The Praktica FX 3 is the only 35mm single-lens mirror- 
reflex camera—sold at popular prices—which offers these 
three “most wanted” features: 


* Internally pled aut tic lenses that 
allow full aperture opening. 


*® Split-second lens interchangeability. 


* Two-way single-lens viewing at waist-level 
or eye-level. 


The versatile Praktica FX 3 was designed and built for STANDARD CAMERA 


superb portrait studies—scenic shots—telephoto work— 


wide-angle pictures. Also features a full line of accessories CORPORATION 


for a variety of special uses. 


@ 


319 FIFTH AVE. NEW YORK 16, N.Y, 


March, 1960 
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alter or enrich a photographer's views, and 
a photographer might even change a pub- 
lication’s! Frustration on a photographer's 
part is more often caused, | suspect, by a 
lack of points of view and ideas than by 
an inability to get them heard or acted on. 

1 am all for the photographer's working 
in a group. To one who creates, the stimu- 
lation and guidance which come from the 
reactions of others make for growth and a 
better understanding of oneself, with re- 
sultant benefit to creative abilities. Then, 
journalism is always demanding something 
original, something different. This can be 
a curse; it can also be a most wonderful 
stimulus. Also, because creating is sharing 
the fruits of one’s labors with others, publi- 
cation achieves sharing on the broadest 
possible seale. This is not to say that the 
photographer as artist does not share, too, 
though not so extensively. 

My admiration for the purist in the arts 
has always been great. Some writers just 
plain do not want to compromise, nor do 
some painters- -nor do some photographers. 
If a photographer wishes to keep himself 
utterly free, and thinks he can, then let 
him do so; it is his right. If he produces 
extraordinary work, that’s all I ask, besides 
hoping that he achieves fulfillment. (1 am 
sure that fulfillment is achieved also by 
many “compromising” photographers.) 
There is another serious consideration: It 
would be a pity if a noncompromiser had 
something most important to say, but be- 
cause of compunctions about letting an 


YOU KNOW THAT... 


Free-lance candid wedding 
photographers who cover 
weddings for studios have a 
dues-paying union in New 
York City, and actually 
go on strike against their 
studio employers for higher 
fees? The practice is for 
the photographer to shoot 
the wedding and to hand 
the exposed film to the 
studio, which takes over 
from there, processing and 
selling the resulting 

prints. The studio pays 

the photographer a set fee 
for shooting the event. 


editor crop or lay out pictures the way he, 
the editor, saw fit, the Great Message would 
never reach the reading public. 

You will say, of course, that. having been 
an editor for so many years, | have the 
editor's point of view. Perhaps I do. But | 
believe this: It is the final work which 
counts, whether taken by the photographer 
as artist, the photographer as journalist. or 
a prodigious office boy. And | know that 
any photographer cannot expect complete 
freedom together with the pay which comes 
only from a sensible adjustment to a pro- 
fessional situation.—V ilson Hicks 
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“] magine me a Big-Time Photographer 
...When not so long ago I didn’t know 


a thing about Photogrgphay” 


READ PHILIP LUSTIG’S OWN STO 


“I've gone picture-taking in Hollywood, New 
York and ‘round the world—and been well- 
paid for having fun! Perhaps you've seen 
the cover photograph on the 1959 COLOR 
ANNUAL. It was mine—the first non-com- 
mercial photo I ever submitted and it made 
a cover! 

“My career has carried me everywhere. 
I've worked with Cecil Beaton in New York, 
Paul Hesse in Hollywood and other inter- 
nationally known photographers in the 
world’s glamour capitals. By the end of the 
year, I'll be able to point to 47 different 
countries I've shot photos in—most of them 
on my own, doing free-lance work. 

“I've enjoyed every exciting minute of 
it and made darn good money, too. NYI’s 
training gave me just the groundwork I 
needed to launch into this wonderfully re- 
warding career. It seems almost too good to 
be true, all the wonderful things that have 
happened since I answered that NYI ad!” 


ONLY NY! GIVES ALL 6 IMPORTANT EXTRAS! 


1. “Free-Lance Photographer's Handbook,” with 
1100 active picture markets, syndicates and 
agencies for selling your pictures. 

2." Authorized NY! News Card,” admitting you 
to many events as a working cameraman. 

3. Actual negatives and prints for study, for 
comparison, for your own personal files. 

4. Exclusive NY! texts—illustrated, well-bound 
for permanent reference, which you keep. 

5. Individualized coaching by seasoned NY! ex- 
perts on a personal basis, throughout the 
entire course. 

6. Detailed, point-by-point analysis of your pic- 
ture output—both during the course and after 
your graduation. 


Photographic Teaching 


RY OF HOW 
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“I'm MAKING BIG MONEY as 
a FREE-LANCE PHOTOGRAPHER 


GOT 


says Philip Lustig, Successful 
Glamour and Advertising Photographer 


It was only 5 short years ago that Phil Lustig, in his own words, 
“didn’t know a lick about camera work.” Yet, today he’s up there 
among the best-known pros in the field! “I've worked in Holly- 
wood, New York, all over the world,” says Lustig. “I've made 
really big money in Advertising, Fashion and Commercial pho- 
tography. And the best part of it is that I have enjoyed every 
minute of my work.” 


OPPORTUNITIES UNLIMITED IN EVERY FIELD! 


e@ Top Paid Photo Positions @ Interesting Free-Lance Work 
e@ A Studio Of Your Own e Big Spare-Time Earnings 

It was NYI that gave Phil Lustig his start—just as it can teach YOU 
what you need to break into the exciting world of photography! 
You'll learn just what you need to zoom to the top in: Photo- 
Journalism, News and Sports—Portraiture—Advertising—Fashion 
—Weddings—Color. NYI prepares you for the field of your choice. 


GET FIRST-RATE PROFESSIONAL RESULTS 


Step by step, the experts on NYI's faculty guide you through prac- 
tical learn-by-doing \essons and assignments. You learn all the 
“tricks-of-the-trade”...and save yourself many months, even 
years of hit-or-miss fumbling. 


Best of all, you can learn right at home in your spare time. You 
don’t have to give up your job. You don't lose any income. You 
learn as you earn. The school comes to you. You work at your own 
pace. You are taught everything you need to know. 

The first step is up to you. Don't put it off for a moment. 
Send for your copy of our 50th Anniversary Photography book. 
It's crammed with information’ and swell illustrations. Yours 
FREE simply by filling out the coupon now! 


ENROLL ANYTIME—NO ENTRANCE REQUIREMENTS. 
=. et No Previous Technical Training Needed. 


maki" > fe i Note to those on a budget: Tuition fees are surprisingly moderate. 
- America’s Oldest and Largest Photography School 
Leadership Since 1910 


NEW YORK INSTITUTE OF PHOTOGRAPHY 


Dept. 9963, 10 West 33 Street, New York 1, N. Y. 


Approved by New York State Dept. of Educotion 
All NY! 1 s ore ti d by the New York State Dept. of Education 


MAIL THIS COUPON AT ONCE! 
RESIDENT TRAINING COURSES | Dept. 9963, 10 West 33 Street, N. Y. 1, N. Y. 


Visit, write or phone our Resident School if you 

prefer On-the-Spot-training. Your choice of five Sy 4 (1) Home Study Course (0 Resident Training 
regular courses or special shortterm courses, 

tailored to your individual requir ts. Com- oe 

plete facilities include 14 studios, 18 streamlined ' (please print) 

labs, glamorous models, all types of cameras and La. 

the finest up-to-date Speedight and Color equip- 
ment. Day ond night sessions. Co-ed. Easy Payment 


March, 1960 
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NEGATOR SPRING MOTOR : 
Winds 15 feet at each windup. 
Runs longer than other 8mm's. 


A 


SERVE POWER INDICATOR 
Tells you when it’s time to rewind., 


SLOW MOTION SHIFT 
Just press down the taking 
lever and you shift instantl 
for slow motion. The Electric Eye 
compensates automatically for 
the increased speed! 


INE CLOSE-FOCUS MOUNT 
Exclusive! The only 8mm “zoom” movie 
camera that gives you perfect focus while 
you zoom as close as 6 feet. Has 
audible focus signal. 


Howell 


Only 8mm that ZOOMS up close— goes 
instantly to professional slow motion! 


Put professional excitement in your 
movies, without the need for a bag- 
ful of accessories, or minutes lost in 
computations and adjustments. 
Everything is built into the Zoomatic 
... more than in any other 8mm 
“zoom” movie camera. And it can do 
even more than $21,000 professional 
Hollywood Cameras! 

Take the zoom. You control it with 
the smooth Zoom Lever. Your zooms 
are more accurate and in sharper fo- 
cus because the Zoomatic gives you 


reciprocal compensation lens action 
rather than an optical compensation 
system. You'll see the superiority in 
your movies just as clearly as you 
view the zoom in the Bell & Howell 
brilliant negative viewfinder! This 
magnifies the image for you, all im- 
ages... from zoom through normal 
to wide-angle. 

Take slow motion. Press down 
the taking lever. Speed instantly in- 
creases from 16 to 48 fps. And only 
the Bell & Howell Electric Eye auto- 


FOOTAGE INDICATOR 
Accurate geared indicator 
automatically sets itself 
when you load. 


matically compensates for slow mo- 
tion to give you uniform exposure. 
Now, for the first time in an 8mm 
camera, you can capture that slow 
motion sequence without stopping 
the camera... without making any 
adjustment. 

Only the Zoomatic has a close- 
focus mount that can be set for 
distances as short as 6 feet... you 
can zoom with perfect clarity. And 
signals that you can hear and feel 
remind you that the camera is set 
for close focus when you’re zooming. 
For most of your shooting, the lens 
will be set with an exclusive Univer- 
sal Focus Lock which gives you re- 
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Greatest advance in movie 
cameras since Bell & Howell 
originated the Electric Eye! 


ZOOMATIC VIEWFINDER 
Lets you view the zoom . . . normal, 

wide-angle, too. Positive-negative system 
magnifies image. Exposure beacon warns 
of insufficient light. 


FULLY AUTOMATIC ELECTRIC EYE 
Automatically adjusts to correct ex- 

posure. With graduated scale and red 

exposure needle. From f/ 1.8 to f/ 22. 


FILM SPEED DIAL 
Adjusts for film speeds up to 
a fast “40.” Also adjusts to 
permit manual lens setting. 


THE BUILT-IN FILTER 
Exclusive! Flick on for Type A 
filter. Optical system automatically 
provides haze filtering. 


you CAN CONTROL THE ZOOM 


Professional-type zoom lever 
has smooth, easy action. 


11 LENSES IN ONE 
ee Gives you sharp focus from 
6 feet to infinity—wide-angle, 
normal and zoom! Ranges 
from 9mm to 27mm. 


THE NAME 
Bell & Howell... your 
guarantee of highest quality! 


Lee t Howell 


Bell & Howel 


ZOOMATIC 


Bell & Howell first in 


ZOOM PROJECTORS, too! 


markable depth-of-field. 
Only the Zoomatic has built-in fil- 
ters. Flick the Filter Lever and a 
Type A filter goes into position. You 
get automatic haze filtering, too. 
See it... handle and compare this 
great new 8mm... soon. You'll find 
it hard to put it down! 


The amazing Lumina! The compact Explorer! 
Fastest, finest f{/1.2 lens zooms Only slide projector with a zoom 
the picture to fit the screen! ... lens. Fills a 50 inch screen from 
puts more light on the screen as close as 81% feet. Fully auto- 
FINER PRODUCTS to make your movies brighter. matic, with exclusive Point-A- 
THROUGH IMAGINATION Automatically threads itself. Ray remote control pointer. 


Now featured at your franchised Bell & Howell dealer 


Bell « Howell 
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PERFECTOR 


COLOR BALANCING FILTER 


SHOOTING PICTURES SIDEWAYS 


The twin-lens is the ideal camera for what 
used to be called “candid” pictures of peo- 
ple—shots made without their being aware 
of the camera. This is because you look 
downward into its groundglass, and not di- 
rectly at the subject, as with the range- 
finder-viewfinder type. In addition, the 
twin-lens lends itself easily to sidewise 


Ungvarded moments like this one at o Paris race- 
track are often best captured by the unobtrusive 
sideways-shooting technique described by Henle. 


aiming: that is. turning the lens to left or 
right to focus on the subject while still fac- 
ing forward. This subjects 
think you're just tinkering with the camera, 
not shooting. 

This is a kind of trick that some timid 
souls find absolutely indispensable when 


makes most 


photographing strangers. because they're 
afraid of being attacked or cursed if their 
subject is aware of them. And even expe- 
rienced to work this 
way once in a while—for instance, to catch 


pros have occasion 
a fleeting expression or an unself-conscious 
gesture. 

I think it is important and valuable to 
show rapport between subject and photog- 
rapher whenever possible. The best por- 
this 
twin-lens 


traits—formal and informal—have 


And (by 


has another advantage for portraiture: the 


quality. the way) the 
subject can “play to” either the lens or the 
photographer, lending variety and change 
of pace to a sitting. With an eye-level cam- 
era, the subject has little choice but to look 
into the camera, unless directed otherwise. 

But in grab-shooting and off-guard pho- 
tography the object is to catch the very 
absence of rapport, the expression and ges- 
Fritz Henle, identified with twin-lens reflex 
photography for ever a quarter of a century. 


world traveler 
hooks ot his 


is a versatile pro and who 


has produced many pictures. 


ture that grow in complete unawareness 
of the camera and the photographer. We 
work this way when the pose or action is 
such that the subject could not possibly 
repeat it or create it consciously. Some 
people deliberately shoot this way to em- 
barrass the subject or to show him in a bad 
light: this is simply bad taste. The only 
excuse for off-guard photography is that it 
can reveal a hidden side of the subject, 
make him 
otherwise. 


seem more responsive than 

The approach to off-guard shooting is 
different in one important way from that 
which involves the cooperation of the sub- 
ject. You must be completely casual in the 
situation, reserving all your intense con- 
centration for the image in the groundglass. 
Since you can't study the subject directly 
without attracting his attention, your only 
link with him is through the angled mirror 
behind your viewing lens. 

If you're used to. planning your picture 
by first looking at the subject, then trans- 
lating the image onto the groundglass, it 
will take some practice to start from scratch 
with the groundglass. Watch for peaks of 
action, and animation: back off far enough 
to be sure you're not cutting anything out. 
Work first with friends and family mem- 
bers: you'll be more at ease, and there 
will be less at stake if you fumble and be- 
tray your technique. 

It's easiest to pretend to be fiddling with 
the camera if it’s resting on some support, 
like a park bench, picnic table, or a piece 
of masonry. If you can sit down, balance 
it in your lap as you pretend to examine it. 
But right-angle grab-shooting on the run 
isn't impossible, though you must work 
quickly, and be sure to use a shutter speed 
fast enough to arrest both your own motion 
and that of the subject. 

I've heard of one photographer who goes 
to the trouble of fixing a black cardboard 
tube tightly around the focusing knob, so 
that the knob turns with the tube. He aims 
this cardboard “lens” at an imaginary sub- 
ject. focusing by turning the tube, while 
the real lenses are turned on the subject 
and he is zeroing in on it on the ground- 
glass. I've never gone quite this far. but it 
illustrates the ingenuity stimulated by the 
desire for off-guard pictures. 

This kind of tricky right-angle picture- 
taking isn’t limited to us twin-lensers. of 
course. There are right-angle viewfinders 
available for other camera types, usually 
fitting the accessory shoe. We just happen 
to be one jump ahead, with our right-angle 
accessory built right in!— 
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YOUR BEST 


...choose the ones that you think are most critical, the ones you took in the fog at 
sea, the ones you took by the light of an open fire. Take them to your photo dealer 
and let him demonstrate what High Picture Fidelity can do for them with the one 
and only Bausch & Lomb Balomatic Automatic Slide Projector! 

You'll see how High Picture Fidelity shows them sharper and clearer than ever 
before, with precise corner-to-corner image clarity. How the Balomatic pre-heating 
chamber keeps them from popping out of focus no matter how long you project, or 
what the atmospheric conditions! How your collection can fit into non-spill 40-slide 
trays that make economical sense to everyone who takes color slides. 

So go through your slides. Pick out the ones you want to see with p 
High Picture Fidelity...and ask your dealer to show you one of three GL, 
Balomatic models — 300 or 500-watt, from $84.50. 


Compare 
BAUSCH & LOMB BALOMATIC 


BAUSCH 4&4 LOMB OPTICAL CO. ROCHESTER 2, NEW YORK 
March, 1960 
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SELF LOADING FILM LOADERS, 
REELS AND TANKS 


A must for the professional and the advanced 
worker. Patented loaders make insertion of film 
into reels simple and foolproof; eliminate fum- 
bling, kinked film and finger marks. Kindermann 
stainiess steel reels and tanks are durable, cor- 
rosion resistant and especially adapted to the 
critical requirements of color and the new high 
speed B & W developers. 
Individual Loaders for 

35mm, 127 or 120 film 
Reels for 20 exp. 35mm, 

36 exp.35mm, 127 or 120 
Single tank for 35mm 
Dual tank for 2-35mm or 1-120 reel 
Jumbo tank, 32 oz, capacity 


@ Rapid auto- 

matic or 

manual 

focusing 

@ Twin shank 
suspension 

springs 

assure per- 

fect balance 

@ Wide working range 
@ Unusual design of column 
provides firm support to en 
larger head 

@ No stray-light fog 

@ Long extension beliows 

@ Luminous scales 

@ Double convex condenser 
system 

@ Highly polished natural hard- 
wood baseboard 

@ Many more features which 
will be appreciated in actual use 


West German 
construction at its 
Precision best 


m Autoprint 
Autofocus Enlarger 
Autofocus 


$79.00 
99.00 
145.00 
Ask your dealer or write for literature 
SOLE U.S. AGENT 
vese PHOTO 


GOW LAND 


CHOOSE THE RIGHT BACKGROUND 


One of the common hurdles for most pho- 
tographers to overcome is learning to select 
backgrounds. I think this is the main dis- 
tinguishing mark of the professional over 
the amateur. He has learned through prae- 
tice that what looks like a beautiful back- 
ground to the naked eye is sometimes 
another picture entirely, By placing his 
subject in the scene, he would succeed 
only in superimposing one picture on top 
of another, the result being a “busy” study. 
In glamor photography the background 
is most important for three reasons: (1) 
It must be one that complements the sub- 
ject... making her stand out; (2) it must 
not detract from the model; and (3) it 
should be keeping with the theme. 
Here are ten of my favorite backgrounds 
for use in photographing glamor subjects: 
L. Seamless paper roll is the background 


to say this same effect would be impossible 
in my studio because the light would have 
to be about 50 feet up! This hard, dramatic 
light is e specially good for the nude figure 
where definite shadows are required. 

I purposely had a seamless background 
built into the wall of my studio. The plaster 
curves in a 2-ft radius at the floor line and 
also at the ceiling. Since the floor is white 
terrazzo there is no noticeable line where 
the floor and wall join. 

With a seamless background the photog- 
rapher can feel more like an artist starting 
with a clean canvas and adding whatever 
elements he desires. 

White sand, My second favorite back- 
ground for the glamor picture would be an 
expanse of white sand such as a sand dune 
or a private beach. Here, again, the sub- 
ject has nothing to detract from it and 


Seamless white background paper is utilized out of doors as well as indoors by 


Peter Gowland for 


I have a 
selection of colors as well as a black roll 
ind a white one, and in this way can select 
the one 


I've used more than any other. 


to the sub- 

ject and the outfit she may be wearing. 
These 9-ft paper rolls work equally well 

indoors or outdoors. | have made 


most complementary 


many 
setups in the direct sunlight which have the 
look of an indoor studio shot but in many 
ways are much better because of the hard 
direct rays of the sun, like a giant are spot- 
light coming from a high angle. Needless 


1 top W est Coast free lancer. 
land's pictures of 


Peter Gow 
heautiful women have 


synonymous with “glamor.” 


one of his figure studies taken beside the pool at his home 


plenty of space to move around. With the 
sand dunes you are able to shoot from high. 
low, or level angles and retain the solid 
background. On a flat beach you will have 
to take the picture from a high angle only. 
keep the background entirely sand. 

3. Water. Like sand, water will usually 
give you a complementary, nondistracting 
background but will require a high angle. 
One can combine sand and water and still 
have a pleasing effect. A pool will give a 
different color background from a lake be- 
cause pools are white and reflect the blue 
sky, but a lake is often surrounded by trees, 
and the shadows of the trees on the lake 
dark color. Sometimes 
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THE TWIN-LENS REFLEX 
IS MILES AHEAD! 


March, 


Improved “‘Pro”’ models 
3.5E2 and 2.8E2 


Rollei standbys brought up- 
to-the-minute, with or with- 
out meters. Have remov- 
able hoods, Rolleiciear fo- 
cusing screens. The 3.5 
model with XENOTAR only 
$199.50; the 2.8 either 
XENOTAR or PLANAR 
$299.50. (meter $29.95.) 
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ARCHITECTURE 


COLOR 


Why compromise when buying a camera—only to be disappointed 

later on. As you advance with your hobby, you'll want a camera that will 
enable you to take all kinds of pictures, anywhere... the kind 
professionals have learned to rely on (watch the picture credits). 
You're going to want black and white, as well as color; and the 

generous 2% x 2% negative size gives you pro quality in your prints 
and enlargements, plus 2 x 2 color slides, in either Super-Slide or 35mm. 
And you get all this, in the simplest, most reliable, easiest-to-use 
camera imaginable. Remember, you can’t go wrong following the pros— 
who must have versatility in a camera that consistently gives 

them best results. They choose the twin-lens reflex; moreover, 

it’s invariably a Rollei, the camera made by the world’s most experienced 
twin-lens craftsmen. See one, handle one today, at your dealer's. 


PONDER & BEST, INC. 814 wort Cote Avenue, Hollywood 38, California 
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More Light Than A 
No. 5 Flashbulb! 


More Power- Packed 
Features Than Any Unit 


RE @ Regardless Of Price! 


MONITORIZED RELAY TRANSISTOR CIRCUITS: with automatic cut-off switch, provide 


absolutely consistent light output at ali times! Eliminate light or dark pictures because 
of light variation! 


HIGH OUTPUT: you get more light with conservatively rated Guide Numbers of 56 
with Kodachrome, 220 for black-and-white, 100 watt-second of uniform illumination! 


LIFETIME NICKEL-CADMIUM BATTERIES: rechargeable, eliminates additional flash cost! 


BUILT-IN CHARGER: recharges batteries overnight, never overcharges! 100 flashes 
per charge! 


VARIABLE BEAM REFLECTOR: 50° for normal shooting, or full 80° for wide-angle! 
VARIABLE POWER: has selector switch on flash head gives either half or full power! 
Photo cell slave unit and side-light 


ECONOMICAL AC OPERATION! 
HIGH SPEED FLASH: 1/1300sec.at TRABLITZ UT 
extension accessories also available! 
And Now... Double the Amount of Flashes with the Exclusive Meteor Ii LIFETIME ‘BATTERY 


full power, 1/2500 sec. at half power! 
SHORT RE-CYCLING TIME: super- 
BOOSTER’. . . Contains rechargeable Nicke!l-Cadmium Batteries! You're never without power with 
your Meteor Ii. On extended location assignments, just plug your Booster in... You're ready to 


fast, only 9 seconds on battery! 
ADVANTAGE 
OF USING 
‘THE 


WORLD'S 
FINEST’... 


— 


Fits All Synchronized 35mm, 
Reflex and Press Cameras 


ALLIED IMPEX CORP.. 


when this background is used the back- 
ground looks completely black and it is 
hard to tell it is water. The exact result of 
a water background will always depend on 
the reflection of light. 

1. Sky. Sky backgrounds are the favor- 
ite of most commercial people. Calendar 
companies, in particular, favor the sky, One 
rule to remember for a blue sky if the sun 
is shining: always shoot with the subject 
facing the sun because the sky area will be 
a brilliant blue. If you use backlighting, the 
sky will have a washed-out effect. Often 
you will have to use a low angle and must 
then watch for distortion. You can elim- 
inate distortion by using a lens with loncer 
than normal focal length—a telephoto o1 
semi-telephoto. A good rule for selecting 
such a lens is to double the normal focal 
length. 

One advantage to working at the beach 
or at a lake is that you can often combine 
hackgrounds of sand, water, and sky. 

5. Out-of-focus backgrounds. Long-focal- 
length lenses bring up another favorite of 
mine, the out-of-focus background. This is 
especially good for portraits where it is 
easier to throw the background out of fo- 
cus. (With full lengths you will not be able 
to get as blurred an effect because the lens 
is closer to the infinity setting.) 

I especially like leaves and trees out of 
focus in the background of a color shot. be- 
cause of the blending of the various hues, 
highlights, and shadows. The longer the 
lens the more out of focus the background. 

The formula for out-of-focus-background 
lenses would be to triple the normal focal 
length if possible. The larger the negative 
the more out of focus the background will 
be. With the small camera you have great 
depth of field, but when you use a 4x5 or 
larger it is more difficult to keep back- 
grounds in focus, For this reason you will 
not need as long a lens to throw the back- 
ground out of focus with a 4x5. 

6. Halls and board fences. When I can- 
not work with any of the previous bhack- 
grounds, I look for a solid wall or board 
fence. When you start thinking about it, 
these backgrounds can be found almost 
anywhere. When building our sfudio we 
used as many different walls as we could. 
Besides the seamless plaster there is one 
white wall of brick, 8-ft high and 24-ft long. 
One wall of dark brown redwood is used 
when I need the darker tones. The fourth 
wall is floor-to-ceiling glass. 

7. Obscure glass. Also in my studio, be- 
tween the brick wall and the seamless back- 
vround, is a window of obscure glass which 
lends itself to many full-length and close- 
up pictures. The obscure glass retains just 
enough detail in the background so that 
you can try various objects such as leaves. 


or colorful pieces of cloth. branches. ete. 


‘ 
8. Plastic screens. Similar to the ob- 
scure glass is the plastic screen which can 
have many different patterns in both the 
framework and plastic itself. Screens are 
very versatile and help the model in posing 
continued on page 30 
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now...the famous NIKKOR f1.4 with automatic diaphragm 
for the NIKON F automatic reflex 


Here’s great news! The famous 
Nikkor f/1.4— acknowledged to be 
the world’s finest high speed lens— 
is now available with instant-reopen 
automatic diaphragm for the new 
Nikon F Automatic Reflex. 


The diaphragm of the new 58mm Auto-Nikkor f/1.4, 
internally coupled to the camera, is always wide open for 
focusing and viewing. At the instant of exposure, it auto- 
matically closes down to the pre-selected ‘taking’ aperture — 
then, instantly, it reopens to f/1.4, in readiness for the next 
picture. There is nothing to re-set, nothing to wind, no 
fumbling, no fuss. 


Never before has a 35mm reflex been offered with a lens of 
such speed—much less, a lens of such quality. Your very first 
March, 1960 


glimpse through the finder will reveal the brightest image you 
have ever seen. You will become aware of a new comfort in 
viewing, a new assurance in focusing. Even in the poorest 
available light, you will find yourself working with an ease 
and speed you have never known. 

And your pictures will sing with a new quality. Taken by 
the light of day or the flame of a candle, they will exhibit the 
richness of detail, the dramatic resolution and realism which 
have made the f/1.4 Nikkor one of the most talked-about 


lenses of our time. 
NIKON F with 58mm auTo-nm«xor f/1.4..........$375.00 


NIKON F with 50mm . 329.50 


At your Franchised Nikon Dealer, or writeto Dept. PP-3 
NIKON INCORPORATED, 111 Fifth Ave., New York 3, N.Y. 
In Canada: Anglophoto Ltd.,Montreal, P. Q. 
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Here is an easy way that you 
can earn extra-money—it’s fun 
and costs you so little to try. 
Start to-day! 

Buy yourself a set of 


MARSHALL 


AMAZING 


PHOTO OIL COLORS 
IN PENCILS & TUBES 


Inside each set, you will find all 
you need to learn how to color 
— in minutes and 

ow to go about earning money. 


At phote dealers everywhere or write to: 


| JOHN G. MARSHALL MFG. CO., INC. | 
Dept. P-3, 167 North Sth Street, Brooklyn 11, 
Please send me FREE Coloring Brochure l 


(-) 1 box of Photo-Oil Color Pencils at $4.98 
to Color Set of Photo-Oil Colors at 


0 “Phote-Oil Coloring for Fun or Profir’—$3.95 | 
(a professional book) 


NAME 
| ADORESS 
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SAY 


IT WITH YOUR CAMERA 


WHY PHOTOGRAPHY IS AN ART 


There is no such thing as a straight photo- 
graph not affec ted by the photographer s 
-Ralph M. Evans 


decision.— 


Every 


‘ ommand is a 


photographer’ s 
Which 


way it is used in a 


technique at the 
means to an end. 
facility to use and the 
given instance determines the result. Since 


a choice must be made, a decision arrived 
at, for the goal the photographer has in 
mind, photography is therefore an art, a 
vehicle for expressing thought, feeling, and 
imagination in terms of the language of 
the craft. Nothing happens unless the pho- 
tographer makes happen. Pressing the 
for this im- 
plies that the photographer has seen some- 
thing and decided to take a picture of it. 
The quality of the result and 
tinctiveness compared with other pictures 


of the 


of ariables 


button is itself a creative act, 


its dis- 
same subject depend on a number 
selected by the 
photographer to describe his response to 
the material. 


-techniques 


The photographer is working 
with an art medium because of this obliga- 
tion and necessity to make a selec tion, not 


only of the subject, but in particular the 
manner of its realization.in the 
of the variables: 


Should color film or blac 


picture. 
Consider some 
k-and-white be 
used, and which type for the effect wanted? 
Slow. for contrast and detail: 
greater tonal range 


or fast for 
and softer values? 

Is a filter needed, and to achieve what 
effect? 

What character of lighting is best suited 
to the photographer's idea of the subject: 
the softness and color of early morning or 
late afternoon, the harshness of high noon? 
Is the most desirable quality the light from 
an overcast or a clear sky. 


in the open or 


shade? Will shadows help or interfere. 
pat how long. or short. should they be? Or 
js flat. almost shadowless lighting. prefer 


ible? 
Similar problems apply under artificial 


lighting conditions indoors, where the pho- 


tographer may use direct, diffused, or 
bounced single or multiple sources, flash. 
flood, window-plus-artificial light. Where 


should the light sources be 
to the subject? 


placed relative 


ond 


Jack” Deschin is winding up his see 
decade as camera editor of The New York 
Times. Aas authored many books on his sub 


fect including this column’s nan esake Say 
It with Your ¢ New I ighting Tech 
niques in Photography. Opportunities in Pho- 


Your 


amera 


togr aphy nd Fun with 


(Camera 


What focal 


perspective control: 


lens length is needed for 


wide-angle and close 
and breadth, pronounced 
size differences, and subject relationships; 
telephoto at a distance for compressing 
space, equalizing subject sizes? What lens 
to use for more, or less, emphasis on back- 


for steepness 


ground or foreground; for control of the 
angle of view? 

Would a distorted image be more ex- 
pressive of the subject than a ‘ 
rendered one? 

How much depth of field is 
shallow or 


‘correctly” 


wanted, 
larger or 
smaller lens openings and closer or greater 


extended, hence 
camera-to-subject distances? 

Is a high shutter speed essential, to stop 
all motion and/or for maximum sharpness 


Semi-silhovette effect was obtained by de 


iberate 


underexposure ind to prevent | ackground from 
detracting from central figure t wos kept ovt 
of foc Camera: tkoflex, 1/100 second, {/4 


hand-held shot: 
a blur effect? 


or a slow setting for 


Does the photographer want to isolate 


a subject in space. or to relate him in- 


timately to other subjects and objects in 


a situation? Should there be few or many 


elements. appropriately arranged, in a 


given composition? 


In a mobile situation. which moments, 


gestures, actions, relationships, incidents, 


reveal and explain the person, place, event 
being photographed? 
how is the 


In the darkroom, negative 


to be printed, what over-all printing depth. 
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THE NEW ISCO 24MM WESTROGON F4.0 SUPER WIDE ANGLE 


WITH FULLY AUTOMATIC 


DIAPHRAGM FOR EXAKTA. 


Heraided as the most outstanding optical design of the year, 
the Westrogon is the world’s first fully automatic ‘Super’ 
Wide Angie Lens for 35mm single lens refiex cameras! Ren- 
dering a sweeping 80° angie of view, the Westrogon is criti- 
cally sharp even at full aperture! it has a fully automatic 
diaphragm mechanism which ranks as one of the best avail- 


able today. 


THE NEW ISCO F286 TELE- 
ISCARON 135MM AUTOMATIC 
TELEPHOTO FOR EXAKTA. An 
incredibly precise, widely 
acclaimed TRUE TELEPHOTO 
LENS with fully automatic dia- 
phragm, for the Exakta. One 
of the new series of sensa 
tional and most admired lenses 
ever created especially for the 
Exakta. Combines a fast speed, 
critical sharpness, and excel- 
lent definition. Will give ex- 
cellent performance from the 
largest aperture to the smaii- 
est opening! 


THE NEW ISCO F2.8 TELE- 
ISCARON 180MM TELEPHOTO 
FOR EXAKTA. Another of the 
new series of sensational 
lenses created especially for 
the Exakta by Germany's 
world-famed isco Opticai tab- 
oratories! The Tele-iscaron is 
TRUE TELEPHOTO, targe 
aperture, fast speed objective 
that assures the critical 
Exakta user far better results 
than was ever thought pos- 
sible! it is another of the 
““miracie’’ tenses which op- 
tical science has not been abie 
to produce until now! 


THE NEW ISCO F1.9 SOMM WESTRO- 
COLOR LENS WITH FULLY AUTOMATIC 
DIAPHRAGM FOR EXAKTA. The world 
famous {sco-Goettingen laboratories 
proudly presents the new, F1.9, 
Westrocolor 50-mm iens with fully 
automatic diaphragm, a versatile 
high-speed objective which sur- 
passes the highest optical standards 
for both color and biack and white 
photography. Computed especially 
for the Exakta, the Westrocolor wil! 
yield sharp renditions and corner to 
corner brightness with maximum 
resolution and perfect contrast. it 
is another brilliantly engineered isco 
achievement! 


INCOMPARABLE, 
INGENIOUS .. . THE 
LEADING SINGLE LENS 
REFLEX CAMERA 

FOR OVER 20 YEARS! 


Called a classic by connoisseurs, the 
Exakta has been the perfect camera from 
its inception 20 years ago. 


incomparable ...ingenious...the world 
pattern for all single lens reflex cameras. 
Never has there been a camera to com- 
pare. For no other 35mm camera can 
claim such a wide list of continuing and 
distinguished innovations: 26 different 
shutter speed settings from 1/1000 to 12 
seconds, 5 different interchangeable view- 
finders, a built-in electric exposure meter, 
a film-cutting knife, a stereo attachment, 
and a positive return mirror that shows 
you a fully brilliant image on the ground 
glass viewfinder only when the shutter is 
ready to release. You can never lose sight 
of your subject in the ground glass be- 
cause the mirror springs back into posi- 
tion only when the shutter is wound. When 
you see the subject on the ground glass, 
you are ready to shoot pictures. 


What's more, the Exakta does not restrict 
you to the use of lenses from one factory 
alone. The world’s greatest lens manufac- 
turers are constantly striving to produce 
new lenses for this masterpiece. The rea- 
son for this? For over a generation the 
Exakta has been the time proven classic 
in camera design. That is why with your 
Exakta you can enjoy a choice of fine 
lenses from many leading optical plants. 


Today, Exakta brings you 4 brilliantly de- 
signed new lenses from Germany, all in 
the unique Exakta tradition. The tradition 
that has captured the imagination of in- 
spired photographers for almost a quarter 
of a century. 


Today, Exakta enlarges the scope of single 
lens reflex photography by offering you 
a wide angle lens with a 24mm focal 
length through the genius of an isco lens 
designer who succeeded in computing a 
24mm Super Wide Angle for the Exakta 
despite experts who said it couldn't be 
done! 


EXAKTA CAMERA COMPANY 
705 Bronx River Road, Bronxville 8, WN. Y. 
Exclusive Factory Appointed Representative 


in the U.S.A. 
for Sales & Service of Exakta and Exa Cameras 
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Are Your 


Home Movies 
Gathering 
Dust? 


Editing Breathes NEW LIFE Into Every Show 


—get compliments on every show 
once you start using a Kalart Edi- 


Best buy for 8mm fans. Only Kalart 
offers so many quality features for so 
little. Pictures are bricht, steady, sharp 
Film can't overheat. Accepts up to 400° 
reels. Simple operation. Splicer handles 
both film cement and tape. Complete in 
handy carry-carton with Craig Formula 
#7 Film Cement. 


KALART 


Editor-Viewer 8 


Was $39.50 Now only $29.95 


Picture it now... 


See it forever 


tor-Viewer. Editing is easy the 
Kalart way, as you arrange scenes 
in story-telling sequence, cut out 
unwanted sections, join short reels 
to make long-playing shows. See 
movies improve before your very 
eyes on Kalart’s brilliantly illumi- 
nated viewing screen. Cut and 
splice with ease on the only splicer 
aes gives you a choice of using 
either film cement or pressure-sen- 
sitive tape. The Kalart has every- 
thing you need to start adding new 
enjoyment to home movies. See it 
at your photo dealer's next time 
you pick up a roll of film. 


Send for illustrated booklet. Tells how to 
improve movies by editing. Regularly 50¢. 
Only 10¢ with this coupon. Mail to Kalart, 
Plainville, Conn., Dept. 26. 

Name 

Address 


Zone State 


how cropped for maximum effectiveness, 
what dodging for the desired tone rela- 
tionships, what picture size, what print 
contrast, size, format? 

These are just a sampling of the possi- 
bilities open to the photographer who 
knows what he is after. Expediency (the 
film that happens to be in the camera, the 
available-light conditions and sources. ete.) 
has been ignored as a factor. The com- 
petent photographer who aims for creative 
goals should be able to get the results he 
wants by manipulating equipment and ma- 
terials toward the desired end.—m 


Glamor 


continued from page 26 


as well as aid in framing the picture. Some- 
times | use the 12-ft shoji door that divides 
our studio from the rest of the house. 

For a few dollars I built another plastic 
background which is in two panels of 4x8-ft 
each. It is made of 34x2-in. boards formed 
in a pattern of 2-ft squares, Shower curtain 
plastic from Sears Roebuck is stapled to 
the back. This 8x8-ft background can be 
used in a variety of ways. It can be placed 
against the windows using the light coming 
through, or in front, of a lighted wall. 

9%. Overexposed background. Sometimes 
unwanted detail can be “washed-out” by 
overexposure. The subject is posed in the 
shade, either under a tree or indoors with 
the bright sun in the background. If you 
give enough exposure the background de- 
tail is washed out completely. You will 
have to be careful not to overexpose the 
subject or the entire picture will be washed 
out. The ideal combination is to be about 
two or three stops overexposed for the 
background and one stop underexposed for 
the subject. If the subject is exposed for 
the shadows the whole picture will be 
white. 

When in doubt, take a meter reading of 
the background and then take a reading of 
the shadow area of the subject and set your 
camera in between. Example: if the back- 
ground calls for a stop of //22 and the 
shadow calls for {/5.6, set diaphragm at 
ffi. 

10. Split backgrounds. Many times you 
will not be able to find the right back- 
ground because the subject combines both 
light and dark areas. A portrait for ex- 
ample might have one side of the face light 
and the other dark. Here is where a split 
background will best complement the sub- 
ject and separate it from the background. 

You can either use a combination of a 
light and dark background or shoot against 
natural areas of light and dark. 

With lights this can easily be done by 
illuminating certain areas and not lighting 
others. A gray background works better for 
this because it can go very white with suf- 
ficient light and dark with less light on it. 

Analyze your pictures and if the back- 
grounds are found to be distracting, con- 
centrate on them for a while. making sure 

do not overpower your subject —® 
Popular PHOTOGRAPHY 
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Here’s dramatic proof that only owners of oMECA enlargers share in the progress of 
photography without fear of obsolescence! OMEGA D-2 and AUTOMEGA D-3 enlargers 
will accept this CHROMECA D-4 lamphousing with its unique system of dialed filters and 
superb light distribution that makes negative surface scratches virtually invisible. 
Whether you seek the simplicity of a basic manual-adjustment omEca for most darkroom 
operations or the precision autofocus performance of the AUTOMEGCA with 
electronically computed cams for perfection of automatic operation, your OMEGA 

will always be the most up-to-date enlarger you could own. The interchangeability of 
OMEGA components and optional accessories insure that you enjoy unprecedented 
versatility along with the ultimate in precision. Because OMECA makes more 

enlargers than anyone else in the world, you pay the lowest cost for the highest quality 
darkroom equipment in the world. There’s an OMEGA waiting for you at your local 
franchised dealer for as little as $117.50. Time payments if you prefer. 


35 mm to 24 «3% 
0 2M toS5x7 


I am interested in an enlarger peo: ps 


for negatives from: 


CD 8 mm to 35 mm 
35mm to4x5 


Avtomego up to 425-—$271.50 


SIMMON BROTHERS, INC., \ “2” 30.28 Starr Avenue, Long Island City 1, N. Y. 


SIMMON BROTHERS, INC., 30-28 Starr Ave, L.LC.,N.Y. 


the simple chromega way for cleaner, sharper, more brilliant color prints! 
this revolutionary lamphousing for color fits present ornmega enlargers! 
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35mm KODACHROME 


EKTACHROME & 
ANSCOCHROME 
20) Exrosure routs 


processed ond mounted 


36 exposure rolls.......... $2.00 


FULL COLOR 
PRINTS 


(full 2) 
from 35mm or 828 slides 


25¢ each or .....5 tor $1.00 
PRINTS (3'% « 5 from 
35mm or 828 ~ 30¢ $ 00 
3% 2 3% from 120, 620, 
for 


127 Sq., Robot or Stereo) 


4 PRINTS (4 x 5). 
in handsome folder 
5X prints (5 x 7) 80¢ ea. 3 for $2.00 
$1.80 ea, 2 for $3.35 


8X prints (8 x 10) 
8mm KODACHROME 
MAGAZINES 


8mm Kodachrome roll & Ansco Moviechrome $1.00 


KODACOLOR developed and printed 


8 exposure rol! $2.50 

12 exposure roll $3.50 
20 exposure ... 

(full refund for every unprintable negative) 


FREE ] SEND FOR COMPLETE PRICE 
« LIST AND MAILERS 


606 ea. ? 


P. 0. Box 323A 
32 


COMMON ERRORS, PART li 


Our 


boners 


aking 
month. By 
am guilty, I 


cavaleade of classic picture-t 


continues for another 
emphasizing mistakes | sup- 


pose, of negative thinking. However, these 


errors are so prevalent even among pho- 
tographers experienced enough to know 
better—and are for the most part so easily 
corrected, that I'd like to help you elimi- 
right start. So let's 


complete the list. 


nate them from the 


Know your films. There's a great variety 


of brands, market 


and sizes on the 


and black 


contusion exists among 


types, 


today, both in color and-white. 
And considerable 
amateurs about what film does what, espe- 


cially in the Do you want a 


case of color 
transparency film for color slides you can 
project? Or do you want a color negative 
film for color prints? Are you planning to 
shoot by daylight? Flash? Photoflood? Or- 
high- 


speed emulsion for exposures in dim light, 


‘ 
dinary room lamps? Do you need a 


a thin-emulsion film for maximum quality, 


black 


or will a general-purpose and-white 


the differ 


Parallax 


Left is whot ewtinde what 


film do the job? Ask for the 
by brand name and size. (W 


subject of choosing the 


film vou want 
e ll go into the 
right film in some 
detail in a later issue.) 


FILTER CAUTIONS 
right filter. 


in-hand with your choice of film. 


Choose the | his goes hand- 


The most 


commonly used filters are conversion fil- 


{rthur Goldsmith is executive editor of Port 
author of How to Take 
aphy 


LAR PuorocraPruy and 


Retter Pictures and Creative Photogr 


ered by viewfinder and by lens 
ens took 


ters, which enable you to expose outdoor 
color film by flash or floodlight and vice 
versa. Follow the film-maker’s recommen- 
dation (it’s given on the all-important data 
sheet included with the film). Be 


use the 


sure to 
right filter with the right film: the 
that artificial-light films to 
daylight use are a pale salmon pink in 
the ones that convert daylight film 
to indoor bluish tint. 
to use the correct conversion filter 
(or not using one at all) will, 
produce wildly unrealistic colors. 


ones convert 
color: 
use have a 
Failure 
of course, 
A flash 
picture taken on unfiltered daylight film 
looks as if it had been exposed by the 
orange-red glow of a campfire; daylight 
scenes on uncorrected tungsten-type films 
come out as blue as an underwater sequence 
in a Jacques Cousteau movie. 

Are you getting the picture you think 
you re getting? The solution here is to know 
your viewfinder and how if any, it 


cuts off from the side or top at close view- 


much, 


ing distances. Except for single-lens reflex 


is greates 


Remember to allow for poral 


cameras (where you actually see through 
the lens which takes the picture) the image 
as shown in the viewfinder and as recorded 


This 


repancy, called parallax. hecomes pro 


on the film do not coincide perfectly. 


gressively vreater at short subject to-camera 
distances. If about 10 to 
12 feet or more away you can pretty safely 


the subject is 


ignore the problem. But do remember, in 
bit of 
essential subject mat- 


your close-up shooting. leave a 


margin around the 
have frame 


ter. (Some rangefinder 35's 


continued on page 122 


Popular PHOTOGRAPHY 


be 
- 
* 
ag 
a 
R Wa 
atk 
| 
| sic 
| 
PR EACH 
7 for $1. | 
lax in close-ups. 
| 
| 
lamer 
Hite 
S PHOTO SERVICE 
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RU York 3, N. Y. 
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= 


,, The futuramic strobonar is the only 
& self-contained electronic flash 
= that accepts the new, improved 
eveready E-95 battery. With 3 of 
these size d cells in & its handle, 
the futuramic strobonar,s™ moives 
up to 500 flashes— jg = the most 
outstanding performance of any 
compact L? unit. You can use the 
futuramic “«\ strobonar 
with regular 
photoflash batteries, with 
rechargeable nickel- 
cadmium cells, or on AC. 
And it gives the greatest 
light output of any self- 
contained unit, with a proven 
kodachrome + guide no. of 
35, proven performance, 
and proven =} reliability. 
First and still the favorite-Lhat’s the 
futuramic. Why take a 


chance on anything else ? iy 


Ask your photo dealer to demonstrate the Futuramic 
on your camera, and write for a free copy of our fun-packed, 
32-page book, “Flambeau to Futuramic.” You'll enjoy it! 


+Heilaud Phéte Products ANOTHER DIAMONO JUBILEE PRODUCT FROM HONEYWELL 


5200 E. Evans Ave., Denver 22, Colo. 
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SHARPNESS IN PRINTING 


The use of variable-contrast enlarging pa- 
pers has become very widespread over the 
last few years and this popularity is more 
than justified. The economy of stocking one 
box of paper to do the job of four boxes 
of graded paper is reason enough. In addi- 
tion, experienced workers can produce re- 
sults with variable-contrast paper that defy 
duplication with any graded paper. Yet, 
working with these papers presents prob- 
lems that don't exist with ordinary papers. 

Filters are used with Kodak's Polycon- 
trast, DuPont's Varigam and IIford’s Multi- 


Gelatin filters can be purchased individually in 
4-in. squares to be used between enlarger lamp 
ana negative for maximum print sharpness. They‘re 
trimmed with scissors to fit various filterholders. 


grade to change the color of the enlarger 
light and thus change the contrast. These 
filters are intended for use between the 
lens and the paper. The conventional loca- 
tion of the filter can be the biggest draw- 
back of using these papers. 

A filter used in front of the enlarger lens 
reduces the sharpness of the print. Now, 
I'm not talking about a dirty filter or one 
with fingerprints, scratches, and dust on 
it. You might guess that a dirty filter will 
reduce sharpness considerably. But, I've 
found that a clean filter, in good condition, 
introduces just enough diffusion to take the 
edge off a really crisp print. The outlines 
of objects remain “sharp” to the casual 
viewer and the print wouldn't be classified 


as “out of focus.” yet the texture of the 


‘grain pattern is not as acutely defined as 


it could be without a filter. 

On talking to several other professional 
photographers, I found that this fault was 
more universally recognized than I had 
thought. Several of them had abandoned 


Al Franceket ich, 


serve d as a 


now a busy free-lancer, 
photographic specialist in the 
United States Army and has been a frequent 
contributor to Porutar PHuotocrapny and 
many other national magazines. 


variable-contrast papers because of this 
reason. 

For me, this wasn’t the answer. I like 
the quality of these papers and the special 
effects that they can yield. A check of 
supply catalogues showed that Kodak, Du- 
Pont, and Ilford manufacture filters for 
their respective papers in various forms. 
These filters are available in large sheets, 
and in various-size gelatin squares as well 
as in the conventional kits. 

The ideal place for any kind of filter 
is in the color head of the enlarger. My 
214x314 enlarger uses four-inch square fil- 
ters in the color head. Here the filter is 
kept out of the optical system. It needn't 
be kept as scrupulously clean as a front-of- 
the-lens filter. Scratches and dust are no 
longer a serious problem. 

If your enlarger doesn’t have a color 
head, there are still a few ways to use these 
filters. They can be used on top of the 
condenser system or at any other convenient 
point between the light and the negative. 

Admittedly, what I’ve been discussing 
here is a very subtle gain in print quality. 
Yet, if you take your photography seri- 
ously, I’m sure you'll agree that it is worth 
the effort to make this subtle gain. 


STATIC AND DUST 


The chief dust-villain of the darkroom 
is static electricity. Dust that stubbornly 
clings to the negative due to static can 
cause many hours of tedious print spotting. 
Electro-Chemical Products Corp. of Mont- 
clair, N.J., has introduced Photo-Sweep 
and Ecco 121, to combat static. 

Photo-Sweep is an old friend under a 
new name. For several years, professional 
photographers and custom-finishing labs 
have been using Ecco 1341 to clean their 
negatives before enlarging them. Ecco 134] 
was available only in relatively large quan- 
tities and had to be ordered directly from 
the manufacturer. Photo-Sweep is Ecco 
1341 in 8-oz bottles, and is being sold at 
camera stores. It costs $1.25. 

Ecco 121 is a different approach to fight- 
ing static, It’s a liquid concentrate which is 
diluted in the proportion of 1 oz to one 
gallon and this solution is used as a final 
rinse after the negatives are washed. It 
combines the properties of a wetting agent 
and an anti-static solution. An 8-oz bottle 
costs $1.30. 

Both solutions can also be used on con- 
densers, glass negative carriers, and other 
darkroom equipment.—® 
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PETRI PENTA assures 
easier, sharper, 
brighter and contin- 
uous viewing and 
focusing. 


PETRI'S PENTA PRISM 
with Fresnel-lens 
equipped ground glass 
provides brightest 
corner-to-corner 
- Clear Center 
circle facilitates eye- 
level focusing. Shut- 
ter-coupled instant- 


4 sures viewing contin- 


MASTERPIECE 


FAST 12/50mm ORIKKOR ‘‘rare- 
ONCE AGAIN, PETRI OFFERS a earth” 7-element, amber-magenta 


coated lens with pre-set diaphragm, 
truly remarkable achievement, ‘ accepts screw-in mount interchange- 
applying to Single Lens Cameras 2 ep rresis | pe able lenses. Focal plane shutter with 


eds from % to 1/500 sec. plus 
the proven PETRI formula of a. 


B., and FPX. synch. 
careful research, superior Single Lens Reflex 
camera manufacturing know- orem PETRI-PENTA EXCLUSIVES: 
ilm advance lever with handy “out- 
how and optical precision x infront” position adds to shooting 
craftsmanship. . speed. Conveniently angled shutter 


THE RESULT: The Most Fabulous | 


; tion. Frame counter with zero 
Single Lens Reflex of them all. 4 indicator, hi. 
Dollar for doliar, incomparable he speed rewind crank, forward- 
in value! positioned tripod socket. 


PETRI-PENTA ACCESSORIES: 

OTHER POPULAR PETRI GEMS Patri Strobe Flesh, Stenderd $29.95 

NOW AT NEW LOWER PRICES! ‘ Petri Strobe Flash, Deluxe $49.95 
; | #2.8/135mm Telephoto, 4 elem. $69.95 
ct “ ” #2.8/135mm Telephoto, 5 elem. $89.95 
PETRI “Green-0-Matic $ 30 {3.5/135mm Telephoto, 4 elem. $49.95 
Color Super 2 13.5/200mm Telephoto, 5 elem. 149.50 

with lens 9.95 f 12.5/35mm Wide Angie Lens $79.50 

with 2.8 lens 9.95 


PETRI Auxiliary Lens Kit 


for 11.9 lenses $39.95 CAMERA CO. INC. | Distrib. in Canada: 
for 12.8 lenses $29.95 PETRI CAMSALES LTD. 314 Powell St, Vancouver C. 
aig 889 Broadway, New York, N.Y. Distrib. in Europe 


PETRI CAMERA EUROPE, The Hague, Holland. 
March, 1960 
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Your Pictures 


Now! quickly improved 


by Easy Listening 


RECORDINGS | 

the modern | 

teaching method | 
$ 00 | 


for First Recording 
Regardless of camera make or model, you 
can easily improve your color photography 
with Brooks’ personalized set of recordings 
With a minimum of study, the common mis 
takes of amateurs will be corrected - your 
pictures will take on a professional aspect 
Each recording takes up several phases of 
photography; such as camera techniques, pic 
ture composition, lighting, exposure, etc 


There are two courses of ten recordings 
each, with helpful visual aids: 


¢ color photography for the still camera 
* motion picture photography 


Either course is available on long-playing 
vinyl records or magnetic tapes. This new 
form of learning photography brings the 
faculty of the world famous Brooks Institute 
into your home 


CASH PRICE OF EITHER COURSE OF 
10 RECORDINGS ... $50.00 
Start Picture improvement NOW 
Send $5.00 for first recording. Balance 
of 9 recordings sent upon receipt of 
$45.00 or on monthly payment pian. 


MAIL TODAY © First Recording sent day received 


§ BROOKS INSTITUTE OF PHOTOGRAPHY 
2190 Alson Road 
® Santa Barbara, California 


g Enclosed is $5.00 cash, check or money order 
g Send me your first recording of 

Check [] Color Photography 

Motion Picture Photography 


Iwant Long records 
Tape Recordings 
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EDI TORI AL by Bruce Downes 


The Spectre of Censorship 


As I write, the spectre of censorship is stirring in Washington. 
A House Post Office subcommittee is readying a probe into 

the subject of sex in movies, books, and magazines, which 

is due to get underway about the time this issue hits the 
newsstands. Representative Kathryn E. Granahan, a Democrat 
of Pennsylvania, chairman of the committee, has said that 
one purpose of the hearings will be to determine whether or not the publishing industry 
should adopt a purity code patterned after that of the motion picture industry. 


This could turn out to be an esthetic witch hunt, and if it winds up with a 
country-wide rash of official local censorship the magazine industry has nobody but 
itself to blame. PopuLak PuHorocrarpny sounded the warning back in 1957 in a 
June issue editorial attacking the pornographic blight that had already infested the 
newsstands of America. We had reference particularly to the pandering photographs 
appearing in the so-called “men’s magazines.” “If this is allowed to spread,” we 
warned, “it will ultimately degrade the whole magazine publishing industry.” In 
spite of the efforts of some self-respecting newsdealers the blight has spread, and 


that’s one of the reasons why the spectre of censorship is stirring in Washington today. 


PoruLtar Puorocrapuy is especially concerned since the freedom of photographers 
everywhere is at stake. In the presence of the human body, the camera in the 
wrong hands can be a degrading instrument, but it can also, in the right hands, be 
inspiring. Pornography is easy enough to detect under normal circumstances, 

but when the censors are on the prowl, who is to say what is or is not pornographic? 
An enchanting nude done with the sensitivity and taste of a Rawlings or a 


Penn can, in the eyes of a vigilante, become as prurient as a French postcard. 


The right to photograph the nude female figure and to publish or exhibit such 
photographs is as fundamental to photographers as it is to painters. For them to lose 


that right because some magazines publish degrading photographs would be unthinkable. 


One can only hope that the hearings in Washington are conducted with dignity 
and that sensational testimony is kept to a minimum. It doesn’t take much to stir up 


a storm of blue-nose fury that could unleash the missiles of unwise censorship. 


MPHOTOGRAPHY month: 


First 40 winners in $25,000 contest 


$100 color pictures with a 50-cent lens! 
One flashbulb: five lighting effects 
Peter Gowland shoots European glamor girls 


Is stereo photography really dead? 


PLUS: a 16-page POPULAR PHOTOGRAPHY 
REFERENCE SERIES Section on 
EXPOSURE METERS 

Popular PHOTOGRAPHY 
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New faces, new contest 


We're getting nothing but compliments 
on the new look we injected beginning with 
the January issue. Seems everybody al- 
ready has a favorite columnist—just the 
man he’s been waiting years to read. And 
response to the Reference Series has been 
heavier than we dared hope. As for the 
$25.000 Picture Contest, it's going to sur- 
pass the former contest by far if the cur- 
rent rate of entries holds up. We've got a 
whole Contest Division ready for you, and 
we'll be looking for your pictures. Find 


rules and entry blanks in this issue, pages 
118-119. 


UNICEF in Natitingou 


One of the most heart-warming entries 
in our “Trick Or Treat For UNICEF” 
Challenge! was one from French West Af- 
rica which arrived too late to be consid- 
ered for a prize. With it came a letter 
beginning, “I have read in the PopuLar 
Puorocrapuy from October the rules for 
your challenge “Trick or treat for the 
UNICEF” Unhappy I have just received 
your copy and it is unpossible in the wild 
bush of French West Africa to process to 
enlargement on the delay asked. Will you 
process exceptionally for me the enlarge- 
ment of my picture....The title of the 
picture is “To Treat Is Not A Trick’ I have 
taken the word Treat meaning treatment 
because in this underdeveloped country 
UNICEF give too much and receive only 
moral satisfaction.” The letter and picture 
were from Leo Ferrara of Natitingou, Da- 
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news and comment 
by the editors 


To Treat Is Nor A Trick 
UNICEF comes to French West Africa 
homey, French West Africa and he earns 
our congratulations for understanding the 
real meaning of UN aid to his country. 
We print the picture here as a worthy com- 
panion piece to the winner on page 148. 


Bruce Downes visits Orient 


To renew old acquaintances and make 
new ones in Japan, Editor-Publisher Bruce 
Downes recently traveled to the Far East. 
One product of his trip will appear next 
month: a rich and varied portfolio of pic- 


tures by Japanese photographers, On his 
return trip, Bruce stopped in Hong Kong 
to visit Daisy Wu, who won top prize in the 
color division of our 1954 Contest, and her 
husband Francis, renowned international 

salon exhibitor. They proved to be excel- 


Phil Interiondi 


Halsman doesn’t hove to clean up his darkroom! Karsh doesn’t have to clean up his darkroom 


Avedon doesn’t hove to clean up 


March, 1960 


is darkroom!” 


COLOR 
PROCESSING 
INCLUDED 


Factory Fresh (respooled) * |-year expiration dote 


24-hour lab service * No waiting 


List Sact 


| Price 


Price 


11.40 747 
17.25 | 11.07 


Kodachrome 35mm——20 Exp 
Anscochrome 


Ektachrome | 25™™—36 Exp. 
KODA- 
CHROME | 8mm Roll 


} Double 
MOVIE ‘ 
FILM 16mm Roll-—100 


25 ft. | 1380 | 8.97 


36.75 | 24.75 


35mm 


20 Exp, | 6.37 
curome 


36 Exp. 


MADE ON THE NEW 
Kodak Ektachrome Paper 
FROM YOUR TRANSPARENCIES 


These prints have the distinctive velour texture 
of studio portrait prints. You'll delight in this 
extra professionel touch of quelity! Money bock 
guarantee 
YOU MUST SEE THE DIFFERENCE! 
mar REGULAR 
TONES PRINTS 
2'2 x 3% (2X) 
3x3or3x4(3X)... 


KODACOLOR FILM KODACOLOR PRINTED 
Jumbo 
ea. 


SPECIAL—35mm Kodacolor 20 exp 75 
Processed & wallet-size prints. Complete 


COLOR FILM PROCESSING 


KODACHROME @ EKTACHROME 
ANSCOCHROME @ SUPER ANSCOCHROME 
628, 8 Exposures s 
i5mm, 20-Exposures 
36- Exposures 
35mm, Stereo-1§ pair 
Stereo. 28 pair 
620, 127 (unmounted) 
2'4x2'4 (mounted) 
SUPER SLIDES 
SUPER SLIDES 


DUPLICATE SLIDES 


Server de any 10), 1h 
individual slides, ea 

50-35mm. Duplicates 

Duplicate transparencies made of 
any size up to and inciuding 2'4x3'« 


All sizes, 


processed 


SRRssssss 


$7.00 
ea. 


* Remit payment with order 
* WE PAY RETURN POSTAGE 
* 10-day money-back gucrantee 


Box 1421, Dept. P-3, Baltimore 3, Md. 


k 
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The Most Complete Single Lens Reflex 


The Only One With Both 


Interchangeable Lenses and 
Exposure Pointer in the Viewfinder 


See everything with ONE LOOK 
in the automatic BESSAMATIC 


Pros love Bessamatic for versatility and 
precise performance—and Bessamatic’s 
handy works-by-itself operation makes 
pro results easier for everybody else. 
Just look—nowhere but in the viewer— 
see everything—snap, and get what vou 
see. The two-way focusing system and 
diaphragm are automatic—no_ parallax 


error — with all the interchangeable 


lenses, including the Voigtlander- 
ZOOMAR lens. Synchro-Compur 1/500 
shutter. Bessamatic camera with famous 
color-ground, color-corrected 50 mm 
Color-Skopar f 2.8 lens, $220. Telephoto 
lens: Voigtlander Super Dynarex 135 mm 
f 4.0, $79.50. Wide angle lens: Voigt- 
lander Skoparex 35 mm f/3.4, $79.50. 


A fine lens for every purpose. 


SER, TRY VOIGTLANDER-ZOOMAR— 


first Zoom Lens for Still Cameras 


correction 


Enjoy the never-before thrill of zooming close-in to 
a telephoto shot or all the way back to a wide angle 
shot from one shooting position! Apertures, f/2.8 


to f, 22.0 Focal lengths, 36 to 82 mm. Same color 


all focal lengths. Completely auto- 


matic for Bessamatic, $298. Semi-automatic model 
adapts to most all single lens reflex 35 mm cameras 
with focal plane shutters, $318. 


SINCE 1756 


VOIGTLAN DER 


H. A. BOHM & COMPANY, SOLE AMERICAN IMPORTERS 


¢ 2814 WEST PETERSON AVE., CHICAGO 45, ILL. 


Daisy We & Bruce Downes 


Reunion with a prize-winner 


lent hosts and indefatigable guides. Our 
picture shows Bruce dining with Daisy in 
a Hong Kong restaurant. 


Magnum in Japan 


Last month we had the pleasure of see- 
ing a big show put together by the Magnum 
agency at the request of a Tokyo depart- 
ment store. It had to be shipped out the 
day after the last prints were made, so 
there was no chance for a public showing. 
A great pity, for it contains some of the 
classic pictures made since the mid-30's. 
Let's hope to see it return! 


Candid shots... 


Well-known international salonist Frank 
J. Heller of Bartlesville, Okla. is new 
chairman of the photographic committee 
of the President's People-to-People pro- 
gram. .../ Natural History Magazine, pub- 
lished by the American Museum of Natural 
History, wants to develop a list of all 
photo contests that have nature, animal, 
or natural history categories. If you can 
help, write Photo Editor of the magazine, 
at the museum, Central Park West at 79th 
Dr. James R. Killian, former special as- 
sistant to the President on Science and 
Technology, elected a director of Polaroid 
Corp. .. . Mabel Blanche Lane of Natchez. 
Miss.. won grand prize (2 weeks in South 
America) in this year’s Marshall Photo 
Coloring Contest... . First prize ($500) in 
Cigar Institute's photo contest went to Fred 
G. Kraft, staffer of Baltimore News-Post 
and American; Por Puoro’s Bruce Downes 
Herbert T. Kalmus 
stepped down at year’s end as general man- 
ager of Technicolor, Inc.. which he founded 
45 years ago. . . . West Germany got its 
contender selected early for the Olympic 
Games Photo Exhibit. It's a swimming-race 
shot made by Josef Zeitler, sport news 
photog of Munich: he won 1,000 marks. 

Edmund Scientifie Co. doubled its 
size in Barrington, N.J.. and installed a 
new drawing card: a captured Japanese 
submarine periscope, through which you 
can see Philadelphia, 9 miles away. if 
you're in the neighborhood. . . . This year’s 
National Photographic Show opens for a 
five-day run Feb. 18 at the New York Colli- 
seum, bigger than ever 
traction, by the way!— 
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learn 
more — 


earn 
more 


Photographs by 
SMP Graduate 


Only SMP Home Training gives you actual materials for 
practice: professional prints and negatives, geometric 
forms for lighting and composition, charts and self- 
demonstration devices. You pay nothing extra. 


SMP Home Training helps you reach your goal in photog- 
raphy fast ...a glamorous, profitable career . . . extra part-time 
income . . . award winning satisfaction and prizes. Professional 
instructors personally guide you through every phase of photog- 
raphy. Your work is individually analyzed to sharpen your skills 
—to develop your individual creative talent to its highest degree. 
You are prepared for all the money-making fields . . . adver- 
tising, fashion, portraiture, news, sports, motion picture, color 
photography. It’s the chance you have been waiting for . : . to 
raise your income . . . to enjoy all the things you've always 

Cea. the school wanted. Yes, as a graduate, you join a remarkable SMP frater- 
nity of successful professionals. Today, send for your FREE 
PHOTOGRAPHY BOOK giving you the full story of how you 


ee 2 eee of modern can turn your spare time into big time photography earnings, 


at home. 


h oto ra h FREE! MAIL COUPON TODAY! 
Approved by the New York State . The School of Modern Photography, Dept P-360 
Dept. of Education. Established 1939 P.O. Box 102, Cooper Station, New York 3, NY ¢ 
THESE FINE STUDIOS AND FAMOUS i 
Pie e 
FIRMS HAVE EMPLOYED SMP GRADUATES: Some’ Aad hee 
MS Ea Kodak + U. S. Rubb ond ‘gives the picture of the opportunities | cos 
Bethlebem Stoel ad in photography. We will Cal. | 
_Union Carbide & Carbon Co. Ford Motor Co. 
* Fairchild Aviation + Republic Aviation aes 
STUDIOS Victor Keppler, Nicholas Muray, 
Philipe Halsman, John Rawlings, Roy Pinney, L. | 
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Film Insurance 


COSTS LESS! 


SEKONIC L-38 
EXPOSURE METERS 


ONLY 11.95 
others selling 
more than twice the price! 


*No other meter pays such big 
dividends for so small a premium. 
The 1-38 ends costly film waste, 
consistently giving perfect still and 
movie exposures (it poys for itself 
in no time). All this plus hand- 
some, compact design, rugged con- 
struction, easy, fool-proof opera- 
tion and these exclusive features: 


AUTO-GUIDE 
INDICATOR 


for speedy, accu- 


HINGED FLIP-UP 
BOOSTER 
permits readings in 
very poor tight. 


rate direct read- 


ings. Simply align Just press a button 
the Auto-Guide In- and the hinged 
dicator with the ac- booster flips inte 
tivated needle and position, giving 
toke a direct read- 400% greater sen- 
ing of the correct sitivity. 


exposure. 


See this marvel of meter valve plus 
the entire family of famed Sekonics 
— ot your favorite photo dealer today. 


SEKONIC INC. 


130 W. 42nd St., New York 36, N.Y. 
Distributors: 
Ponder & Best, Inc., 814 No. Cole Ave., 


Hollywood 38, Cal. 
Canada: W. Carsen & Co. Ltd., Toronto 


Scopus, Inc., 404 Park Ave. South, N. Y.16, N. Y. 


TESTING FOR COLOR EXPOSURE 


the re 


Orne of 


own Polaroid | and cameras is to make sure 


‘asons many professionals 


of accurate flash exposures, especially with 
color film. The guide-number system is sub- 
ject to many variables, like reflector design. 


exact 


lamp-to-subject distances, and 


And 


involving 


con- 
dition of equipment. with a complex 
light 


of guide num- 


lighting setup several 


sources, the sheer arithmetic 
bers is appalling. 


Naturally 


uses almost the same techniques day after 


an experienced worker who 


day comes to know exposure almost intui- 
tively. But many of the best of them have 
found the Land camera a sure short cut: 
some frankly call it a crutch, and are 
ful for it. 

The 
you match your color film’s speed 
of the 


grate- 


principle involved is quite simple: 


to that 


Land film vou are using, by putting 


a neutral-density filter on the Land camera 


lens. Then vou make test shot with the 


one-minute film under the exact light con- 


ditions you want to use for color. 
the 


density 


Studying 
the 
and correct the 


result, you decide whether image 
is what you want, 
exposure if it isn’t. Once you're on the nose, 
the 
frames of color film normally required for 


bracketing 


processing to he 


youve saved yourself few sheets or 


and you don't have to wait for 


sure the color exposure 


was right. 

One top pro who uses the Land process 
this way is Philippe Halsman, who needs 
no introduction to readers of this magazine 
to the rest of the world, 


or indeed, since 


the success of his Jump Book. Halsman 
uses the Land sheet film in his 
cially designed Fairchild-Halsman_ twin- 
lens reflex camera—the <ame one that sub- 


sequently takes the color film. 
He old k | 


e feels offers him more control than newer 


uses the Kktachrome. h 


| 


emulsions. 


Its speed rating is 12. and one 
that to match it to 200-speed 
Land film would require 


would suppose 


a factor of about 


17 (17K12=204). But Halsman’s experi- 
ments proved that a factor of 10 was more 
nearly correct. He can't account for this 
discrepancy, and neither can | without 


some further research. At any rate, he uses 
a 1OX neutral-density filter on the lens 
when the Land film is in the back, and 


simply removes it when he loads the color. 


Hf. M. Kinzer, 

ne, is also author of Kinzer’s Avail 
Photography, co 
Photography for 


managing editor of this maga 
able Light 
of a beginner's book 


Kvervone 


author 


It's important to the 


that 
business of interpreting and judging the 


point out 
Polaroid Land print is a subjective one. de- 
pending entirely on your own preferences. 
One of Halsman’s trademarks 
is intensity 


. for example, 
and low key in black-and-white 
and deep saturation in color, both without 
losing the in the highlights. This 
is a difficult technique to master, and | sus- 


radiance 


Sullivan's 
spring clamps would be safer to use than clips 


system for outdoor print drying; 
pect that most photographers would prefer 
an image of less density than many of his. 

This Land technique is useful in other 
ways than exposure checking. It gives you 
a more accurate idea of lighting ratio (rel- 
ative lights 
fall on the subject) than 
And it 


gives you a check on all details of pose and 


intensity of from various 


sources as they 
you can get with the eve alone. also 
arrangement. | remember that when I sat in 
with Stei- 
chen, one of the Polaroid Land pictures 
betraved the fact that Steichen’s thumb was 


sticking upward in a distracting manner— 


on Halsman’s portrait session 


a detail Halsman hadn't noticed. and which 


was amended before the color exposure, 
Ud be interested in hearing how you 

work out your own problems along these 

lines. Obviously the technique hest 


adaptable to indoor shooting and to tripod 
work outdoors. And again, the problems of 
matching will be different with other color 
with Kodachrome you 
): with High Speed 
Ektachrome perhaps no filter at all. | 


films. For instance, 
might try a factor of 2 


am 


aware that there is at least one other very 
detailed and “precise” way of using the 
technique, but from what I've heard, it 


seems more complicating than simplifying 
so | won't pass it along at this point. 

The Photo Tips department turned some- 
thing over to me the other day which | of- 
fer to you with reservations. It does dem- 
onstrate how a Polaroider’s mind is always 

continued on page 12] 
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TO THE MAN 
WHO NEVER BELIEVED 
KONICA QUALITY 
WAS POSSIBLE FOR ONLY 


@ 


‘The Lens Alone 2 


If cost has kept you from the few luxury 

35mm cameras, you face a somewhat confus- 

ing alternative. How do you pick your way 

through the jungle of medium-priced models on 

the market, and choose the one best suited to your needs? 


True, the new Konica “S” is one more model, but—rather 
than add to the confusion—it may resolve it for you. It is 
perhaps as important for what it is not, as what it is. It 
doesn't scream “features,” “gimmicks,” or “low, low price.” 
But it does hand you everything desired in this age of 
photographic automation. Plus, of course, the confidence 
of using a Konica product. 


While there are cameras that may claim to accomplish 
anything the new Konica “S” can do, and possibly at less 
cost—let’s look at the FACTS! First, consider that the 
simple “box camera” of yesteryear had basically “similar” 
features to the equipment of today, bur there is somewhat 
of a difference in possible results. Now, let's start at the 
“heart” of the camera, its lens. 


What's so special about “lens difference”? Aren't all 
lenses good enough for the average picture-taker? Isn't it 
more important that the lens, for example, is f2.5, rather 
than f2.8? No! Quality, not lens markings, is where the 
essential difference does lie! Think about that for a moment. 
Did you ever consider that a 35mm negative is a mere 1” x 
144”, and that you rarely if ever, view your picture in that 
original size. If it’s a color transparency, odds are that it will 
end up as a 20x projection. If black & white, you'll probably 
make “jumbo” prints anywhere from 2 to 6x larger. 


Simply, this means that the slightest distortion, the 
minutest deviation from pin-point sharpness on your nega- 
tive or transparency will show itself many times larger in 
your viewing. So, lens quality is perhaps the greatest essen- 
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is Worth the Price 


tial difference among cameras having more or 
less of the same features. Do you wonder why 
most fans spend so much for lenses, or why 
Konica achieved such fame for being able to put 
lenses on its cameras that alone, are equal to lenses 
selling for as much as the complete Konica camera? 


What about “parallax correction”? Many cameras offer 
this vital feature, but only Konica offers “automatic margin 
control,” which not only corrects for parallax, but actually 
has a frame that increases and decreases its angle of vision 
as the camera-to-subject distance varies. Just like your 
camera's lens does! And very, very vital! 


These are a few of the differences that make the new 
Konica “S” more than “just another” medium priced cam- 
era. We could talk about the camera construction, accuracy 
and sensitivity of the coupled electronic exposure meter, 
the range of shutter speeds .. . and again remind you of the 
reputation of the maker, for lifelong service as well as 
initial quality. Consider all these before falling for the 
“bargain.” Many “quicky” camera deals find their way in 
and out of the market. Be sure that the camera you buy 
is one you will want to live with for years to come, and 
that it is equal to any growth in your skill and interest. 


See this latest member of the Konica family at your 
franchised dealer. » 


WITH SOMM HEXANHON. S119 Of PLUS CASE 


® 


KONICA CAMERA COMPANY 
76 WEST CHELTEN AVENUE, PHILADELPHIA 44, PA. 
IN CANADA: MCQUEEN SALES CO., 1843 W. 4 AVE., VANCOUVER 9, 8. C. 
IM VEMEZUELA: SEIJIRO YAZAWA, APARTADO 3179, CARACAS 
MFG. BY KONISHIROKU PHOTO IND. CO., LTD., TOKYO 
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QUEEN BLIZABET 
MICKEY MANTLE 


PHOTO 


WIDE WORLD 


here is no fraternity in the world so large and so won- 
derful as that whose members call themselves amateur 
photographers. These happy, zany, hard-bitten, sublime, 
and hopelessly dedicated people inhabit every square mile 
of earth, and before long they'll be floating around in space 
shooting wide-angle and telephoto pictures of the universe. 

Amateur photographers, bless them! are a race apart. 
They're avid, keen-eyed, lovable. perverse, pesky, creative, 
and fanatically devoted to the great god Camera. Some of 
them are born that way, some were bewitched early, some 
late in life. As for me enchantment came somewhere around 
the age of four when my father, a dyed-in-the-wool amateur, 
like some darkroom Prospero, performed for me the magic 
rites of printing under the red glow of a kerosene lamp safe- 
light. That was a long time ago, and the spell has never worn 
off. Although I’ve sold an occasional picture over the years 
(for some amateurs this is a routine pleasure) I still con- 
sider myself an amateur photographer— just one among the 
countless millions who have found happiness, excitement, 
fun, fulfillment, and fraternity with their cameras. 

Amateurs in photography are like no others because there 
is no other pursuit quite like photography. They range 
from bumbling duffers, through varying degrees of gadg- 
eteers. to experts whose technical knowledge often outstrips 
the most professional of pros. Sometimes they're artists 
whose freedom from the demands of commerce makes pos- 
sible the making of great pictures. Mannes and Godowsky, 
the inventors of Kodachrome. were amateurs——musicians by 
trade—-and one of the great portrait photographers, Julia 
Margaret Cameron. was an amateur who was given her 
first camera on her fiftieth birthday. Alfred Stieglitz was in 
the forefront of one of the great amateur movements in 
America—the historic Photo Secession: and many greats 
in other arts were proud to be called amateur photographers. 
Among these were George Bernard Shaw and Lewis Carroll, 
author of Alice In Wonderland. Indeed, amateur photog- 
raphers are to be found in all walks of life all over the 
world, ranging from baseball players like Ted Williams and 
Mickey Mantle through movie stars like Gina Lollobrigida 
and Frank Sinatra. to royalty and presidents, The British 
Royal Family is knee-deep in photography and President 
Eisenhower is as adept with his cameras as he is with his 
paint brushes. Supreme Court Justice William O. Douglas 
illustrates his books with his own photographs and Crawford 
H. Greenewalt, President of E. 1. du Pont de Nemours and 
Co.. is an expert in high-speed photography of birds in 
flight. The list is endless because the appeal of photography 
is infinite. 

Because photography is so all-embracing there is room 
for all kinds of people and talents. The camera is an Aladdin's 
lamp capable of producing trivial pleasures as well as great 
art according to the demands made upon it. In the hands of a 
gadgeteer it is a fascinating gadget; in the hands of a great 


artist, it is the worthy servant of a perceptive and creative 
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mind. Because it is all things to all men it has no peer in 
contemporary life and attracts endless streams of men, 
women and children to an activity that in the United States 


alone last year generated industry sales of more than a 


billion dollars! Without these voracious amateurs the pho- 


tographic industry would be less than half as big as it is 
today, and without their insatiable demand for better prod- 
ucts the enormous improvement in equipment and materials 
in recent years would never have been made, 

The pros have the amateurs to thank for today’s fast 
lenses and films and for improvements in camera design that 
have made their jobs easier, For here the amateur, by reason 
of his overwhelming numbers, is master. If he wants some 
thing he'll get it: and today he wants single-lens reflex and 
automatic electric eve cameras with the result that factories 
in Germany. Japan. Switzerland, and the United States are 
producing them. He wants zoom lenses and the factories are 
zooming in response. It is the amateur, not the pro, who is 
the driving force in photography today, and the research 
and inventive momentum he has generated are so great that 
it is safe to predict nothing but continued expansion in ama- 
teur photographic activity for the foreseeable future! Al- 
ready one sees fewer box cameras in the hands of travelers. 
The simple, fixed-focus camera is rapidly giving way to 
the smart, chrome-trimmed 35-mm instrument with a big 
lens. Even the snapshooter, getting hep to photography’s 
niceties, wants to shoot pictures by available light. As the 
amateur grows more numerous, he gets more sophisticated. 

Auto-electric eye cameras are but the beginning of the 
electronic age in photography. Soon whole shutters—not 
just apertures-—-film transports, and zoom lenses will be 
activated electronically. Why? Because amateurs, condi- 
tioned to the push-button age, want to be as free as possible 
from the mechanical limitations of their cameras, or because 
manufacturers will so appraise amateurs’ desires. 

Go where you will in the wide, wide world, where photog 
raphy is concerned, the amateur is king. This is as true in 
Iceland as it is in Japan--in Germany as in Hong hong, 
in big cities as in small towns. for the use of cameras is 
motivated by human emotions——curiosity, affection, love 
by the creative urge and the will to hold on to present hap- 
piness. and these produce pictures that in albums, drawers, 
and boxes make up what Edward Steichen long ago called 
the folk art of the world. 
the first of its kind 


the imagination. energy. and inexhaustible enthusiasm of 


This issue is a special tribute to 


you. America’s every-growing clan of amateur photog- 
raphers. In a very real sense this is your issue, jam-packed 
with your pictures, your ideas, your achievements. We could 
easily have filled a magazine twice or three times this size 
and still afforded only a small glimpse of the exciting things 
amateurs from coast to coast are doing. But even these few 
pages should make it clear why photography remains the 


most vital. challenging. satisfying hobby of them all. ® 
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FOCUS ON: Dr. Eugene Trachtman THE 


OPTOMETRIST 
WHO BUILDS 
GREAT 
CAMERAS 


The Trac: 


da, Dinah 


an family: 
Trac hitman 
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Vr 


right Lin 
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By JOHN DURNIAK 

r. Eugene Trachtman took his first 35-mm camera apart, 
D and when he got it back together it was not the same 
camera he started with. Instead of making negatives that were 
1x114 inches in area, the camera now took pictures that covered 
360 degrees and were 1x514 inches. He had worked secretly. 
In the back of his mind was the idea of creating a super-wide- 
screen picture. The year was 1955 and Cinerama and Cine- 
mascope were relatively new. Gathering up courage, Dr. Tracht- 
man decided to let another amateur photographer in on his 
invention, As he described his new camera, his friend casually 
said, “It sounds like the old spinning circuit camera.” Dr. 
Trachtman had invented something that had already been in- 
vented. 

To most people, this would have been a blow strong enough 
to keep them away from the workbench for years. The opposite 
happened in Dr. Trachtman’s case. He unleashed his energies 
on perfecting the circuit camera. “Once you get started you 
can't stop.” said Dr. Trachtman when asked about what made 
him go on. 

Professionally, he is an optometrist with an office in Red Bank, 
N. J. On Wednesday, his day off, and on most evenings, he can 
be found in his basement at home working on photographic in- 
ventions. He now has created three cameras and two 360-degree 
projection systems. National magazines like Life rent his cam- 
eras for special photographs. A Navy jet pilot recently took 


continued on page 124 
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Skyline of New York City was shot with Dr. Trachtman’s first cam- 
era. the Circle 35-mm (shown right). Arrows point to fall 360-degrec 
panorama, Came ra could he adjusted to cover some oat the ground 


over again. Photograph was taken jrom the Empire State Building. 


came up with this unusual photograph. : we 


{ sing the 120 ( ircle camera Dr Trachtman shot a 
00 -degree picture at the races. For a camera that 
moves to get its picture, results are extremely sha 
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GROUP 


Revolting against standard club procedure, 
17 men make informality their only law 


By GERALD ROBINSON 


n almost every large camera club there are a few members who 
| look upon photography as an art form and who approach cam 
era work with the same intensity of feeling and dedication as a 
sculptor works his clay or a painter ipplies his brush to canvas. 
Most of these photographers are technically advanced and are 
frankly quite bored with a continual camera club program diet of 
“how to do it.” Feeling themselves to be artists, they quite 
naturally wish to associate with painters, sculptors, poets, and 
practitioner of other forms of the fine irts, 

Group 15 is an art organization which was started by photog- 
raphers to meet this need and now is composed of tour pro 
fessional and six amateur photographers, two painters, two sculp 
tors. a poet. an architect, and a professional musician, a total of 
17 members 

\lmost four years ago, several photographers in Portland began 
to meet periodically to discuss esthetic problems and they soon 
found their gnorance ippalling Lacking lor the most part any 
formal education in art, they tended to rely on hackneyed “rules 
of composition” such as are enshrined in camera clubs. They soon 
understood the sterility of this approach but were unable to 
deepen their esthetic understanding because of their dearth of 
art bae kground 

It was sly rested that some practicing artists who sympathized 


with photography might help by advising the group, so two were 


thus avoiding expenses and dues. They are planned hy the only 
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Relaxed atmosphere is the Setting at a typical meeting of Group 15 Here members disc uss photographs they 
have taken emphasizing the r artistic aspects WV eetings are held 


invited to the discussions. Shortly, the circle expanded to 15 
members (hence Group 15) and then to 17, representative of 
most of the fine arts. Group 15 is now a fair sample of the best 
artistic talent in Portland. 

Informality is the only bylaw of Group 15. It has but one 
ofheer, the program chairman. It meets in members’ homes: be- 
cause there are no expenses there are no dues. Meetings are 
usually held once every six weeks. 

Group 15 avoids business meetings, elections, boards of di- 
rectors, committee meetings and other trappings all too familiar 
to the active camera club denizen. Instead of these distractions 
it concentrates on intelligent discussion and interesting programs 
designed to stimulate and liberate the members’ creativity in 
whatever field of the arts they choose to work. Good talk is one 
of the primary goals of Group 15; high level talk, humorous 
talk, but always talk which contributes an understanding of the 
different aspects of art. 

Some of the topics discussed include: Edward Weston’s photo- 
graphs: the Family of Man show: the subconscious and emotional 
in photography with special guest Minor White; poetry and his- 
tory, with special guest Arthur Kreisman of Southern Oregon 
Colleg 


and the classical versus the modern tradition in art. 


: the art of the film with movie authority Andres Deinum; 


continued on page 113 


once every Six weeks at individuals’ homes, 


officer. Gerald Robinson. program chairman. 
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Amateurs, 10,000 strong, make this organization 
the world’s largest ‘camera club’ 


By DON BENNETT, Editor, PSA Journal 


he Photographic Society of America had its beginning in the 

formation, in 1919, of the Associated Camera Clubs of Amer- 
ica. Lou Bucher, a Newark, N.J., insurance man avidly interested 
in amateur photography, dreamed of a chain of camera clubs 
across the country exchanging prints, ideas and judges. 

At a dinner given in his honor in 1932, Dr. Max Thorek, out- 
standing pictorialist of the time, suggested expanding ACCA 
into a more general society with individuals admitted to mem- 
bership. One year later the details had been worked out and PSA 
was born, with Dr. Thorek as first president. There were 100 
charter members and 51 charter clubs. Today the membership is 
about 10,000, including more than 1,100 clubs. 

The first convention was held in Pittsburgh in April, 1934. We 
have no record of the attendance at that meeting, but conventions 
have since been held with attendance as high as 1,800. 

One of the first jobs tackled by the new society was the setting 
up of operating methods for international salons. There were no 
uniform rules; some used a single judge, some accepted an un- 
limited number of prints, some never returned prints to the 
makers, catalogs were promised and not delivered. Out of the 
study came: the four-print rule, a minimum of three judges, a 
time schedule allowing a maximum period for judging and hang- 
ing, and for the return of prints and catalog. Recognition was 
withheld from any salon not conforming, which meant no pub- 
licity in society publications. 

In those early days practically all members were exhibiting 
pictorialists, or those who aspired to be. There was also a small 
group of photographic scientists and these under the leadership 
of Dr. Rowland Potter soon formed a Technical Division. They 
presented papers on the scientific aspects at the conventions and 
at local section meetings. The Technical Division was given offi- 
cial status and the other members were grouped in a Pictorial 
Division. 


With the spread of Kodachrome, interest in color photography 
caused the creation of a Color Division, soon followed by Nature, 
Motion Pictures, Photo-Journalism and Stereo. Members may 
hold membership in as many Divisions as they choose. Each pub- 
lishes a Bulletin devoted to the specialty of the Division. 

While these organizational problems were being solved, Lou 
Bucher’s original dream of service was not forgotten. Print ex- 
changes are still operated, and slides and color prints have been 
added. In fact. they are so subdivided by subject matter and skill 
level that there are now more than 125 services offered to indi- 
vidual members and to clubs. Most of them are operated by the 
Divisions, members volunteering to do the actual work. They 
find as much fun in such service as in making pictures. 

An idea borrowed from British amateurs, the postal portfolio, 
has become a basic form of these services. A group, usually not 
more than fifteen members, make up a portfolio circuit. The 
group is arranged so that the members are at different skill levels 
from beginner to star exhibitor. The portfolio starts out with a 
print or slide from each member. There is a page with his picture 
and data on it, plus personal and photo experiences, with ample 
room for comments. The first recipient studies all the pictures 
and records his observations, criticisms, and suggestions. So does 
each member of the group in turn. At the end of the circuit it 
goes to a “commentator,” an experienced worker who sums up 
the comments, adds his own, and starts the book around again. 


PSA offers instructional and exhibiting serv- 
ices to an international membership. Ata 

recent convention a wide variety of activities 
provided something for everyone, a picture- 
taking outing, discussions on printing techniques, 
continued on page 127 and exhibits of new photo processes. 
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Ferry landing at East St. Louis is subject of this plate, mad 


hetween 


Scowling workman stands in wagon used for removine dead 


animals from streets Eni irgernent from sm ill part of negat 


arehouseman 
hegatives from past 


19000 


md 1910. perhaps by a local camera club member. 


Dick Lemen 
US. Arsenal 
trove from the basement of 
the City Hall in St 


who works in a 


salt age d a treasure 


Louis 


n the early years of this century, the city of St. Louis com- 


and physical appearance. Very likely other cities did much 


missioned photographers to record all aspects of its life 


the same. but St. Louis had extraordinary good fortune, in 
that its photographers (now nameless except for a certain 
C. C. [“Charley”| Holt) were gifted men with eyes that 
saw beneath surfaces, quick trigger fingers that got Cartier- 
Bresson-like decisive moments on slow glass plates. 

We know all this because an amateur photographer 
named Dick Lemen from Rock Island. IIl.. visited a dentist 
named William G. Swekosky in St. Louis. They talked of 
old times, and it came out that the Doctor had bought a 
collection of old glass-plate negatives at a City Hall house- 
cleaning. but had no time to investigate them. Dick had 
time, and borrowed some of them to make prints. 


The results were such priceless items from the American 


continued on page 124 
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Tom Garrison, harbor boat captain and practical joker, was one of 
few people identifiable among thousands of faces in the collection. 


Streetcar named Cass was in corner of picture taken to shou Decisive moment was caught with cumbersome 


tiew camera on 
progress on construction job; note melancholy motorman at window. 


slow film. Lemen researches. writes long captions for many of prints. 
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HOW TO GET 
PUBLISHED 


IN | LIFE 


Acrobatic tree frogs by Robert C. Hermes of Homestead. Fla.. made nature feature. 


By RUTH LESTER 
Head, Picture Contributions Dept. 


“A STAFF OF 32 MILLION PHOTOG. 
RAPHERS” read the introductory para- 
graph of the contents page of an issue of 
Life in which several amateurs contributed 
to the issue. “Not all of our pictures,” it 
went on to say, “are the work of Life pho- 
tographers. Although we think our staff 
cameramen are among the best in the world, 
they can’t be available for every newsbreak 
or for every situation that will interest the 
readers. Happily, we are often helped by a 
vast ‘staff ... of Americans who own or use 
cameras. As far as we are concerned, it 
is the picture that counts—not the name 
of the photographer.” (If the photog- 
rapher’s name appears frequently enough 
and his pictures impressively enough, our 
assignment editors will look into the 
name!) 

From the first bombings in Chungking, 
China. before World War Il, photo essays 
like the action in Korea by a Marine photo 
hobbyist, the recent five page color spread 
by a tenth grade biology student showing 
a chicken embryo’s growth, picture-story 
shorts for departments such as Nature, 
Education, Science, Medicine, Sports, Re- 
ligion and others, the amateur has partici- 
pated with distinction in the exciting, vital 
journalism that is Life. Our news pages 
frequently include submitted pictures of 
news significance and of offbeat happen- 
ings in places where no fulltime photog- 
rapher has his beat or assignment. It is 
most important to remember that news pic- 
tures, the pages that go to press last, must 
be submitted immediately, to reach us in 
time to be considered for Saturday's issue 
closing deadline. 

While the best thing the camera user in- 
terested in submitting pictures to Life can 
do is to study the magazine, it is helpful 
to think of Life as constituting these gen- 
eral areas for his work: News Pictures 

(weekly Saturday deadline!), Speaking of 
Pictures, the Miscellany page, and the 
special story departments (often run as 
a striking full page subject-opener plus one 
or two half pages) like Nature, Sports, and 
others mentioned above, and on rare oc- 
casions the Party Department. (One pair of 
successful Party contributors, students at 
the U. of Miami, queried us on the 
vearly Fort Lauderdale, Fla.. collegiate 
spring spree: we told them no thanks on 
behalf of the Party editor who said we 
had staff shot it the year before and it 
hadn't come off well. They went ahead 


anyway—got their Party into the maga- 


zine!) 

The title, Speaking of Pictures, tells in 
itself what Life is looking for: a picture 
or series of three to five pictures that speak 
for themselves. The traditional double- 
truck space weekly available to all comers 
can be thought of as a showcase for those 
events that can only he presented and pre 

continued on page 125 
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Teen-age contortionist was photographed by girls mother, Dr. 
Elizabeth M. Fuller. of Minneapolis, rated full page in Miscellany. 


te 


Life buys dramatic spot-news pictures like this helicopter ual humor is a standby of the Miscellany page. Bernard 
rescue of Yellowstone earthquake victims, by Jack G. King. Weber, Kew Garden Hills, N.Y., found this youthful art critic. 


Sensational triple-bolt thunderstorm photographed by J, W. Enger, an amateur from Oakes, North Dakota, ran two pages as a 


special picture feature. Enger set camera on tripod. opened shutter for time exposure, had a fourth bolt strike close behind him 


All photos courtesy Life, 
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+ md breathe photography when they're at the san Francisco 
Ata phere fe raphy pped studio for a discussion with o up of senior members 
enter. Here director Fred Lev kt era, take 


naturally beautiful subject in 


In attractive and willing backgr 


AMATEURS 
LOVE 
SAN FRANCISCO 


Because the city loves its amateurs, and provides them 
with studios, labs, exhibits, contests, awards, and inspiration 


By FRANK SLATTERY 
Photographs by the author 


s it marches bravely forward toward 
A becoming the nation’s western focal 
point for art and culture, the city of San 
Francisco finds itself well on the way to be- 
coming the country’s first city of photog- 
raphy, as well. For its amateur photog 
raphers. San Francisco has created an at 
mosphere that’s tailored to stimulate photo- 
graphic activity, one that includes much 
more than the city’s natural function as a 
photographer s awe-inspiring model and/or 
background. 

Probably the most tangible evidence of 
San Francisco's attitude toward amateur 
photographers lies in the existence of the 
San Francisco Photography Center. which 
occupies the entire ground floor of the 
three-year-old recreation arts building in 
Duboce Park. Here, in 7800 square feet of 
floor space. amateurs have access to some Up-to-date equipment and facilities give members freed 


, come up 


with professional results. right do ‘ nts dvice re 
$26.000 worth of photographic equipment, with professional results, right down to finished v vays available 


including 33 new Omega enlargers: auto- 


matic washers and dryers: a film-developing 
room: finishing facilities: a fully equipped 
studio: a library: and a main meeting room. 
(See Poputar Puorocrapuy. February. 
1959.) The center is owned by the city and 
operated under the general direction of the 
Recreation and Park Department, but it is 
staffed by leading amateur salon exhibitors 
who are assisted by tap professionals offer- 
ing a program of short courses and photo- 
graphic tips for all comers. All this is avail- 
able to the amateur at a fee of $6 per year. 

The new center opened a little over two 
years ago. after an 18-year crusade by at- 
torney Fred Levy, whose goal was to make 
San Francisco the hub of amateur photog 
raphy. It represents a major victory In 
Levy s battle. one of a succession of vic 
tories he has enjoyed since 1941 when he 


persuaded the Recreation Commission to 
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open San lranciseo’s first full-time photog- 
raphy center in an unused corner of an old 
school building. The distance between Levy 
and his goal is yet to be de termined, but 
there's no doubting the influe nee he and 
the center have and have had on photog- 
raphy and the Golden Gate 

What of the people who use and run the 
center? Who are they? What do they do? 
Possibly as typical as any of the people who 
patronize the center are Betty Pollos k, a 
medical | ib tee hnologist at San | Francisco s§ 
General Hospital: Bill Koska. a master 
baker; and Ruth MeNitt, a combination 
slenogr ipher and school te 

Betty Pollo« k w as one of last ve ws five 
$1,000 grand prize winners in the 21st An 
nual Newspaper National Snapshot Awards 
competition. But like everyone else at the 
center, Betty is an amateur, and she has 
little to invest in photographic equipment. 
She considers herself uncommonly lucks 
to be an amateur in San brancisco, where, 
besides h ving access to the center she w is 
ible to study photog: iphy it the ¢ ilifornia 
School of Fine Arts’ eve ning program 

Bill Koska formerly a superintendent 
flor one of the west's largest bakeries. ad 
mits he “had no idea about photography” 
when he stepped into the center two years 
wo. He wanted to take pictures of his 
grandchildren. On his first try with the de 
veloping tank (only daylight tanks are per 


mitted at the center) Bill carefully spooled 


SAN 


PHOTOGRAPHY 


By Rear Admiral GEORGE VAN DEURS, 


USN, Ret. 


Photographs by the author 


Ss in Francisco's annual Photography Day, an outing that brings 


some 1.000 photog: phe rstoa lush 6 hidde n valley every 
ites back to 1947 when 
Fred Levy. director of the S in Francisco Photography (enter. was 


summer, was started to prove a point. It d; 


trying to interest the city fathers in backing the project. To convince 


them of amateur photog: iphy's popularity in the bay area, he sug- 


+} 


gested an outdoor get-together of amateur photographers, and the 
ball was picked up by the Northern California Coun il of Camera 
Clubs (known locally as the N4C) and the Recreation and Park 


Commission. By the time Levy's point was made, the outing was 


54 


the paper from his film onto the reel, 
dropped the exposed film into the waste- 
basket, and turned on the light. 

By the simple expedient of spending two 
or three hours at a stretch, three times a 
week at the center, Bill Koska has become 
an active photographer. One of his candids, 
a semi-silhouette of two grande hildren sit- 
ling in a window, appeared in the PSA 
Journal \ast November. In Bill's opinion 
eighty percent of photography is in the 
enlarging and handling of your own work.” 
Without the center, he claims, he'd still be 
now he re. 


Ruth MeNitt. a senior stenographer for 


the San Francisco school district and a 
graduate school teacher, falls somewhere 
between Bill Koska and Betty Pollock. She 
started out cold with a used Leica. but got 
the experience of shooting color slides on 
two ocean trips before she learned about 
the center from a co-worker. Ruth's original 
idea was simply to make some black-and- 
white prints from her color slides, “some- 
thing to hang on the wall.” But. as center 
director Fred Levy says, “Ruth got in with 
both feet.” Taking up her membership in 
1955, before the center came to its present 
quarters, Ruth took the free “Quickie 
Course,” a series of eight two-hour lectures. 
She visited the center four times a week. 
ind soon joined the Sunset Camera Club. 
Her first time out at the city’s annual Pho 


continued on page 90 
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a Members pack the meeting room for short courses by top San Francisco professiono photographers Se tans 
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IF YOU CAN'T 
BUY IT, 
BUILD IT 


t's wonde rlul if you can u alk; up foa photo 
| counter plunk your money down, and 

wet just u hat you want all ready made. 
But occasionally. the product you have in mind 
just doesn't seem to exist. or you dow t 

find it exactly to your satislaction. Or. perhaps, 
you just cant afford it. In that case. let 

1 little 


a little spinning of the eray cells, and you 


your tmagination co lo work, ruminating 


may well come up with a simple device. 
quickly constructed, that will be just 
what you need. These five amateurs did 


Hlere they share therr with you 


j 


RETOUCHING EASEL: 
Robert T. Scott, Fair Lawn, 


Th efficient retouching stand folds up t 


table lamp serves as light source. Materials include two 8x10-in 
8x 10-in prece f pal glass, 8x10-in. r, tw tandard ¢-1l-in 
bolts with a pair of nuts and wing nuts to fit, pair 5-in 

of hinges. T nstruct, mount brackets of lid supports to sides 
from bottom. Dr holes through sides of other frame, also 4 in. 
and insert bolts from inside out. Fasten each with a nut, place slot 
on top, and secure latter with a wing nut. Now hinge-mount 

together. Lastly, slip opal glass in top frame, mirror bottom one as 


take a minimum 


bottom of the two frames 


»f storage space 
picture frames, 
flat-head stove 
id supports, and a pair 
»f one frame, 4 in. 


light reflector 


GIANT PRINT TRAYS: 
Th. de Lange, Chief Officer, MV .Maron, New York, N.Y. 


Mural-size prints can be easily processed without going 
to the considerable expense of buying huge trays that can 
accommodate them. Take a sheet of hard board, 5 in. longer 
and wider than the largest print you want to make. Nail 
2-in.-wide wooden strips all around its edges. Now spread 
a sturdy plastic sheet over this frame, and fasten it into 
place with some clothespins to form a leak-proof basin. 
At the end of the printing session, you can easily take it 
apart and store it for future use. Method eliminates waste 
of chemicals: Use standard trays to process your normal- 
size prints—build your own to accommodate the big ones! 


Any 


from bottom, 
of lid support 
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TELEPHOTO-LENS DUOPOD: 
Charles Scott, San Diego }, Calif. 


Telephoto lenses require that the camera be held particularly steady. This convenient little 
pod provides the camera support where you need it most: way out at the front of the lens 
It permits you to steady your camera on almost any surface: against the wall, table, ground, 
or car. The pod consists of a 3-in.-long aluminum bar, two 4%x5¥2-in. carriage bolts, two wing 
nuts, and the buckle and tail ends of a smal! canvas or leather strap. The aluminum bar must 
be drilled with %-20 threaded holes at both extremes, and bent in center about 45 degrees 
The bolts must be driven through the ends of the strap sections, and screwed into the bar; 
the wing nuts serve to keep them in place. The lens nestles into the curve of the bar, and 
is kept in place by means of belt and buckle. A piece of adhesive felt, applied to the inside 
surface of the bar, will protect the mount against scratches, The two bolts serve as lens 
legs; rubber caps (faucet washers will do) can be used as slip-proof tips. Happy shooting! 


COPYING BENCH: 
James Lockhart, Belfast, N. Ireland 


For foolproof copying, this arrangement is difficult to beat. Bench 
consists of a strong wooden box that can be slid back and forth 
between two parallel! strips of wood, or “rails.” Camera is mounted 
on top of the box with an ordinary case screw; its surface may be 
marked to simplify alignment. As light source, four tube lamps 
are mounted on a wooden frame to form a square. This provides 
a very even light, free from surface reflections. As an extra pre- 
caution it may be painted dull black. The camera shoots the copy 
through the frame, which should be kept at a constant distance 
to avoid variations in light intensity. To compose, the camera 
mount is simply moved back or forth between its rails. Copy nega 
tives may be filed inside the box as an additional convenience 
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Morris Blackburn: pains lith 
i er ithograp r Gi wn "tio 
/ nd Guggenheim fellow. Ben Wolf: painter and teacher at Philade lphia Museum Art School. 


* 
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Geo, Papashvily : } 2 of hool } 
Anvthing Emlen Etting: painter. widely known 


as art lecturer. author. 
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ver a two-year period, in the only spare time he 
O could find—occasional week ends liquor executive 
R. Robert Smith of Philadelphia built up an 
impressive collection of artists’ portraits, The 
32 prints have since been exhibited in three 
5 2 | VE galleries. Smith has been an on-and-off amateur for 
4 EC many years, and once was more se riously interested 
in paintin About five vears ago he bought a press- 


TA K ES type camera, and his real dedication to photography 


stems from his first experience with a lar: 
; format groundglass, He was formerly executive director 

A RT| STS of the Conte mporary Art Association in his « ity, 

and he felt it a pity that art lovers seldom knew 

PO RTRAITS what painters looked like. He embarked on a project 

which has filled the need admirably for the Phila 

delphia area. His equipment and techniques are 

kept simple. He may use either a 2! (X51 Speed Graphic 

or a Linhof Technika of the same size. For lighting 

there are two 500-watt 3200 K projection bulbs in 

small reflectors. Film is Royal Pan. and exposures 


are generally 1/50 second at {/5.6. Smith. who is vice 

Robe president of Public ker Distille rs Produc ts Tine SANS he 
nsell. makes portraits of Ann , has found photography “extremely rewarding moa true 

s in the Philadelphia area q creative sense as well as a great source of relaxation.” 


Raymond G. Hendler: painter now teaching in Minneapolis: photographed by Smith against one of his abstract paintings 
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By WHIT HILLYER 


cross the country. the ranks of the amateur photog 
A rapher have steadily been inere 


ising. This phenom 


dur me 


the |) 48t two decades, have come to be as much a 


prt of life as parking neters and Rotary Inter- 


tional, che 21 years have been corresponding with 


them and writing about their activities, their numbers have 


crown 80 a8 to defy keeping track of the newcomers 


Jo ming a camera club today is comparatively easy. By 


‘onsulting the photographic dealers in your vicinity and 


the local paper you can track down the 


OF groups nearest you. If you're a lx 
he bashful 


not want to bother with you. But today’s club is fi more 


rinner, don’t 


c 


Time was when the self-styled experts might 


likely to have its own course of instruction ready and 


waiting for you. Visit a grou), get the feel of the meeting, 


decide whether the people and the work they do are inter- 


esting to you. Some clubs have tairly rigid rules re arding 


the admission of new members, and this may require some 


waiting on your part while you are being considered or 
until a vacancy comes up. Don’t let this irk you. On the 


other hand, many clubs ©, erate on e more informal basis 


and may welcome you to the fold the first time out. Be 


lusinesslike about inquiring how much the dues are and 


hat )ou get for what vou pay. Check into the requirements 


for Submitting prints or slides at given iulessale. 


ics are held at times you can’t be there, skip it and look 


elsewhere Tt should not prove difficult to find a bunch of 


fellow addicts somewhere whose tastes and modus ope: andi 


jibe with vou Own preferences. 


Phere was 


. time, a few years back, when the camera 


club mortality curve wentip appreeiably, Many club seere- 


taries and program chairmen were frantic in their search 
lor wavs to keep thei 
the membersh }) \ 


‘roups together. alone inerease 


ommon problem during the eritieal 
vears was that within a given rroup ol ddis ts vo vd find 


1 cleavage between color and black-and-white enthusiasts 


or between movie and at 1] shoots rs, Seve ral clubs tried to 
lick this by setting up divisions for the various sects. Some 


times it worked Nore otter td dn't Now things seem te 


have leveled off, with the average club including color and 


monochrome practitioners in one reasonably happy family 


THE COUNTRY’S FULL 


Here’s a report on their history and activities 
to help you decide whether to join one 


And the truly single purpose folks have set up their own 
groups lor shooting slides or monochrome or stereo or 
o-mm or LO-min movies and nothing else. Whatever your 
personal preference in photography today, tiere’s an or- 
ganization in which you'll find kindred spirits. 

A yesteryear deterrent to the growth of c.umera clubs 
was that many were composed of esoteric types who just 
couldn't be bothered with beginners. Unless you had a 
darkroom and several hundred dollars” \orth of impedi- 
menta you were not welcome. Club conversation was full 
of pseudo-technical discussions about the merits of an X-1 
green filter versus an orange G filter with a certain type 
of panchromatic film. People (including the writer) would 
stay up all niglit concocting fine-grain developer- from as 
many as 20 chemical A goal Was the 
making of a “rainless” 14x17 glossy print fom b.lf a 
35-mm_ negativ:. Technique ruled. The man with a mod- 
erate-priced carnera and an interest in picture-taking was 
a nuisance 

| personally enjoyed much of the devotion to tec/inical 
accomplishment which characterized the camera club of 
the 1930's, and I still fecl that the truly complete amateur 
should be reasonably well-versed in technique, includ: ng 
the making of a good print, from unexposed film to mou nt- 
ing. But in those days th:- tail was wagging the dog, and the 
seli-constituted high priests of amateur photography were 
stifling picture-takine per 

Some time during the postw.ur period it became accept- 
able for a camera club to offer instruction to the snap- 
shooter, and with this happy developicnt things began to 
hum. Concurrently, adequate equipment was brought 
at moderate prices. Color swept the country. And while | 
still feel that making good color slides slone does not make 
a real photographer. this phase of picture-taking certainly 
ga, ‘mera clubs a big boost when such was needed. 

|.\ Can in technique and concept has done much, 
then. to inv: camera club life. Such education 
from various sowpees. The themselves have done quite 
a job within their own Have made 
available road shows featurin and excel- 
lent programs Photographic de ers here @nd@ there have 
oiven the ir customers tec hnical and have spon- 
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CAMERA CLUBS 


sored demonstrations, to their credit and their benefit. 
And the amateur photographic periodicals have packed 
their paces with how-to-do-jp pieces, 

the more factors am raising today’s 
bumper crop of canef@ Ghibs has been the Fecional club 
counci! moVement >everal club in a metropolitan area 
a efoup of adjoining, rounties form adfed@mation. They 
met once or twice a yearat fir-'. thea put their eatherings 
on monthly basis. They «chance pieture salods. 
jude one anothers work, hold trips, make grou) 
back and forth. All of this tends w foster friendly rivalry 
and generate real interes! rich: down to the personal level. 

in unique way the Goun:i! vends to dispel the cliques 
and jeulousies and politic: hich too citen creep into a 
local cluh or a national association. For one thing, it’s fun 
to make a group visit to the gang at Black Rock or in the 
next county or across town. You look a! their work, show 
them \ ours, talk shop, con-ume their coffve and doughnuts, 
and ~ee how the other hal/ lives. You plan gleefully for th: 
week-end outing or next summer's council The 
progr.ims and competitions put on by councils combine 
technic.) and social activities iu a particularly pleasant 
manner, So your own club membership comes w mean 
more to you. There’s the secret—the council nveds the club 
as much as the club needs the council. 

Some of the club councils doing a particularly good job 
currently are Southwestern Michigan, Central Illinois, 
Greater Vetroit, Chicago Area, Metropolitan (New York 
City), North Central (lowa), New England. Twin Cities 
Area (St. Paul), Ceniral Ohio, New Jersey, Gulf States, 
Greater Washington (state), Northern California, Southern 
California, and Maryland. 

The Photographic Socicty of America (see article on 
pege 47) has been a factor in promoting camera club 
activity. Its main contribiitions have fern the print and 
slide exhibits and the tayed lectures made available to 
member clubs, ane the activity within its various divisions 

iatiregeeterreal. color, motion picture, and such. At the 
same time. PSA’s influence has taken away from the in- 
dividual club some of its rightful importance. In the great 
drive to win PSA “star” ratings, or honors, or offices, club 


members have tended to minimize the importance and wel- 


fare of their own local groups. Frequently th@ dad 


who is most prominent is he who has the leisy iii and 
the money to attend national PSA conven trave 
idely elsewhere with and vards of color film in his 
luggage. One main virt The tamer @ ab na such 
function as a leveler of people, where the + hop ele: k the 
bank teller is on an footiny with the sales Manager 
or the gued pictures. This 
ideal i im Some danger, and the PSA, for reasons noted. 
part responsible. 

Club publications can play an important part in. - 
success. A neat, concise bulletin «toes mich to kev). 
clubtogether by giving sdvanre notice of and 
other events, by mentionitig individ oe raphic suc 
cesses achieved, and by including G@casiona! personal news 
items. Articles regarding technique and equipment are 
helpful-—but the author must Know whereof he speaks \ 
few of the technical bits P\e read in club bulletins left 
much to be desired im the way of \ 

In most cases the physically <i: perior bulletin will be well 
edited, Dut an inexpensive Minecograph or multilith job 
if neatly be Guistanding. | have observed 
that the best bulletifiecome from the stronger clubs. To do 
a good job on the clab paper requires devotion the most! 
and regular work. | marvel at the effort some of the club 
editors put into their products—but such effort never is 
wasted. 

Among the truly feadable bulletins put out are Okla- 
homa Came:d //ypo Check, Southern California 
Gomera Club Council's SIC News, Boston Camera Club's 
Reflector, Thicavo Color Camera Club's Projector, Mon- 
treal Camtera Club's Cameragrams, Chicago Area Camera 
Association's Association News, Northwest Council 
of Camera Clubs’ Photo Northwest, Toronto Camera Club's 
Poeus, Ridgewood Camera Club’s Focal Plane, Northern 
Cal fepmaCouncil of Camera Clubs’ Foto Fan Fare, Cleve- 
land PRetegta phic Society's Through The Darkroom Door, 
and Segti Western Michigan Council of Camera Clubs’ 
Counsellor. 

Insti?ieRalGhmera clubs have proven highly successful 
in man¥ale@emmmies, and you may find that your own 
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Arenberg in his 2x4 Witten in the kitchen 


Two amateurs find a 


NEW WAY TO MAKE 
BLACK-AND-WHITE 


By C. ARNE ARENBERG 
and LEON WITTEN 


This is the third Fact Sheet in the PoPULAR 
PworocraPHy Reference Series. Cut it out 


carefully and add it to your notebook. 


TRANSPARENCIES 


By profession. ¢ Irne frenhe re ol Chicago is with 


fhe ceramics s of the {rmour Re search Foundatior 
and Leon Witt nis a space salesman in Neu York lor Fair 
( hild Publications But when the working day is over. both 
men turn to photo raphy The y were introduced through 
a photo sfore manager and hecame friends Lat r i iflen 
expre ssed himself on the poor quality he had gotten from 
and ehiite slide loinis 


lorces the two de ided lo lich the proble mn and fis is the 


an expr riment in mak nig 


Adox R 21 


story of hou they did it The Facet Sheet. right. gives the 
full information on {rneleon the name these men gave 


The | ditors 


W, are two amateurs who love photography One day 


we found we shared a mutual dislike 


their direct-positive process. 


for the direct posi- 
live systems on the market. We wanted to make hich- 
quality black-and-white transparencies, but we could not 
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MATERIALS 
Brown glass and/or plastic botties (plas- 
tic type necessary for some of the solu- 
tons), Quart-size bottie holds 1,000 cc, 
pint-size holds 500 cc, when completely 
filled. Use glass only for developers. 
Photo scale, accurate to .10 grams. 
Developing tank, either of stainiess steel 


or plastic, with clear reel 

Graduate capable of measuring 1,000, 
500, and 10 cc 

Miscellaneous: accurate thermometer; 
film sponge; piastic eye dropper with .3- 
and .6-cc markings; weighted film clips; 
and to cut film cost, a bulk film loader 
(optional). 


HOW TO PREPARE 
STOCK SOLUTIONS 


Mix chemicals in sequence as given and 
at designated temperature. Distilled water 
Dest, however, soft water can be used 


As a last resort, use tap water if the other 
two are not available. To remove air bub 
bles. boil the water first, then cool to 125F 


Anhydrous" 


Sodium Carhenate, 
Anhydreus* 


Add water to make | 1,000 cc 


METO | | SODIUM 
camponate | "YOROQUINONE suuritE** 
750 cc 750 ce |. 750 ec gal 
Metoi 10 grams 
Hydrequinone 20 grams 
Sodium Sulfite. 50 grams 100 grams 400 gra 


100 grams 


1,000 cc + 1,000 cc | 4,000 ce 


m 


rts of solution 


ohydrate is used, add additional 17 percent 
“*“An empty galion bottle will hold this solution. Since one pound equals 454 grams 
weigh out 54 grams and use the remainder, Or use the fuli pound and make § 


POTASSIUM BROMIDE. Dissolve 10 grams 
more water to make 100 cc 
Larger amount can be made 
Keep the same proportion 

BLEACH. Dissolve 12 grams of Potassium 


Dichromate (B ynate) in 750 cc of water, 


y. Next add 15 « af con 


cric Acid. Add the acid to the 


sth 


centrated 


solution. Never add water to acid as the 
resulting spatter can produce severe burns 
Stir constantly while adding the acid slowly 
(Mix near 2 sink with the cold water run 
ning. 1f spillage should occur, flood with 
the cold water and mop up with clean rags 
Add water to make 1,000 cc of solution 
Label this bottle: CAUTION—CAUSTIC 


CLEARING BATH. Dissolve 100 grams of 
Sodium Sulfite, anhydrous, in 800 cc of 
water at about 125 F. Add enough water to 
make 1,000 cc of solution. Or, use one liter 
of Sodium Sulfite solution. 

SPECIAL NOTE. Bleach and clearing baths 
are good for 20 rolls of 120 film or 20 35- 
mm 36-exposure cartridges. Make 2 mark 
on the label for every roll or cartridge 
used. Discard after 20th use 

FIXING BATH and HYPO ELIMINATOR. 
Any commercially available product can be 
wsed, including rapid-acting hypo. 


SODIUM HYDROXIDE. Handie with care! 
Weigh rapidiy as it absorbs moisture from 
the air, Add 50 grams slowly and with con- 
stant agitation to 400 cc of cold water. 
Water must be cold as this chemical heats 
water rapidly and can spatter, causing 
burns. When mixed, add more water to make 
500 cc. Store in a plastic {not giass} bettie 
since strong alkalis react with glass. Keep 
well stoppered when not in use as carbon 
dioxide in the air will convert this solution 
to sodium carbonate. Labe! the bottle: 
CAUTION—CAUSTIC. 


FIRST DEVELOPER’ (One pint stock solution) 


FILM CLASS ul | int 
Hydroquinone | 40 cc 80 ce 
Sodium Sulfite (b) | 
Potassium Bromide lec 2 cc 
Water 400 380cc | ; 80 


minutes before 
process 


“Let stand at least 
use. One pint 


roll of 


files «ar for eheete of 


ore 
than 80 sc. in. of film has been developed 
in this solution, it can aiso be used as the 
second developer. Two cartridges may be 
developed simultaneously but a fresh solu- 
tion must be made for the second develop- 
ing stage, Simultaneous development of 


120-size film requires one quart of s 
but in this case, it can also be used for 
second development 


a) For crisper transparencies, 3 cc of So 
dium Hydroxide solution ts substituted for 
0 cc of this solution. Add 17 cc either of 
water or Sodium Sulfite sniution. With Agfa 
Ultra film, you can vary the amount of So 
dium Hydroxide, going as high as 10 ec 
Remember to substitute proper amount of 


: 
| 4 
= 2 
: 
3 
EY 
§ 
~ 
7 
: 
3 
4 fi 
4 
Dy 
t 
3 
: 
} ty 
| 
j 
‘ 
< 
: 


Dissatisfaction with existing 
materials and processes 
caused two men to develop 
another system of procedure 


continued from page 62 
do it with the materials offered in the photo stores. 

Here we were, anxious to work in what could be an eX- 
citing medium but the chemicals and emulsions imposed 
upon us produced high-contrast results in which skin tones 
inevitably came out looking like chalk. In all our experi- 
ments with the available kits our direct positives had no 
tonal range to speak of. Besides, we could only make 35-mm 
transparencies We also wanted to try some 2! x21 { slides. 

Although neither of us had what anyone might considet 
a professional darkroom, we decided to experiment with 
some films that were being used only to produce black-and- 
white negatives. So we started— one of us working in a 
bathroom darkroom and the other laboring in a half-fin- 
ished closet-size darkroom—with great hopes of creating a 
new system. 

As we worked we thought of other reasons why a good 
direct positive system was needed. We felt that the cost of 
color was high. We also felt that while color is everywhere, 
the use of color materials is not in the least essential for the 
satisfactory reproduction of all subjects. Many moods are 
conveyed better in black-and-white. Good direct positives 
accentuate form and composition. Color sometimes inter- 
feres with both of these. Black-and-white film can record a 
far greater light range than color. The tonal range of 
black-and-white tends to give an excellent three-dimen- 
sional effect. With good quality copy transparencies, pho- 
tographers can put on excellent slide shows made from 
their black-and-white prints. Documents and important 
articles, might be copied with high quality results. 


THE CHEMICALS 

METOL. A developing agent usually used with hydro- 
quinone. it has tow fogging density, builds image de- 
tail rapidly, and may be used alone for slow films. Soild 
under different trade names: Kodak Elon, Pictol, Photoi, 


Rhodol, and Veritol. 


HYDROQUINONE. A developer. 
SODIUM SULFITE.“ A preservative. 
SODIUM CARBONATE.” Principal alkali or accelerator 


used in development. 


SODIUM HYDROXIDE.“ An accelerator or atkali in low- 


energy developers. 


SODIUM BROMIDE.” A restrainer in developers; pro- 


duces warm olive tones. 


ORTHAZITE. Antifoggant and density depressant in 
developing solutions. 


POTASSIUM DICHROMATE (BICHROMATE) — SULFURIC 
ACID CONCENTRATE. Used in combination for bieach 


Messages between New York and Chicago were sent via tape as Arenberg (left) 
and Witten worked on the direct-positive process during a two-year period. 


The first results were quite discouraging. Our trans- 
parencies came out flat. lacking in contrast and often 
fogged. Fortunately, a few of our experiments clicked. 
These were enough to show us we were on the trail to some- 
thing good. Off we went in mad pursuit. Each night we 
came home after work and started in on the experiments. 
Week ends were one long darkroom session. Our families, 
we must admit, showed a patience and endurance far be- 
yond the call of duty. We had carefully talked out all the 
ramifications of our experiments. If we succeeded it would 
be a major breakthrough. Any amateur or professional 
could make direct positives of a quality previously impos- 
sible to obtain. They could use slow films or fast films, 
}5-mm on up to 8x10. If someone desired, even an 11x14 
transparen \ could he made. Our efforts, if ue succeeded, 
would be worthwhile 

Shortly after we started. one of us was transferred to 
New York. This added a great burden to our efforts. In a 
two-year period, we saw each other personally twice, once 
in Chicago and once in New York. We used the telephone, 
letters, and tapes (our tape recorders were used exten- 
sively) in exchanging ideas. 

After two years. our work was done. We felt our new 
direct-positive system was sound and capable of producing 
the quality black-and-white transparencies we imagined 
possible. The professional darkroom men and photogra- 
phers who saw our work agreed on the quality. 

Any size film may be used to make direct positives if our 
system is used. A note of caution, however: While any nega- 
tive material can be reversed, thin-emulsion films give the 
hest quality images. 

The films recommended in this study were judged to be 
the best available in this use. We made exhaustive tests to 
prove each worked well. We experimented mainly with 
5-mm., superslides, and 214x214. We concentrated on these 
because they are the sizes most widely used for projection 
and in hand viewers. Projection is a compromise between 
viewing by transmitted light and reflected light, the former 
giving the complete tonal scale of the film, the latter 
shortening it. 

The price of producing direct positives is very low. 
If a 35-mm 50-foot roll of Adox is purchased, the cost 
is about 1.5 cents per frame compared to 7.5 cents per 
frame for bulk color. Now, if color is processed at 
home, the total cost per frame comes to about 9 cents, 
while the cost for direct positives amounts to only 
1.7 cents. If color is sent out, then the cost per 
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'D RATHER BE AN AMATEUR 


By H. LLOYD-JONES 


Photographs by the autho 


color transparency of today 


most beautiful medium yet invented by man for direct 
visual communication. You can see it de veloping ilready in 
the hands of a few masters as a wonderful and subtle me 
dium for emotional expression. And | can think of no bet- 
ter or more satistying pursuit than to be working in a small 
way to help shape and develop this medium which can bring 
so much delight to the eve and heart of man. To communi- 
cate delight, one must be a dilettante. an amateur doing 
things or working solely for the love of it. My experiences 
as both a pro and amateur have convinced me of this 
About three vears ago | left my job as a magazine lavout 
artist to see if | could make a living as a free-lance photog- 
rapher. As an amateur, | had already sold color covers and 
inside color to the best local magazines and did not doubt 
mv ability to produce technically good work. However. 
right from the start of my free-lance career something went 
wrong. Almost every time I took a picture, I'd think, “Will 
it be salable?” Just to make sure everything would be tack- 
sharp to satisfy some hawk-eved editor, | would use a tripod 


when it was really quite unnecessary and stop down to //8. 


Ss pe rhaps the 


Ll. or 16. As a result almost everything I did, though tech- 
nically good, was dead, just a mirror-view of actuality, Of 
course some of the work sold, for it had a certain documen- 
tary value. But I can sincerely say that almost everything | 
did in those two years depressed me beyond words. 

So when my old art director wrote me about a year ago 
asking me to return to layout work, I jumped at the offer 
Then the week end after | went back, I took my young 
granddaughter and the Exakta out for a day in the park, 
and shot about forty pictures of her. One of them was se- 
lected to appear in PopuLaR PHotocrapuy’s 1959 CoLor 
AnvvuAL. I'm sure that it expresses some of the elation I felt 
at being an amateur again, working just for the love of it. 

My active interest in photography dates back ten years 
to the day when I first read in L. Moholy-Nagy’s Vision in 
Votion this arresting assertion: “The illiterate of the future 
will be the man ignorant of the use of the camera as well 
as of the pen.” I'd been drawing with a pencil for 43 years 
(since the age of two), with pen and brush for 30 years. 
and had always imagined that | had a trained eye. Now | 


continued on page 116 


| SECTION 
| 
a 
a magazine layout artist. He 
‘ 
j toutly defends his status a any 
in amateur phommm@apher 
| 
| 
| 
| 
j 
hie | 
| 
| 
| 
| 
66 


Candid close-ups of children intrigue Lloyd-Jones. He made this with Exakta VX, 


58-mm Biotar {/2 lens. exposing 1/50 at {/2 on Kodachrome 


Colors of nature—as in pepper—give matchless designs. Lloyd Jones Wake of a ship com/ 


ines with men and fantail for striking high-angle 
used Exakta, extension tubes. and a time exposure of 6 seconds at {/16, 


shot. Camera was the simple Ilford Advocate. exposure 1/25 sec at{/4.5. 


Driftwood and flower gir: 
tured th Exakta, Biotar len 


strong color contrast which author cap- 
shooting 1/25 at {/8 on Koda hrome. 


By profession, Spenc er Ross is 
an ¢ le al engineer ho 


travels u idely as a supervisor 


oft rad o equipment sales 


{n active member ot the } il. 
lage Camera Cluh. his work 
$ has heen publ shed in 
a % many photo annuals, 


AMATEURS 


| Soft effeet was achieved abe f old, single-element 135-mm len CAN BE 
which Ross used for experiments, shooting almost 1,400 transparencies with it 


MORE 
CREATIVE 


| THAN PROS 
O 
| By SPENCER ROSS Photographs by the author 


The imateur ho ipologizes for his photog: iphs with 


the statement, “After all, Pm not a professional!” should 


et himself a ne ipology. That one has no validity, 
id have. 

The amateur can he more creative than the profes- 
onal because he can be comple tely himself. He can 
soar in tree flight. to heights limited solely by his 
ability it sell-expression The professional flies too, 
but more like a kite, restrained on the string of Com- 
promise 

It's interesting to note that the word “amateur comes 
Strong backlighting, « design were combined in portrait made with from the Latin “amare.” i.e.. to love. and the original 


Leiva M-3, 400-mm Te 


meaning stressed attachment or dedication to fine art. 


Definition of the word also includes nonprofessional- 
ism. ind that’s where the semantiu problem begins. 
Since it is often assumed that if a man produces some- 
thing worthwhile he should be able to sell it. the word 

imateurish” implies crudity or unskillfullness. 

Unfortunately. much work by amateurs is “ama- 
teurtsh But many serious amateurs do beautiful work, 
in the full sense of the basic meaning of the word. They 
strive to progress in photography beyond gadgetry or 
the role of family historian. 

The serious amateur need never feel inferior to the 
professional In fact. the environment otf the imateur 


is far more conducive to creativity. Being a professional 


is a business—being creative is not. 

It would be ridiculous to imply that the professional 
(| i not a creative person. But it is the exception who 
it has been able to retain completely his own identity and 
" who has achieved any marked financial success at the 
yh same time. The work of the professional is the product 
of not only Ais thinking... it incorporates the strong 
| continued on page 126 
Childhood vignette was taken in small Vene- 
Feeling of movement, /i¢ pended forms were captured at Coney 
/ thi f eld 1/5 sec wide open. /100 sec at 1/8 on Super Anscochrome. 
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Husband-wife tean Russel and 
Jane Kriete of Chicago. 
typify the meaning of photog- 


iphy to active amateurs 


Rainy-night shooting ¢ xpedition prompted Jane to take hright neon signs through 
L” platform window. Using Exakta, 50-mm Tessar {/2.8 lens. she guessed at 
exposure, then bracketed several shots. This one was made at 1/5 sec, wide 


open, 


quare intrigued vac ationing Krietes. Jane quickly shot this with a 135-mm Angenieux lens hefore light changed. 


R 
> 


Up -Visil the 
ESTAURALT 


CHICKEN — HEAVEN 


2 


4 


aed 


£. 
Ph ette of lar t in picture Jane le with Exakta Si 
‘ VX ILA, 135-mr ine eux {/2.5 len 1/100 see at { 


Photographs by Jane and Russel Kriete 


COLOR IS A 
FAMILY AFFAIR 


hen it comes to dedicated amateur photographers, Jane and 
Russel Kriete of Chicago take a back seat to no one. You 


could search long and hard before you found another husband-wife 


team who spends more hours on camera club and PSA work. who 
plans all vacations and outings with picture-making possibilities 
in mind, who shoots in all types of weather at hours when most 
people are sleeping, who gets both satisfaction and prizes from 
their pictures, and who married after they met at camera club 
meetings. 

Although they don’t depend upon photography for their liveli- 
hood, it has become almost a way of life for them. a more than 
full-time avocation. Jane is a medical secretary and an X-ray and 
lab technician, while Russel works in the purchasing department 
of the Burlington Railroad. Both agree that their devotion to 


photography is partly the result of the many friends and com- 


@ 

panions they have made through camera club and PSA affiliations. ‘ab ei ae 

They also point out that the pictures they've taken have not only 

From ninth floor of building where he works Russel 

given them satisfaction and a feeling of creativity but have opened 

=) c caught a red derrick in action on construction site. 
: continued on page 22 Lens was a 135-mm Travenar {/3.5, Kodachrome film. 


Ahandone d house still life mas taken one lub outing to u ise onsin ship- Orange hull of tugboat near ste el mill doc k s took Russe I's eveon shoot- 


ut, ing trip. He used Exakta, 135-m- Travenar le ns, to compress images. 


yard To get ide angle Russel had to get into a closet. shoot ‘ 
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COLOR PRINTING IS EASIER 
THAN YOU THINK 


A prize-winning amateur tells how 


Sunlight pouring | 


simple equipment and a shoestring budget 


) 


ften 


shadows 


Care 


can yield impressive results 


wit 


By GIORGINA REID 


h lighting makes printing easier. 
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4 
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the exciting and rewarding plung 
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NO FILTERS 


CC 20 RED plus CC 30 MAGENTA (PLUS CP 2B) 


Three pictures (above) show how Ektacolor paper is affected by filters. 
The one at the left, where Gary looks as though he had been boiled in 
borsch, was made with no filters at all. The one on the right was made 
with a superabundance of red filtration (two 50 reds and one 20 red 


a total density of 120). You can easily see what has happened. Too much 


red filtration has mpletely drawn off the warmth ary'’s skin tones, 


leaving him b ue-green, and has turned his brilliant re weater into a 
weak pink, Ad 3 more red filters to this already overloaded filter pack 

take away even the faint pink that is left. The print in the center, 
where Gary lox iman, was made with a density of § plit into two 
red a warm red ) ne. That is all there is to this filter business 
You are working } e lor you put your mind into reverse. You 
can think o 2 ; 5, because that is the way they function; 
they ab ) whatever 


you merely vary their density. 


What would happen if either red or magenta were used alone? See below 


CC 50 M magenta fil- 

its ter has some blue in 

a warm its make-up. It is a 

red. This filter drew cool red. This filter 
off too much warmth, drew off too much 
leaving our subject, blue leaving Gary with 
Gary, looking too blue. too-warm coloring. 


see story on page 75 
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Unusual effect can be produced by printing Koda- 
chrome transparency on Ektacolor paper. This method 
produces a picture in which all the color values are 
reversed. Slide (above) was used to produce print 


(left). Not al 


| color transparencies lend themselves to 


this treatment, but it’s fun to experiment and see 
the off-beat Ektacolor prints you can come up with. 


own in tray retains milk-blue Opal- 
colors w life (right). One this 2 
3 essing. This step adds 8 minutes to | 
a 
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Step by step, here’s Giorgina Reid's 
easy way to making color prints 


© of the big guns in our firm called 

me the day after we had an office party 
to thank me for some pictures I'd sent him 
of the festive doings. But how, he wanted 
to know, did | manage to get one-day serv- 
ice on color prints? When I told him that 
I developed the film and made the prints 
myself he was profoundly shocked. Did 1 
mean to tell him that I went into a dark- 
room reeking of deadly fumes and plunged 
my tender little hands into all those hor- 
rible acids? Just for him? He choked with 
emotion, and for a minute there I thought 
I was going to get a raise. 

People can get some pretty fantastic 
ideas about what color printing involves. 
Conditioned, as they are, to whodunnits 
(where it usually turns out that it was the 
butler, who had access to the master’s dark- 
room, wot put the cyanide into uncle's 
soup), they see a darkroom as some sort of 
inferno, with steaming witches’ cauldrons, 
where you go around gasping for breath 
and can't even clutch your throat because 
the acids have chewed off your fingers to 
the elbow. Actually, the chemicals used are 
far less harmful than many of the cleaning 
agents and insecticides that are considered 
part of any normal household. And it isn’t 
only people who have never been inside 
a darkroom who get these weird ideas. You 
come up against a wall of resistance even 
with should 
better, when you mention color. They beef 


photographers, who know 
about the cost and the poor quality of prints 
that they get from commercial labs, but 
shudder at the thought of doing it them- 
selves. I virtually have to drag some of 
them by the scruff of the neck to watch me 
make a print before they're convinced of 
the simplicity of the process. 

In a way, though, I can see their point. 
When you first read about it, it all sounds 
terribly complicated—and | suppose that 
if I'd waited to learn more about it | would 
probably still be in the “thinking stage”— 
or, in plain English, scared silly myself. All 
that talk about color heads, transformers 
for voltage control, heat-resistant glass. 
critical 
temperatures, tri-color versus white-light. 


subtractive color, densitometers, 
CC filters versus CPs, and so on, is enough 
to send chills down the most stalwart spine. 

However, none of these stumbling blocks 
had appeared on the scene when I first 
bought my enlarger in 1955. Photograph- 
ically speaking, I was in diapers, and was 
gurgling and cooing over the hitherto un- 


known delights of cropping, dodging, etc., 
after years of getting jumbo prints with 
built-in snowflakes at the corner drug store. 

When Eastman Kodak announced that 
do-it-yourself color materials would soon be 
available, | began to drool. The thought of 
being able to apply my newly learned con- 
trols to color prints had me banging a 
hungry spoon on Willoughby’s counter for 
weeks before the lovely stuff arrived. If 
they had set up a system of bells and 
whistles for the first Type C customer, | 
would undoubtedly have been the one to 
set off the clamor. 

I knew absolutely nothing about it. Nei- 
ther did the salesman who sold me the 
paper and P-122 processing kit. Of course, 
he knew the price: $8.15 for the gallon kit. 
$9 plus for the paper (24 8x10 sheets), 
which the gallon was enough to process: 
and he knew that the paper should be kept 
in the refrigerator and taken out an hour 
or two before use—but that was all. “What 
about filters?” I asked. All 
were packed with the materials, said he. 
putting a nice wooden handle on my pack- 
age. For good measure he handed me some 
leaflets called “Kodak Professional Notes,” 
wished me luck, and turned to the next 
customer. If I had read the instructions 
and professional notes before buying the 


instructions 


materials | never would have had the cour- 
age to go ahead. The list of filters avail- 
able was like a page from the phone di- 
rectory. There was no hint about which 
ones were essential or most frequently 
used. There were multitudes of colors and 
each came in several densities. There were 
CP acetate filters for use above the nega- 
tive, and CC gelatins for use below the lens. 
There was a choice of exposure methods, 
the tri-color and the white-light. 

In this luxuriant jungle of information 
I didn’t know which way to turn. Here | 
was at the Pablum stage and I was given 
choices! What to do? I couldn't return the 
materials, since I'd opened the packages to 
get at the instructions, and once I got the 
instructions | couldn't figure them out. | 
was told to think about color in subtractive 
terms, but a painter doesn’t think that way. 
Sull, I wasn't going to give up without 
a fight. The best thing to do, apparently, 
was go out and buy every darn filter avail- 
able and see for myself what did what. 

Which I did. The cash outlay was stag- 
gering, and—as it turned out—entirely un- 


necessary. {t took me a week to find out 


how things worked and when | made my 
first satisfactory print it was the product 
of a very simple filter pack, the ultravio- 
let absorber filter (UV for short) and two 
others. Total cost: three dollars. 

With this little behind me I 
thought it would be fun to see how many 
things one could do without and still make 
good prints. I'm going to tick them off for 
anyone planning to dip an exploratory toe 
into the sea of color. 


lesson 


One of the current scare phrases is 
“Color Head.” Some people think that an 
enlarger that isn’t equipped with one of 
those things can't print color, | wouldn't 
know a color head if it bit me. Any en 
larger that can handle black-and-white can 
do color (though the condenser type is 
considered best by many workers). Print. 
ing color is simply a matter of putting two 
or three filters in the right places. For in- 
stance, | have a Federal Store Away en 
larger (with an opal 211 enlarging lamp) 
whose negative carrier has a slim metal 
frame for holding filters and/or masks. But 
any enlarger without this handy gadget 
would certainly have room above the nega 
tive for one skinny UV filter.... The oth 
ers can be used under the lens in the pla e 
the red safety filter usually occupies. In 
fact. even though I'd have room for a whole 
stack of acetate filters over the negative. 
| prefer to use the under-the-lens CC gela- 
tins since they are immediately accessible 
for filter pack changes. The fact that only 
three of these can be used under the lens 
without objectionably impairing definition 
is nothing to weep about. Good color bal- 
ance is not the result of the quantity, but 
of the right selection of filters. The only 
use to which I put my filter frame is hold- 
ing the ultraviolet absorber, the CP 2B. 
which is essential, and I like to have it out 
of the way so that I can concentrate on color 
correction alone. And it does come in handy 
for doing Printon and Type R, where there 
is no choice in the type of filters. But it 
certainly isn’t necessary for Type C prints 

I don’t use a voltage regulator: when | 
started out, current fluctuation was the least 
of my worries. I didn’t expect master 
all | wanted to do was learn the 
After I learned, I made a few tests 
to see how constant our current was. The 
only underexposed print was one I made 
. delib- 


erately. Moral: curb your appetite for toast 


pieces; 


process, 


when the toaster was plugged in.. 


continued on page 82 
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‘ Beached tugboat went aground in fog, was recorded by Karl Schu enger. an amateur who lives near the scene of the treal ident. 
hot New ) New 
‘ Amateurs get cash, by-lines, and prizes 
7 shooting news pictures for metropolitan dailies 
W n rek river lerry her ter Ranzini estimates that ibout to But even less-psvehic photo raphers, if 
eard the unaceustome rash o re eur newshounds a da dia they keep camera handy unexpect- 
ce ni ‘ i frail dozer ol heir i pis are edly stumble over ne vorthy events trom 
ist summer, he | eve hougl ind published eck. Most of time to time 
wlore ‘ ‘ hye (hy ‘ the mietures which ike pri re spot news The \Vews accepts anv size film from 
reel elo hee ‘ hot hres dents. | ries. of il up Whats impor int is the picture, 
thie? roduces mia thre ‘ re or tree cers its news content. its visual and emot onal 
rone reo op ho killed no we the score wiore photog impact \ccording lo Ranzini he sifts 
hen ta or Recker wcle the rreture raphers arrived housands of submissions each vear the 
diales 2-1234 \ in who slwavs carries a mera most common taull among amateurs that 
Da Vews ime ol ara il otten has 1 hoe er } they dont <hoot quickly enough First thev 
oryv-telli photo to the paper staffers for being there her by the time thev start shooting the 
Recker no exception rom ear t Ranzini cor enter Sonn ree fire is out. the rescue completed, the pic- 
i\ \Vews Yor firs ple re mecers (notably W ve Gee his earls ture story is over, 
iblou } encourages eur vears). develop an a os meat its For alert amateurs. payment can he 
iphers. Picture Assignments Editor Wal o be on the spot when a news story breaks continued on page 121 
if 
a 


James Jackson, enroute home by bus saw fire in passing, He 
got off hus Just in time to record this re scue ol trapped man 


Parked poodle makes amusing kind of featur picture most papers 


like. Ed Kostner, a post office em lovee, sau do 4 during a shop ine trip 


Free-lancer Vorman Hornung was first pho- 
tographer at the scene when a teen age youth 
was shot to death on steps of a high school, 


Cop killed fleeing gunman. then fainted— 
right under the window of Jerry Bec ker. a 
truck driver whose hobby is photography. 
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; Wide rolls of surgical adhesive tape provide 
dozens of easy-to-stick lahels that allow the 
] photographe r to kee p trac k of age and condi 

| tion of solutions as well as mark off rolls 

} i processed and replenisher added. Developing 

times can also he recorded for each roll of film. 


140-degree photograph taken with Widelux panoramic 35-mm camera shows Don Herbert. TV's‘ Mr. Wizard” 
hobby 


in the darkroom he built lor his 
Vost ot the ttems are trom hardu are and che mical supply outlets and include eve rything from Juice dispensers load dise arded habhy hath 


Aerators used on faucets and hose ends prevent splashing when washing darkroom 
utensils They should not he used howe rer. tu he no mixing ¢ hemicals and particu 
larly developers since the extra at dissolved in water oxidize 


and ruins the m 


Small graduate 


purchased from chemical 
supply } 


ouse is excellent for measur ng ft Pd 
dilution developers such as Rodinal. Eye drop 
per permits accuracy without spilling. For 
larger quan standard measuring cups 


Quick-on-off connections made for garden hoses can be found in nearly all hard 
ware stores They provide instantly attac hahle connections which don't leak unde r 
and baby formula graduates are very eflective pressure and which greatly aid 


emoval of aerators when mixing photo chemical 
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Vacuum coffee-maker top with piece of cotton inserted for filtering 
permit is) olution flt l eapactty tllows quart bottle 
te be worked at or ouring. Ring stand attached to small pipe screwed 
into shelving holds cont ‘ ecu und can be instantly removed 


4 

A 

. Pressure-sticking ny functions Here one shows 

| fy pe f ‘ ul ne f f 
and ‘ negative envelope for permane a 


Steel bolt 


rt ‘ f ‘ 


Standard fruit juice dispensers are perfect for 
use in darkroom where solutions have to be 


poured into small openings. After use solu- 


intercom keeps Don in touch with his family 
and the rest of the world when doing a dark. 


room stint. Tele phone, however. is not perma- 


printing, perhaps you will need only a 
closet. Make an actual sketch of yout 
own lavout, including electrical outlets. 
water pipes, sinks, inaccessible corners. 
and obstructed areas. Determine how 
much working space you need for each 
darkroom activity and begin laving out 
your equipment with the activity requir- 


ing the most space. 


Organize and reorganize 

1. Put everything in the order of 
vreatest conventence: paper near the 
enlarger, light and safelight) switches 
where they are easiest to reach. ete. 

2. Put like things together: all en- 
velopes, all developers. el 
». Keep each item in a special place 
when not in use. Loose tems cause 
clutter and are dust catchers. They will 
cause you wasted time and aggravation 
whenever you are forced to shift and 
reshift then 

1. Store smal 
jose used for nuts and 


bolts to save vourself needless opening 


Keep self-stickine labels handy 
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tions are returned to container easily since 
the tops come off, providing huge apertures 


and doing away with the necessity of funnels 


nent. -heing connected by a jack. This way the 
phone can be used elsewhere in the house and 


ight in only when he is doing work there 


and lahel el erything I egible labels will 
probably save you more time in the 
darkroom than almost anything else you 
can do. 

Be aware of your movements as you 
work. When you notice wasted move 
ments, discover what is causing them 
and keep a pad handy to note your 
ideas. The inconvenient location of an 
often-used item will consume much 
time and energy needlessly. 

Be inventive and imaginative. Before 
you buy a piece of equipment, see if a 
common, inexpensive household item 
will serve the purpose or whether you 
can make the item quickly and inex 
pensively. For example. shoe boxes are 
of uniform size, can be easily stacked 
and can hold many items ranging from 
print tongs to negative hangers or nega- 
tive envelopes Transparent shoe boxes 
made especially for stacking are now 
being sold for less than $1. Marbles are 


a good filler to keep partially empty 
developer bottles “topped.” An old 


typewriter table can be used to transport 
heavy items from room to room or 
as a portable enlarging table.—® 


Wire, stretched across the darkroom, provides a runway on which lights 
are placed easily and er onomically Ry using steel u ashe rs and elec 


trician’s tape, Don Herbert provided himself with lights which are 
quickly moved for best effect. Self-silvered indirect bulbs reduce glare. 


Homemade light box is attached to voltage control along with small 
work light, This permits light-intensity regulation for examination of 
negatives or contact p as well as color transparencies Both light 


and large magnifier are attached to ring stand for greatest mobility 


Commercially available timer keeps battery in wet-cell speedlight from 
overcharging. Once batteries are charged, unit turns on for 15 minutes 
each day to kee pe harge up and capacitors forme d and in good order 


Larger flimer i on air conditioner lo precool darkroon im summer, 
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Color Printing Is Easier than You Think continued from page 75 


when printing. | il it pri hen Besides. the thing would make exposures “Darling. let's grow cold together.” In a 
ill the major appliances ire through for ibnorma on is it screens out the acti cool room the best way to keep the temper 
the dav rrent wtuatior sno prob nie (uselul) radiation while ibsorbing ature constant by keeping the tray 
lem Alter dinner ne only thin heat covered except, ol course, at the vers 
he hi-fi j mre ol ‘ | using my old S1.79 thermome- beginning. before the paper has soaked 
constant, ever iri he Yo-ho-hoes of ter. Lrue. the ercury column has a tend- long enough to lose its upward curl and lie 
the Valkyrie n the ride of same eney to break up now and then, but a flat. After that, one can agitate the trav by 
Most of the filters | bought are itting second under the hot water faucet and an tipping it, complete with cover. If the room 
round unusec TIT he bottom of the other under the cold takes care of the is unusually warm. leaving the tray uncoy 
pile lie the tri-color on Kodak has re recalcitrant degree who follow the parent ered while agitating lets enough of a breeze 
cently put out a booklet called Printing column dow? ithout putting up a fight waft over the tray to keep the temperature 
Color Negatives (WS cet ind a good in The four extra travs | bought when I from rising unduly. | could have saved the 
vestment) in which the filter re narrowed read that the process took seven chemicals cost of the safelight filter (Wratten Series 
down considerably fro the ivatlable turned out to be excess baggage. Since the 10. amber) needed to protect the extra 
ones of m eart desperate da but the recommended temperature ts id degrees, sensitive paper, since the paper could he 
; list is still fairly lor umd you can get it would be impossible for a mere amateur safely « x posed even to this safelight for no 
the hang of this filter business by using without a million-dollar lab full of temper more than a total of four minutes. It was 
very few to begin with (which Ul list ature-controlling devices to keep seven much simpler to develop in total darkness 
shortly). adding others as vou grow more open trays at that temperature for the 42 (a matter of 12 minutes) than to worry 

proficient, fussy. and wealthy minutes it takes to process a print. The about fogging the paper. 
| never use a heat-re tant wlass, as ex three that are used in the beginning can I don't use an electric timer for expo- 
* posures for color are much shorter than be rinsed thoroughiy and used for the sures, either. Flipping the enlarger light 
those for black-and-white pun ten to other solutions. In fact. after the first three on and off manually is no hardship. and 
twenty seconds suflice, | can't see how an steps | use only the first fixer tray for the my Kodak timer has nice loud ticks to sav 

one who thinks nothing of « (posing a slide other solutions, washing it well between when. 

to the intense heat of a SOO-watt projector solutions. | don't like to use the developer See how much one can do without? Now 
lamp until it “pop ind keeping it there tray for anything but developer, even the I'm not saying that many of the gadgets 
while he goes through his nile nable black-and-white work, around aren't useful. or that a full comple 
travelogue, can blanch at the thought of Whe ruer tray that served as a moat ment of filters isn't nice to have. It is just 
exposing a negative to the gentle warmth around the developer to keep the tempera- that considering those things essential has 
ofa 7o-watt bulb for a few seconds. Unless ture constant turned out to be useless, kept many an eager amateur from taking 
you are turnin tull out l he gross ind When the room itself was under 75 degrees, the exe iting and ineredibly rew arding 
, if vou are, vou wouldn't be reading this nothing ould keep the temperature of plunge into color, What I'm trving to de is 
vou can do without the heat-resistant glass both trays from dropping. It was a case of bring the whole thing down to the bare 


GO AUTOMATIC -—for new creative freedom 


“Owens KODAK AUTOMATIC 35 CAMERA 


You'll find something really new in photography... when you 
use the Kodak Automatic 35 Camera. 


—— With this precision ‘35,”’ exposure control is fully automatic. An 
electric eye meters the light, sets the lens aperture, leaves you free 

to concentrate on pictures, not technicalities. 
EKTACHROME er Freedom sums it up. Freedom to sharpen your sense of timing and 


composition. Freedom from worry—because you know the automatic 
control is at work for you constantly in sun or shade, rain or shine. 

You get full automatic range with the Kodak Automatic 35 
Camera, from /{/2.8 to {/32, for films 10 to 160 ASA. You enjoy 
superior lens sharpness, finer color correction, with Kodak rare- 
element glass. 

You'll appreciate the modern bright-line projected-frame finder, 
the automatic “‘low light”’ signal, the manual override for flash shots 
and special situations. You'll work easily, quickly, with fast thumb- 
lever film advance, fast focusing by zones, easy handling, comforta- 
ble feel and balance, scales and controls placed for quick manipulation. 

For a remarkable new experience in creative freedom, try the 
Kodak Automatic 35 Camera! Only $84.50. 


%& Choose any popular 35mm film. For sharpest color detail on your screen, 
Kodachrome Film, daylight index 10. For color and action, available light, 
choose ultra-fast Kodak High Speed Ektachrome Film, daylight index 
160. And any in between. Kodak Automatic 35 correctly exposes them all 


automatically 


’ 
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fem | THE MORE YOU KNOW ABOUT PHOTOGRAPHY...THE MORE YOU WILL COUNT ON KODAK a 


bones necessities. so that anvbody with a 
few bucks to kick around can start having 
a little fun. A little fun, and possibly more 
than a little money, as there is an enormous 
and growing demand for custom color work. 
Now that our darkroomless friends know 
| can print color they ask me if I can 
“Print this one. but leave Joe off—and can 
vou darken the girl in the féreground be 
cause she was too close to the flashgun?” 
Of course. | can do it. and do do it when 
ever possible, but | refuse to take money 
for it, or I'd be swamped with work and 
have no time to print my own stuff, 

If you think I've painted too rosy a pic- 
ture, and that there must be a catch in it 
somewhere, put down that Sherlock Holmes 
cap and magnifying glass because there is 
one aspect of this that you might consider 
tedious: mixing the chemicals, It takes al- 
most an hour. The P-122 processing kit 
contains chemicals for seven solutions, 
most of them dry and some consisting of 
two or three parts. It may be boring to mix 
the chemicals, but it certainly isn’t diff- 
eult. The directions are erystal clear: no 
knowledge of chemistry is necessary, ‘just 
the ability to read. 

Among the things that make some people 
hesitate to print color (ves, ve been con- 
ducting a poll) is not so much the thought 
of mixing the chemicals (that, after all. 
takes less than an hour—after which you 
have the stuff to play with for weeks) but 
the thought of having to sling seven huge 
gallon bottles into a bathtub to bring them 


KODAK CAVALCADE PROJECTOR 


Does everything you could ask of a projector! The 
Kodak Cavalcade makes you a guest at your own slide 
show! Gives you hands-free automatic changing at 4-, 8-, 
. remote control, from the com- 
. . direct control from projector-side, 


or 16-second intervals. . 
fort of your chair . 
by push button or manual wheel. 


With a Cavalcade you can back up, repeat slides, skip 
back and forth at will, show regular as well as super 
slides. You can lift out any slide, re-orient your show, 
with finger-tip editing ejector. No need to remove the 


slide tray! 


A 500-watt bulb gives your slides new 
brilliance. Preconditioning with warm air 
keeps 


prevents them from “popping,” 
your show in focus from start to finish. 


All this plus built-in screen pointer, ex- 
tremely fast slide change, self-cover with 
built-in preview screen, easy access to all 


working parts through hinged cover. 


Prices are liat and are subject 
to change without notice. 


EASTMAN 


to the proper temperature then having to 
haul them out again. Well, [ve got that 
problem licked: | had to, since I'm only 
four foot. eleven, and can't lick my weight 
(98 pounds) in wildeats. 

Here's what I do: Once the chemicals 
are mixed | pour some of each solution 
into a quart bottle (which is enough to 
process at least six 8x10 prints). Putting 
seven small bottles into a pan of water is 
practically painless. And as the volume is 
smaller. it is a matter of minutes, rather 
than hours. to bring them to the right tem 
perature. When the solutions are exhausted 
they are thrown out and the bottles refilled 
from the gallon stoc k. 

The only chemical that gets special treat- 
ment is the prima donna: the developer; 
that | break up into quart lots as soon as 
it is mixed. Air quickly impairs its storage 
qualities, so I fill three of the bottles to 
overflowing, and seal them tightly. The 
fourth is naturally short-changed, so it is 
the one | use first. to make my tests secure 
in the knowledge that the other three will 
be in good shape when I'm ready for them 
The keeping qualities of the developer are 
supposed to be six weeks. once mixed: the 
other solutions, up to eight weeks. How 
ever, by breaking up the developer into 
quarts, and storing it in airtight bottles, 
I've found it in fighting trim for much 
longer than the specified time—which goes 
for the solutions, too. 

To recapitulate—my storage bottles are 
six gallon-size and ten quart-size: four for 


... for hands-free slide shows 


The more you learn about automatic slide projectors 
... the more you'll want a Kodak Cavalcade. Ask your 
dealer to demonstrate one. 


one quart each of the developer: six for 
one quart each of the other solutions. If 
you can beat this for economy and ease of 
handling, send me your ree ipe, 

Working with quart bottles is not only 
easier on your back, but in the event that 
you drop one (yes, it has happened to me), 
itis an incident rather than a catastrophe. 
Some of my efheient friends ask me why 
I don't use those unbreakable plastic ones 
One reason is the cost (which | might over 
look if they only made them with mouths 
wide enough so that | could get my hands 
inside to clean them), another is the fact 


that they aren't transparent. | prefer 
because | can see what's going on inside: 
| want to make sure that one chemical is 
thoroughly dissolved before adding an 
other 

While Um on the subject of chemicals 
and bottles, a hint about labeling. | use ad- 
hesive tape for the labels—you know, the 
kind that (1 think Perelman said) comes 
off with a short shriek. It is impervious to 
water, and so is the ink | use to describe 
the contents: Carter's Cloth Marker which 
comes in a handy fountain pen, available 
at most stationery stores. In addition to 
writing out the name of each solution, | 
cut more adhesive tape into strips and put 
huge Roman numerals on the bottles, in 
the order of their use: | Developer, I Stop 
First Fixer, IV Bleach, V Hard 
ener Fixing Bath, VI Hardener, VII Buffer 

Now for the characteristics of the papet 
and how filters affect it—then we'll make 


Kodak Cavalcade Projector, Model 510, f/2.8, $159.50. 
Kodak Cavalcade Projector, Model 520, f/3.5, $124.50 
(12-ft. Remote Control Cord, $3.95). 
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KODAK COMPANY, Rochester 4, N.Y. 


possible to ibsorber. the CP 2 B. which is a fixture. 
iltaneously ind placed above the negative at the etart 


in { ) rsitis lay the if a printing session and forgotten. We will 
PAPER AND FILTERS ap talk only of Color Compensating gelatin 
Ektacolor Print Paper mn te-light le-exp filters—CC for short—used below the lens 
Filters come in various densities. be 

i! ith very pale on to 10, 20. 

1). 4. and 50—the deepest The most 

ssential ones are all in the warm fam 


ilies: reds, magentas. vellows. The blue 


nn 
nin 


reen qualities seem to be inherent in the 

paper ind the interplay of paper ind filters 

brings about the myriad shades th it we sec 

n the finished print. If this sounds un 

cientific, remember: Um only giving an 
lamp the eve-witness report 


For how I's ve f mper reacts to filters 
pay 


DID YOU KNOW THAT see the pictures of Gary. the boy in the red 
ate veater The strip here he looks exces 


lv red was made without filters. The 


Vietal parts of photo equip 
tect 
nent may protec where he has turned blue ereen and 
kept working efficrently by 
dd might red sweater has been washed 
weasional wiping down 
to a weahk pink was made with a 
with a soft cloth moistened 
super-abund 
vith light ol? Where rust mae) two (4 1) R. and one CC. 20 R 
exists ub awa maith 
ruo away al You cal 


ince of red filtration, a densitt 


easily se hat happens. A red 
fine steel wool acts sort of sponge, soaking up 
You have to think in reverse, remem 

bering that vou are working with a nega 

where « vervthing is reversed. Too muc h 
red to take it out. If your people 
touch ol jaundice, add a vellow 


off the vellow that is in 


combination of red and 


ito get Gary the right color. Having 


Shoot slides like an expert... 


Kodak Signet 80 Camera, f/2.8. Heft the Signet 80. Sight 
through its brilliant viewfinder. And begin to know how this 
camera equips you like an expert. 


Action challenges you. Available light beckons. Flash awaits 
your command. And you're sure of every picture because you 
have the camera control and operating freedom the expert 
insists on. 

Perfect exposure comes easily. A built-in meter measures the 
light for you. Sharp, crisp negatives are sure with this camera’s 
coupled rangefinder. And the fast shutter adds its contribution to 
sharpness, with speeds to 1/250. 

In shooting, you can concentrate on picture mood. You com- 
pose creatively through a finder that lets you see your scene full 
size—1:1 ratio—and marks its limits with projected luminous 
frames. 


You also have the lens flexibility which the expert demands. 
Telephoto 90mm and wide-angle 35mm lenses interchange in- 
stantly with your fast normal lens. And you can do special things 

work ultra-close-up—-even mount your Signet 80 on a microscope. 

Plan to see the Signet 80 at your dealer’s soon! With 50mm 
f/2.8 lens, $129.50. 


1. Kodak Signet Wide-Angle 2. Telephoto Lens, 3. Multi-Frame Finder, 
Lens, 35mm £/3.5, $57.50 90mm f/4, $69.50. $17.50. 
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made a test with a straight CC 50 R. and 
found it too cool. and one with a Cf 3” M. 
and found it too warm, | combined the two, 
using lesser densities of each, which still 
added up to a 50 density that | had found 
otherwise satisfactory The picture was 


taken by davlight. next to a window ind 


as davlight has a lot of blue in it, | sub 
stituted a blue-red. or magenta, tor part 
of the density. The faint blue in the 30 
magenta drew off just enough of the excess 
blue of davlight to give Gary the right 
color halane S 

Of course, what looks right to me may 
not look right to vou Im not going to in 
ject my opinions here. You know what you 
like: my concern ts getting you there by 
the shortest route. Once you see how filters 
behave you can make the (f in Color 
Compensating stand for Color Creation. by 
using them not only to bring about the 
color balance that you consider correct, but 
to accentuate a mood in your print The 
loneliness ot a desolate scene can be in- 
tensified by giving it a cool, blue. cast: a 
gay subject calls for warm tones .. . reds, 
vellows. However, if you feel like reversing 
the order. the choice is vours 

When not trying for unusual effects, 
you ll find that you can generally get the 
right color balance by staying in a density 
range of between 45 and 60. if you choose 
vour filters wisely. 

Il use 3-inch filters (one dollar each), 
though smaller ones can be used. as the 


light beam is very narrow directly under 


the lens. You can cither put them where 
the red safety filter belongs or, if you use 
Polycontrast or Varigam paper in your 
black-and-white work, you might slip your 
filter pack into the little filter drawer that 
attaches to your lens. The exact location 
isnt too important; all they have to do is 
he there. 

You ve heard a lot, no doubt, about the 
variables that affect the ultimate result in 
i color print: the difference in lenses, both 
camera and projection, the age ol the en 
larger lamp, whic h yrows redder as it grows 
older: the density of the negative, the paper 
emulsion, which differs slightly from batch 
to batch. so you know that it’s impossible 
to give exact recipes for perfect prints. But 
in order to give you a point of departure, 
I'll show you what works for me and you 
can take it from there. 

Negative color film. such as Kodacolor 
and Ektacolor, is universal: that is, can be 
exposed by any light source. Color corree 
tion can take place during printing, through 
the use of filters. | usually find some com 
bination of red and magenta best for pic 
tures exposed by daylight. For those taken 
by clear flash or floods, I occasionally add 
a little vellow. 

For general work. | have boiled down 
my list of essential filters to the following: 
The ultraviolet absorber CP 2 B (acetate): 
in the CCs, the gelatins, reds in these 
densities: 50. 30, 20. Magentas: 30. 20. 10. 
Yellows: .05 and 10. If you want to start 
out with fewer still, to get the hang of the 


thing without going broke: CC 50 R. CC 20 
R. CC 30 M, CC 10 Y, plus the CP 2 B, of 
course, 

Filter frames are available to fit the 
different CC squares. The filters can be 
stacked loosely, but are easier to handle in 
a frame, and less apt to get scratched. 
Neither finger prints nor dust motes are 
desirable, but scratches are the worst of 
the lot because they seatter the light in 
stead of sending it on through, making your 
print lose definition. 

Though | prefer the gelatins for their 
accessibility, | must admit that the acetates 
have many virtues They are not as easily 
damaged as the gelatins. do not buckle if 
wet, and are still serviceable if slightly 
scratched or not scrupulously clean. Due to 
their over-the negative position, many more 
than the gelatins can be used in a filter 
pack without impairing definition. Quality, 
however, is not necessarily the result of 
the quantity of filters used but of their wise 
selection. Substitution, whenever possible. 
is preferable to addition. 

But, if you are filter-hungry, you can use 
a combination of both types, provided you 
have the facilities for them, and the situa 
tion calls for it: they are not mutually ex- 
clusive. Pile them on to your heart's con 
tent: just remember that additional filters 
call for additional exposure time, and be 
sure to get the acetates large enough lo 
cover your negative fully. Kodak's Simpli 
fied Color Printing \eaflet can help you 


determine the additional exposure time 


... and show them with carefree convenience! 


For big, bright shows... The Kodak 300 Pro- 
jector weighs in at just 9 ultra-portable pounds, 
sits low and compact, gives you a choice of three 


Lu me 
Lens 


modern slide-changing systems. 
Smartly styled, self-cased, no extra case to buy! 
Has control knobs on top for convenience, 


nized {/3.5, 4-inch Kodak Projection Ektanon 
for big, sharp screen images. Fills a 40-inch 


screen from just 10 feet! 


Easy on the purse, too. Kodak 300 Pro- 
jector with push-pull Kodak Readymatic 
Changer, only $64.50; with Kodak Universal 
Changer, for all types of slide mounts, $69.50; 
or with Automatic Magazine Changer, $74.50. 


For 500-watt brilliance... Kodak 500 Pro- 
jector gives you the same convenience, ultra- 
portability, choice of changers, as the Kodak 
300. Same quiet turbine blower to protect 
your slides. 500-watt lamp adds extra screen 
brightness, allows larger screen images. 
From $74.50. 


Prices are liat and are subject to change without notice, 
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each filter require t ou are mathema the same as their sitz baths. The de veloper position under the lens. The red safety 
tically minded. | don't mind admitting that must be .o degres plus or minus half a filter has been removed and the (¢ filter 
charts paralyze my brain: Ud rather play it degree, but find that in pouring at least pack, in this instance, consisting of a C( 
by ear i degree is lost on contact with the air 30) M and a CC 20 R placed over the gap 
: When printing fi ik-and-whites, a slight «0 | give mvself tl it extra margi left by the removy il ot the safety filter. 
miscalculatior in exposure time can lhe However ere not ready to pour out We are now ready to expose Both the 4 
tolerated, and compensated for, during de the chemica vet. First, we'll expose the paper and the light-tight box that will re af 
elopment No 0 th color Here the negative. We make ire that the gla pres ceive the « Kposed sheet are where we cal 
F exposure must be exact, as the developmer ire plate that ind chit are dust find them in the dark, by touch. I'm going 
+ ne 1 in inela 1? mor ‘ So te iT he negative a fina hoosh with to turn out all the lights including the 
v prints are not optional: the re mandator this ringe-brush blower. and put it in the safe-light, so vou sit over there. where | 
Howe er. the need not take torever to «ce re dive irmier, maki ire that a stray won t trip over you 
5 Instead of maki print alter priv to «ce nt masked off. No we put the ultra Now that we are in total darkness, | 
ide on the filter ck and exposure time violet absorbing filter. the CP 2 B. over the take a sheet of paper trom the envelope 
that w ve the right color | ce am i mad ct hich give is a little close the envelope « irefully, slip the paper 
depth sti tire patrener ind chet eparation trom the negative o that any under the easel frame. switch on the en 
iwals. | get all n ‘iY ers in le than ar filter flaws wont focus on the same plane larger light, count twelve seconds. turn off 
hour by exposing fo test strip nak th it. With lens wide open, we focus the the light and put the exposed sheet into its 
note on hiter pa wer ‘ LD re ne ative hict we notice does not seem light tight box. We ean s ifely turn on the 
tinne ind le paper distance fler ey quite a harp as black-and-white ones lights now ind the first thing we do is 
posi each one ind clippu the corner However, tl i characteristic of negative make notes on the exposure This is a vers 
: for later identification. | develop them al color f{ ind nothing to get depressed important step. If you don't do it immedi 
at the ime time, and after Step 7 in the ibout, Even the sharpest negatives look ately, you may forget. and vou can’t use 
: proce 1 dump them into undiluted Kodak fuzzy due to the or inge mask (vou can information that has sailed out of vour 
‘ Rapid hiner compare then tI ny note check tor harpness by Vie ng them mind as 1 guide for future work | put down 
ind select the one that has the best deptl through a green filter if in doubt: this will the /-stop, exposure time, lens-to-paper dis é 
ind color, Hf all four tests are off, | give them more snappy contours, unless tance, and filter pack, which will later be 
ike another four hough the need for thi you ve oofed and they re real out ot transferred to the back of the print. 
ure iris how ). tt e find the negative too difficult We are now ready to pour the first three 
tet ett or i ike e ca ise the cratched-negative solutions into their trays: the Developer 
ne 1 took the paper out of the refrigerator substitute, as we do when trying to focus the Stop Bath, the First Fixer—taking care 
ee Iwo hour vo oa conde ition must i too-dlense or otherwise troublesome black is we do so. not to splash as we pour to 
3 have evaporated hy tl tive The evel ind-white negative. Having focused. we avoid contamination of the de veloper 
quart bottle th the chemicals have beet hut down the aperture: in tl case, to This box top, which [ have lined with 
tandis t degree iter for quite a f/\1, as the negative is somewhat on the iluminum foil. comes in handy when | 
‘ re me thie We in the filter holder Into 


int to put on the safelight for a second 


Now — shoot and show 


New Kodak Zoom 8 Camera (Automatic f/1.9). It’s everything new 


in 8mm movies in one camera! 


It lets you zoom. Slide the lens barrel forward and you go from a 
wide-angle to a telephoto shot without stopping. Slide the barrel 


back and you zoom away. 


It's automatic. A sensitive electric eye sets the lens accurately, con- 


stantly~-signals when light is poor. 


It’s versatile. You can set the Kodak Zoom Lens for wide-angle, 
normal, and telephoto shots without taking the camera from your eye. 
Plus: enclosed telescopic viewfinder with adjustable eyepiece; foot- 


at resets itself automatically; meter dial that adjusts for 


nim speeds from 5 to 40. $139.50. 


New Brownie Automatic Movie Camera, f/2.3. Forget about expo- 
sure proble ms once you pick up this Brownie 
A highly sensitive electric eye handles the lens setting for you— 
al You ist follow the action wherever it leads. The 
electric eye keeps your exposure right for beautiful color movies 
scene aiter scene. 
Also: Dial adjusts electric eye for film speeds from 5 to 40. Meter 
signals when light is poor. Multi-frame finder shows fields for wide- 
angle and telephoto converter lenses. Footage meter resets auto- 


matically. Only $74.50. 
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to sneak a peek 


it the clock check 


ilso helps keep the tempera- 


and 
progress It 
ture of the 
where | 
Now, 


ivpe, as 


developer constant. 1 put it 
the dark. 


I put on my rubber gloves (surgeon's 


can easily reach it in 
they are thin and pliable) 

We are warned by Kodak that it will not 
be responsible for any skin irritation that 


ve may develop (along with the print) if 


we dont wear gloves. Naturally. being 
curious about what kind of irritation I'd 
get, | worked without gloves for a couple 


ot nights. The 


result was a collection of 


tiny blisters on two of my fingers. similar 
to poison ivy blisters, and just as itehy 
Lasted four days, So. now, | behave myself 


ina wear vloves 


at least for the first 
dark: that the 
is well as my hands, are in and out 
of the wash water so there's less danger of 
irritation. (But 


the time. or | won't be able to sleep nights.) 


16 minutes in the after 


prints, 


you your vloves all 


wear 

While ['m putting on my gloves. you can 
check the temperature ol the developer. 
Its 7514? Don't the 
other two—they re probably close enough. 
They can go off 
either direction without doing any harm. 

Now, let's put out the light and slip the 
exposed paper into the developer, poking 
the until it soaked 
thoroughly and lost its upward curl, so that 


we re 


ine. 


worry about 


a couple of degrees in 


down corners has 


sure it is totally submerged and will 


develop evenly. When we have listened to 


one minute tick by we 


cover the trav and 


swite h on the ifelight for a se« ond ¢ he« k 


the time. Deve lopment takes 12 minutes, so 


We agitate for five 
seconds every half minute by rocking the 
tray north to south and east to west. Twenty 
time is up, we take the 
print out and let it drain a bit. then put 
it in the Stop Bath for two minutes, agi 


we have eleven to go 


seconds before 


tating the first half minute, then put it in 
the First Bath. can get 
somewhat more vigorous agitation, for two 


more 


Fixing where it 


minutes. Sixteen minutes have now 
gone by: the worst is over, and we can put 
on the room lights. leaving them on for the 
rest of the steps 


At this stage of the game, the print looks 


rather depressing. It has a milky-blue look 
which, however, we must resign ourselves 
to as it isn't going to look any better until 
it is thoroughly dry. Now, we'll take the 
print to the bathroom for its first wash. I 
use a plastic bath (with a Kodak 
Tray Syphon Washer clipped on to the 
rim) in the bottom of the bathtub. I find 
this better 


baby 


than a tray since it gives the 
prints more room to frolic in. and gives me 
peace of mind, as | don't have to worry 
about floods while I'm off doing something 
else. 

While it is washing, Tl pour the first 
three chemicals back into their bottles and 
rinse out the the next steps. 
(Kodak says that the developer should be 
dise irded 


trays for 


after only one if tray de 
velopment is used—and I'm not going to 
contradict them, as | love them dearly for 


putting all these goodies at my disposal- 


use, 


show 


lumen 


Sprocket feed 
takes filn 
your fingers 


from 


passes it 
through gate, 
loop guides 


take-up reel, 
starts the show! 


projection 


Prices are list and are subject to change without notice 


but their idea of what constitutes “optimum 
quality” and mine do not coincide: their 
standards are so high as to be completely 


out of reach of ordinary have 


mortals, | 
used the sane quart of developer, pouring 
it back, for as many as three consecutive 
nights, and have managed to get more than 
six 8x10 prints to the quart without notic« 
ing any falling off in quality. One night. 
just for the heck of it, 
much mileage 1 could get to the quart be 
fore coming to a standstill. Quality began 
to fall off at the tenth print: only the four 
think Kodak ma 
know.) 
still with me 
after that long parenthesis, is the Bleach 
Four this. with agitation as 
a two-minute wash, then into the 
Hardener Fixing Bath (some of the chem 
ical names sound so alike that I might use 
them in the wrong order if I didn’t have 
BIG NUMBERS on them). 

At this point, right after the Hardener 
Fixing Bath 


I tried to see how 


teenth was hopeless | 
terials are better than they 


The next step. if you are 
minutes in 


before, 


Step 7, you can get a good 
idea of what the print will look like when 
dry, if you put it in Kodak Rapid Fixer for 
a minute, where the colors will lose their 
blah look and snap into life. The Rapid 
Fixer is not part of the P-122 kit, as it is 
not essential to the process merely a short 


cut to see whether you are on the right 


track filter-and-exposure-wise, and save you 
time in case you happen to be developing 
a dud instead of a masterpiece. When you 
buy the Rapid Fixer it 


comes with a 


New automatic Kodak Cine Showtime Projector. The 
Kodak Cine Showtime handles the job of starting your 
automatically. 

And what a show you see! Your screen image is big 
up to five feet wide. It’s brilliant 


‘44-inch Lumenized f/1.6 lens. 


Other fine Showtime features. Controls for forward 
and reverse projection, “‘stills,”” and power rewind on one 
illuminated panel. 400-foot reel capacity. Lifetime lubri 
cation. Storage space for 400-foot reel and power cord. 
Built-in case design. Model A20, $137.50. Model A30 has 
all the above features plus variable-speed control, Press- 
tape (dry) Splicer, AC-DC operation, $167.50. 
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EASTMAN KODAK COMPANY 
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thanks to a new high- 
lamp that’s teamed with a special 
shutter and pulldown. And it’s sharp 
time has a fast 


because the Show- 
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with BUILT-IN 35mm ADAPTER | 


RICOH CAMERAS, 521 


or photography 


225 B’WAY, NEW YORK 7,N.Y. 


| want a money- 
making career in 
photography 


5 

t 

i 

s | am interested in 

5 commercial photography 
' portrait photography 
color photography 
4 
' 
5 


color printing — Type C 
dye transfer printing ; 
industrial photography 
camera repair 
negative retouching 5 
airbrush retouching H 
oil coioring 
motion pictures 
audio visual 
photo-journalism 4 
a 
4 


Send FREE catalog on photography careers to 


Address 


City Zone—— State 


88 


@) FIFTH AVENUE. NEW YORK 17. WN 
1M CANADA: GENERAL PHOTOGRAPHIC CO wee 
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Newest sounds — airplenes — DC8 — 
Electra prop-jet — Boeing "07 — Air Force 


F-104 Starfighter — Regulus | — missile 

launching —carrier sounds — also avtos — music — 
trains household —industry. More than 12 classifi- 
ations: over |500 real-life sound effects. See your 

| dealer or send 25¢ for- 32-page catalog. BOX G 


| MP-TY SERVICES, 7000 Santa Monica Bivd., Hollywood, Calif. 


35mm BLACK & WHITE 


or negative 


50 € trom onotos 


NOW! See vour favorite snapshot on the screen! 
DUPLICATING 35mm COLOR SLIDES 


MOUNTED COLOR SLIDES from 
COLORED PICTURES——$1.50 ea 
strips 


NATIONAL 


puoTo Laps NEM HYDE PARK (ER NY 
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10175 Rush St, El Monte, Calf 


HI-FI SOUND EFFECTS 


separate little bottle of hardener, which 
you do not use. You use only the fixer, un 
diluted, straight out of the bottle. After 
you ve made your evaluation, you pour it 
back. But it's a good idea to squeegee ex 
cess moisture from the print before dunk- 
ing it. or the fixer will soon lose its clear 
ing power 1! thinned down. Using this step 
to see what's what will add eight minutes 
to your washing time, making it sixteen 
After its proper wash. the print goes into 
the Hardener for three minutes, gets 
hallelu 
jah—goes into its final solution, the Buffer. 
Three minutes in the Buffer and that’s it! 
Vo washing after this one. . 


washed for two minutes and then 


. you just set 
it out to dry. It will continue to look milky 
blue until it is thoroughly dry, which takes 
several hours, so, unless you're a night owl. 
you won't see the results of your work until 
morning. (That is. if «ou haven't used that 
curiosity-appeaser, the Rapid Fixer, after 
Step 7.) 

An Ektacolor print cannot be dried be 
tween blotters, as the soft emulsion would 
stick to them. Unless it is cold-ferrotyped. 
it is dried face up. The drying time can be 
shortened if some of the excess moisture is 
absorbed. Generally. I put it on a blotter 
to soak the water off the back, and gently 
—ever so gently because the emulsion is 
very soft when wet—wipe its face with a 
soft. clean, damp viscose sponge. Then | 
put it on a flat surface and tape it down all 
around with masking tape (get it in a 
paint store or art supply) to prevent ex 
cessive curling when dry. Prints can also 


be dried by hanging them up by clips or 


DID YOU KNOW THAT... 


Amateur photographers 
may coat their own infrared 
(almost black) flashbulbs 
(for use with infrared film 
without a filter) merely by 
e dipping the clear bulb in a 
gelatin dye solution, then 
allowing the bulb to dry? 


clothes-pins: these may leave indentations 
in your borders, but then maybe you don't 
care if you plan to cut off the borders later 

When cold-ferrotyping you get best re 
sults by adding one part Print Flattener to 
ten parts Buller: makes for better contact. 
besides minimizing curl. Of course. ferro 
type tins must be pertectly clean and 
scratchless. as any irregularity is trans 
ferred to the print 

Kodak's booklet says that prints can be 
hot-ferrotyped at 180 degrees, but Ive 
never tried to do this myself. Im just as 
happy with cold ferrotyping, and really 
prefer just plain air drying. I'm not too 
fond of high gloss 

Never throw a color print away, no matter 
how awful it may look. he notes you keep 
on your unfortunate results will serve as 
excellent guides for future work. Color 
isn’t exactly inexpensive, so you probably 


won't be able to go on too many binges s 
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and you'd be surprised how mus h one can 
forget between them unless notes are kept 
on what made the duds duds. 

| have very few good color prints around. 
Since most of them are portraits of my 
friends, they get them. But the misfires are 
my storehouse of information, | don't want 
to part with them, which makes it nice all 


around, as nobody wants them anyway. 


RETOUCHING PRINTS 

Prints can be retouched with Kodak 
Flexichrome colors, which come in jars in 
solid form and are water-soluble. In paint 
ing. a 2% solution of acetic acid aids the 
penetration of the dyes in the emulsion. 
fear in mind that when wet the print re- 
verts to its milky-blue state, so use a bare- 
ly moistened brush to apply the colors. Use 
only the finest grade watercolor red sable 
brush. a No. 1 or a No. 0. There are ten 
colors to the set and they can be inter 
mixed to produce an infinite variety of 
shades. Make a series of tiny dots rather 
than sweeping brush strokes, just as you 
do in spotting your black-and-whites. Its a 
good idea to use a discarded print to prac- 
tice on. Although | have not tried it, Spot- 
tone is also coming out with a kit for Ekta- 
color print spotting. 


EKTACOLOR PRINTS FROM 
TRANSPARENCIES 

By having negatives made from your 
slides you can use all the creative controls 
that Type C printing affords. One of the 
advantages here is the greater variety of 
subject matter made possible by the many 
types of reversal film available, with speeds 
ranging from 10 to the astronomical 160 
of the new High Speed Ektachrome. 

Some definition is lost. of course. by 
printing from an intermediate negative, but 
in the smaller sizes this is scarcely notice- 
able. The sharpest negs are those made 
from Kodachrome film. which has the 
finest grain this side of Heaven. In the 
faster positive color films the least grainy 
negatives are those made from the larger 
format slides, such as 214 x 2. 


But regardless of the size of the original 


transparency there is always a_ certain 
amount of definition lost in prints made 
from intermediate negatives The sharpest 
prints obtainable from slides are those 


made directly on either Printon or Type R. 
Type R was chat ged lo Ektachrome when 
Type C was changed to Ektacolor. Most of 
us are not happy with the change. but here 
is Kodak's point of view. which I quote 
from a letter | received from the Sales 
Service Division in Rochester: “Both Ko- 
dak Color Print Materials Type ( and 
Tvpe R. were renamed recently to better 
reflect the purposes ior % hich thes ire in 
tended. The former designation could he 
easily confused. whereas Kodak Ektacolor 
and Kodak Ektachrome Paper names are 
quite self-explanatory.” 

Okav. Kodak. but I'm seriously thinking 
of sending around a “Bring-hack-Type 
{ -and-Type R petition. I know I'd get sev 


eral million signatures at le ist — 
March 1960 


You'll never realize the full capabili- 
ties of your enlarger, the wealth of 
detail concealed in the smallest parts 
of your negatives, ‘till you equip with 
a COMPONON lens. . . the lens 
specifically designed by Schneider for 
critical work. It will give you even 
illumination, superb image contrast, 
and overall picture brilliance you've 
never before achieved. Ask us to send 
you details on the COMPONON, as 
well as the budget-priced companion 
COMPONAR. At leading dealers, 
for all enlargers and negative sizes. 
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Why Amateurs Love San Francisco continued /rom page 54 


tography Day she won a trophy for an 8x10 
print. Other trophies followed until 1958, 
when she won a Rolleiflex at the Photog- 
raphy Day. A year later, with that Rollei, 
she took first place in salon prints for the 
whole Northern California Council of Cam- 
era Clubs. She has served as vice-president 
and president of the Sunset Camera Club, 
and she works evenings as a part-time di- 
rector of the Photography Center. In De- 
cember she hung her first one-man show 
there. She titled it “The First Five Years 
Are the Hardest.” 

“Without the center,” she says, “I'd have 
done nothing but take color slides.” Levy 
is enormously proud of her; he enjoys put- 
ting the more pessimistic beginners at ease 
with a little of Ruth’s history. 

Betty Pollock, Bill Koska, and Ruth Me- 
Nitt are residents of San Francisco, but the 
center is open to anyone, and this includes 
many visitors from foreign lands. Every- 
thing, except use of the darkrooms and the 
studio, is free, and a year’s membership 
with full darkroom-studio privileges is only 
$6; half that to anyone under 19, 

The center has a Special Activities Com- 
mittee, composed of representatives of the 
five top San Francisco amateur photog- 
raphy clubs, plus two members-at-large 
from the center. This group, in which Levy 
is a non-voting voice, comes up with an as- 
tonishing array of educational programs 
throughout the year—all aimed at the ama- 


teur. Professional photographers lecture 
for 8- to 12-hour courses. Groups of 100 or 
more attend, for a modest $3 or $4 per per- 
son. Profits, if any, are used by the com- 
mittee to improve the center's facilities. 
Each month the center offers a variety of 
free quickie courses, given by members of 
the center staff, and covering everything 
from use of the enlarger to making your 
own Christmas cards. These last from one 
to three evenings, two hours at a time. Any- 
one, center member or not, may attend. 
Levy selects his staff of assistants for 
evidence of leadership, teaching ability, 
club participation, technical 
and, above all, a willingness to meet the 
public. “This place has to be as friendly a 
spot as you can make it,” he insists. Each 
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director wears a lab coat with his name 
embroidered on the front, and the policy is 
friendly-but-firm help and supervision. The 
result is a spotless center, equipment that 
doesn’t look a fraction its age, and a con- 
tented membership. 

Levy's only full-time assistant is John 
Giosso, 32, a stocky ex-basketball player, 
night club photographer, and college grad- 
uate. A specialist in enlarging and printing, 
he guides visitors through the center. 

In addition to Miss MeNitt, the staff of 
part-time directors includes: 

Joseph Dubiner, graphic arts services 
salesman and the president of the Photo- 
chrome Club of San Francisco. An amateur 


photographer since 1923, he is a color ex- 
hibitor in international salons. 

Stephen Van Valkenburgh, retail florist, 
with 13 years as a center director. He is a 
science graduate and speaks four lan- 
guages, to the delight of foreign visitors. 

Betty Jones has been a center director 
for two and one-half years, but belonged 
to it nearly eight years before that. A real 
estate saleswoman and notary public, she 
also does commercial portrait photog- 
raphy, is a graduate of San Francisco City 
College in photography, and holds three 
photo trophies. 

Grover Neuman is a high school teacher 
and graduate artist, as is Paul Knudsen. 
Both have been with the center two and 
one-half years. 

John Corsiglia operated his own studio 
for five years, spent eight years in the photo 
department of Shell Oil Co. and for three 
years (in the Army) supervised photog- 
raphy at the Presidio, San Francisco. 

Edward Barton, calls himself “strictly 
amateur,” has six years of art training and 
is a graduate student working for his teach- 
ing credential. He’s been at the center two 
years. 

Ernest Leach was president of the YMCA 
Camera Club, studied photography for two 
years in school, but took his degree in traf- 
fic work. He has a number of photo tro- 
phies. 

John Boghosian taught himself photog- 
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ORTRAITS 


Photographs by Hal Berg 


INTRODUCTION 


In the last 20 years, the art of portraiture 
has been undergoing many changes. These 
have been prompted by changes in the tools 
available to the photographer and by the 
growth of photojournalism with its emphasis 
on the true picture rather than the con- 
trived one as a major force in the photo- 
graphic world. The stiff portraits and the 
static pictorialist approach of 20 years ago 
is largely a thing of the past. Today the 
portrait photographer strives not only for 
a good likeness of his subject but also for 
a visual statement of his concept of the 
subject's personality. Today with more 
compact cameras and faster lenses and 
films, he can catch an instant fleeting ex- 


pression, a wistful glance that will project 
more emotion and feeling and reveal more 
about what the subject is really like than 
ever before. 

In spite of these changes in approach 
there is still a need for a solid body of 
technique that will help produce effective 
portraits. The exact pictorial lighting that 
required the subject to pose in one posi- 
tion and ruined the picture if the face 
moved an inch is a thing of the past but 
the need for good lighting is as much of a 
reality as ever. The purpose of this section 
is to supply the basic information that will 
allow you to take portraits in the simplest 
and most effective way. 


KNOW WHAT YOU WANT 


Before you shoot any portrait, you must 
decide upon your goal. You must know the 
type of portrait you are going to shoot and 
you must also have a point of view. 


Informal 


The first question you must answer is, 
“Is the portrait to be formal or informal?” 
A formal portrait is often a record of an 
occasion — a wedding, engagement, anni- 


Formal 
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versary, or graduation. Perhaps it will ap- 
pear in the newspaper or in some other 
publication. It is treated with dignity and 
solemnity as @ symboi of the seriousness 
of the occasion. 

An informal portrait is taken without 
ceremony. Here the emphasis is on the per- 
sonality rather than the occasion. Any pose 
and dress can be used for an informal 
portrait as long as it works. You can even 
make an informal portrait of someone 
scratching his nose. The purpose of this 
pose is to catch a revealing moment which 
shows us the subject’s personality. 


ELEMENTS OF 


These are the elements in front of the 
camera. They are the raw material of the 
portrait photographer. He must manipulate 
them to create his pictuse before he 
“takes” it. 


A. LIGHTING is the major factor 
in setting the mood of the photograph. Is 
it to be nostalgic, glamorous, dramatic, 
somber? The person photographed and the 
occasion often determine the type of light- 
ing used. You would not photograph a 
baby or a bride in her wedding gown with 
harsh dramatic lighting using deep shadows 
and dramatic contrasts. The result would 
Be both ludicrous and disturbing. Such sub- 
jects naturally call for a light, happy ap- 
proach and the lighting should help create 
this. 

Lighting also determines how we see 
the subject, what contours of the face are 
revealed. You can emphasize the good 
points of a person's face or, conversely, de- 
emphasize the bad points by proper light- 
ing. Let's face it, the purpose of many 
photographs you will take will be to make 
the subject look as attractive as possible. 


PORTRAITURE 


Besides knowing the type of portrait 
you are taking you should also have some 
personal reaction to the subject which will 
establish your point of view. 

In establishing point of view you must 
answer the question, “How do | see the 
person?” Your answer to this should de- 
termine the qualities you want to emphasize. 
Are they youth, vitality, sexiness, dignity? 
After you have decided this you must use 
your ability as a portrait photographer to 
bring out or reveal these qualities. 

This is done through your use of all the 
Elements of Portraiture. 


To do this, lighting as we shall later see 
is one of your most important tools. In 
the formal portrait the lighting is generally 
more precise with exact shadows, catch- 
lights in the eye, etc 


B. POSING or determining the 
proper position of the subject photo- 
graphed is perhaps the major pitfall of the 
amateur portrait photographer. He may 
produce a portrait that is properly exposed 
and in focus but often he has missed the 
little details of positioning the subject 
which would make the picture really ef- 
fective. 

The type of pose the subject assumes 
depends again on what you want. What is 
the type of portrait (formal or informal) 
and what is your point of view? 

Posing in formal portraits is more precise. 
The subject looks like he is “sitting” for 4 
portrait. This does not mean that he can- 
not be relaxed and at ease but the feeling 
of the portrait is definitely not candid. 

In the informal portrait the pose is 
usually much more flexible. The emphasis 
is on catching a particular expression 
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which will reveal the personality of the 
subject. A quick laugh which is gone as 
fast as it came, a particular expression 
in reaction to something the photographer 
has said. If you can catch this moment and 
preserve it on film, you have often caught 
the essence of the sitter. For this reason 
the pose must be flexible and relaxed. The 
subject must be doing something or react- 
ing to something, not sitting for a portrait. 


Cc. COSTUME. The impression 
conveyed by a portrait is often highly in- 
fluenced by the way the subject is dressed 
The effect of a portrait of a pretty girl 
will be very different if she is wearing a 
slinky black off the shoulder dress than if 
she is wearing a simple white blouse with 
collar. The girl is the same but the mood 
of the picture is completely different. 

While both informal and formal portraits 
can be taken in any costume, in a formal 
portrait the subject is often dressed for 
a formal occasion and is shot formally. The 
informal portrait generally uses the cos- 
tume the subject would wear while doing 
something other than the specific task of 
having his portrait taken 

The guiding rule in selecting a costume 
is that it must support the subject and what 


CHOICE OF 


The equipment for taking effective por- 
traits is very simple. 


1. THE CAMERA. Any kind of 
camera can be used for portraiture but 
certain types are particularly suited for 
taking certain kinds of portraits. 


A. 36-mm is particularly suited 
for informal portraiture because of its 
speed and flexibility, and the cost of film 
which allows many pictures to be taken at 


the portrait is trying to say. It should 
never be a predominant factor or distract 
from the pesonality of the sitter which is, 
after all, the really important subject of 
any portrait. 


DBD. PROPS an be anything which 
helps the picture in what it is trying to 
say. Pictures of the same girl holding a 
flower and holding a skull convey entirely 
different impressions solely because of the 
props. Because of this, props must be very 
carefully chosen so that they are appropri- 
ate to the subject and the photographer's 
point of view. 

A second important use of props is to 
help put the subject at ease. Some of the 
techniques for doing this will be found in 
our chapter on Psychological Tips. 


E. BACKGROUNDS not 
only convey mood and give the subject 
some surroundings which tell us about 
him but also center attention on the sub- 
ject. A good rule to follow is to keep the 
background either lighter or darker than 
the subject but not in the same tone. 

Keep the background simple. 

A background that is a little out of focus 
will not compete for prominence. 


EQUIPMENT 


a relatively low cost. Many 35-mm cameras 
have high-speed interchangeable lenses 
which are a great aid to portraiture. 
What might be considered a disadvantage 
is the small negative size which does not 
allow for retouching and the greater pre- 
cision of handling necessary in exposure, 
development, and printing. The fact that 
informal portraits do not depend as much 
on retouching as do formal ones greatly 
reduces the first objection. And as for the 
need for superior technique, this should be 
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a prerequisite for portrait photography with 
any size camera. 


B. The 120 camera is a good 
compromise between the small and the 
large camera. The negative size is larger, 
allowing some retouching, and the camera 
is of a size that permits flexibility and 
speed of operation. 

A possible disadvantage is that many of 
the 120 cameras do not allow for inter- 
changeable lenses and have permanent 
lenses of insufficient focal length to allow 
close-ups without distortion. 


Cc. Sheet-film cameras. 
The most popular of these is the 4x5 camera. 
The large camera is particularly good for 
formal portraits where flexibility is not of 
major importance, because you get a 
large negative which is easier to retouch 
and because it needs less enlargement, 
gives greater detail than smaller negative 
sizes, Another advantage is the large range 
of easily interchangeable lenses which are 
available for most of these cameras. 
Disadvantages are that because of the 
size, lenses are slower, therefore a tripod 
is necessary which means less portability 
and slower operation. While these factors 
are not major disadvantages in the case of 
the formal posed portrait and are far out- 
weighed by the previously mentioned ad- 
vantages, they do virtually eliminate 
cameras of film size 4x5 or larger for many 
types of candid and informal portraiture. 


2. LIGHTING EQUIP- 
MENT 


A. Lamps. The type of lighting 
equipment you use can be very elaborate 
or very simple. Actually, with the fast 
lenses and films that are available to the 
portrait photographer today, the lighting 


equipment need not be elaborate. 

The basic lights you will need are floods 
and spots. These can be purchased as regu- 
lar bulbs and used in reflectors or you can 
purchase them with built-in reflectors. The 
floods, which have an extremely wide beam 
angle are designated RFL2 and the spots 
which have a concentrated. beam are RSP2. 
With a moderately high-speed film such as 
Plus-X, three of these (two floods and one 
spot) should be more than adequate for any 
portrait you will take. Never, however, use 
more than three of these on normal house 
current as there is a very good possibility 
of blowing a fuse. 


B. Clamps and stands. 
You will need something to hold your 
lamps. By far the best solution for this is 
to purchase some inexpensive light stands 
from your dealer. If you cannot get these, 
a good emergency measure is to put the 
lights in “alligator clamps” and fasten 
them to doors or pieces of furniture. These 
same alligator clamps can be used to 
fasten the lamps to the light stand if you 
do not want to use a standard socket which 
fits on the top of the stand. 

Other lighting accessories such as barn 
doors, which can modify the beam of light; 
fiffusers, which can soften the quality of 
the light; and reflectors, which can reflect 
lights into shadow areas, may come in 
handy after you have become more advanced 
in your portrait setup, but the basic lights 
used as explained in these sections will 
give you very good portraits with a minimum 
of expenditure. 


3. BACKGROUNDS. ‘ou 
may want to set up some special back- 
ground for your portrait work, although 
this is not at all necessary. If you wish, a 
roll of white or gray seamless paper, 
available at any large art store, will make 
a fine background for your subject. If you 
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do not want to go to this trouble, a neutral- 
colored wall behind the subject will, for 
most shooting situations, do just as well. 
Many beginners in portraiture do not realize 


that, for black-and-white shooting, the ap- 
parent color of the background can be 
changed from dark gray or almost black by 
varying the amount of light falling on it. 


BASIC LIGHTING SETUPS 


Here is the basic lighting equation which 
you will use in most of your portraits. It 
will be modified for particular shooting 
situations, but if you understand the basic 
setup, you should be able to take portraits 
in almost any lighting situation. The 
equation is: key light plus fill light plus a 
third supplementary light equals final light- 
ing setup 


A. Start with the key light. 
The key light is the most important in your 
portrait lighting setup. It is the brightest 
light and not only sets the mood of the 


1. Flat frontlight at camera position 
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picture, but governs where ail the other 
lights are to be placed. The key light may 
be a photoflood, or, if you are shooting out- 
side, it could be the light of the sun. 
But it is the main light and all other lights 
on the set modify it. If you take a portrait 
and use only one light, that is automatically 
your key light. The illustrations on these 
pages show the results of four different 
positions of the key light. When you set 
the key light for your portrait it should be 
done with the fill and supplementary lights 
turned out so you can see the exact effect 
of this important light. 
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from side. 


3. Key light 90 degrees 


4. Key light 45 degrees rear. 
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B. Then adda a fill light. 
The fill light is always less in intensity 
and usually farther away from the subject 
than the key light. Its only purpose is to 
lighten or fill in the shadows produced by 
the key light. The fill light should never 
create new shadows of its own. Much of 
the mood which is created by the lighting 
in your portrait is determined by the 
brightness ratio of the fill light to the key 
light. If there is very little fill in the 


shadows, they will be deep and dramatic. 


2. Fill light 45 degrees from right. 


As the fill light becomes brighter in rela- 
tion to the key light, the shadows become 
lighter and lighter. The next three photo- 
graphs show the model’s head in three 
different positions with the fill light 
added. Notice that the shadows thrown by 
the key light are still there but are filled 
in. The fill light is most commonly soft in 
quality, near the camera, but on the op- 
posite side of the key light and at about 
camera height. 


1. Fill light from right. 
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Cc. Now add a suppie- 
mentary light. The third light you 
add can serve several functions. The most 
common one is to separate the subject 
from the background. This is done by 
either lighting the background so that it is 


1. Supplementary light on background to achieve 


separation 


3. Fill light from right 


lighter than the color of the subject's hair 
or by supplying a hair light which will make 
the subject's hair appear much brighter 
than the background. Another function of 
this light is to soften other shadow areas 
that the fill light did not reach. 
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2. Supplementary light on hair to achieve sepa- 
jon 


rat 


SPECIAL LIGHTING TECHNIQUES 


A. Double rim lighting. 
This is the one exception to the rule that 
every portrait must have one key light with 
all other lights modifying it. Double rim 
lighting uses two key lights directed on 
each side of the face from behind the 
model at an angle of approximately 45 de- 
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grees. A third light, directed from the 
front, acts as a fill. The two key lights are 
of equal intensity with the flat fill light, 
of course, of less intensity. The lights di- 
rected from behind can be of different 
heights but should always be at the same 
angle. 
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B. Semi-siihouette light- 
img. This is an unusual lighting tech- 
nique which can result in a beautiful soft 
quality which is often desirable for por- 
traits of women. Here all the light is di- 
rected on the background and some kind of 


soft reflector, such as a white sheet or a 
piece of white paper, is used to bounce 
some of this light onto the model's face. 
The result is that the face is considerably 
darker than the background but full detail 
is retained. 
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at the subject. Second, aim it at the back- 
ground and place the subject before the 
background. Shoot the subject in profile. 


Cc. Sithouette. You can use either 
of two types of lighting. First, place the 
light behind the subject and aim it directly 
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BD. Bouncelight. principal 
advantage of this type of lighting is the 
soft pleasant light it creates. It is pro- 
duced by shining the light on the wall, 


the ceiling, or some other reflecting sur- 
face. A disadvantage is that it is a wasteful 
light. Much of its intensity is lost as it 
bounces. However, today, this is seldom 
a problem. 

If you bounce the light directly on the 
ceiling or on the wail, the effect will be a 


soft directional light coming from the point 
at which the light is bounced. In order to 
make this light less directional, many pho- 
tographers prefer to bounce the light at a 


corner where ceiling and wall meet. When 
using several lights they can be pointed in 
different directions. If there are dark walls 
in the room where you are shooting a good 
tip is to tape an unfolded sheet of news- 
paper on the wall and bounce the light from 
that. One warning: While the bouncelight 
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is excellent for black-and-white photography, 
it can sometimes lead to trouble when 
shooting color because the light takes on 
the color quality of the wall from which 
it is bounced. Even a slightly off-white can 
sometimes give unpleasant color results. 

E. Window light. Many fine in- 
door portraits can be shot using this light. 
The problems are exactly the same as 
those with a single-light portrait except 


A. Distance. You must decide, be- 
fore pressing the shutter, whether you 
want a head shot, bust, or full figure. 
What is your goal? A picture which will be 
carried in a wallet, put in @ small frame, 
or reproduced in a publication usually 
should be a head or a bust shot because 
the accent is on the person. 

Full-length shots are used when clothing 
or background are an important part of the 
picture. Often wedding, graduation, or ‘‘do- 
ing something” pictures are full length. 

One of the most important factors in 
determining the camera distance from the 
subject is the focal length of your lens. 
The average camera has a lens which is 
entirely adequate for taking pictures of 
general subjects, but when you move in 
closer than approximately six feet a subtle 
change takes place. It is called distortion 
of perspective. The closer you get to the 
subject, the more distortion. What was 
once a tiny nose suddenly blossoms out into 
a bulbous obstruction. The closer the 
camera is to the subject the greater the 


PLACING THE CAMERA 


here the light coming in the window is 
your key light. Since this light cannot be 
moved, you must move the subject for dif- 
ferent effects. The best type of window 
light to use is soft general daylight com- 
ing in. It is not @ good idea to shoot 
window-light portraits with direct sunlight 
streaming in a window. It is often a good 
idea to use reflectors of some kind to 
bounce light into the dark shadow ereas. 


exaggeration of the different planes of the 
face. The moral of all this is: Use a lens 
with a longer focal length than normal so 
you can work further back. Other advan- 
tages of a long lens are that working fur- 
ther back is less distracting to the subject 
and the more limited depth of field such 
a lens affords allows you to focus on the 
most important element only, the face. 


B. Lens. The length of the diagonal of 
your film frame (you can measure it) is ap- 
proximately the length of your normal 
lens. About double this makes an ideal 
focal length for portraiture. 


CG. Angie. The camera angle you 
use will help determine the psychological 
effect of the portrait. A camera held at 
low angle and tilted up can impart a feel- 
ing of strength. The camera at a level with 
the subject's eyes gives a straightforward 
feeling. The camera angle from above gives 
a feeling of “looking down” on the sub- 
ject. Certain camera angles are, of course, 


| 
| 
| 
| 
J | 
| 
| 


appropriate to certain subjects. You would 
usually shoot a baby from a high angle 
rather than a low one. A picture of a very 
dignified judge, on the other hand, might 
easily be made by a lower camera angle. 


Here are tips on posing that you can 
refer to before you start a portrait session. 
They are general rules which should guide 
you. None of them hold true in all cases, 
and if you can get a better portrait in a 
special situation by breaking the rule, do 
so. In most cases, however, these rules 
will bring you a long way toward solving 
your posing problems. 


A. THE FACE 


1. When shooting a woman, use less than 
normal make-up with a light shade of lip- 
stick, if possible. Dark red lipsticks tend 
to give the mouth a harsh look. 


2. Have the subject lean slightly for- 
ward. This emphasizes the head over the 
rest of the body and gives a better line 
to the neck. 

3. Watch how the head joins the shoulder 
in your. shot. From certain camera angles, 
the subject can look as if he doesn’t have 
a neck. 


4. The eyes should look in the direction 
the face is pointing. If the eyes look off 
at an angle, it tends to give the model a 
suspicious, shifty look. 

G. Loosen up the hair of the model. A 
man’s hair should not look slicked down 
and a woman's hair should not look as if 
she just came from a hairdresser. 


B. THE HANDS 


1. Don’t break the line of the wrist. The 
hand should follow through the line of the 
wrist and not bend. This is particularly 


POSING 


Camera angles can emphasize or de- 
emphasize the characteristics of a person's 
face. Often certain “flaws” can be cor- 
rected by choosing the proper camera 
angle (see section on Problem Portraits). 


bad when it occurs in a portrait of a man. 
2. Don't have the flat areas of the hand 
facing the camera. The paim or back of 
the hand should not face the camera di- 
rectly. Have the hand turned edgewise or 
at an angle. 


3. Keep the hands in approximately the 
same plane as the face. If the hands ex- 
tend toward the camera, distortion will re- 
sult and they will appear too large. 

4. |f the hand is touching the face in a 
portrait, have it touch lightly and not 
push in. A hand pressing against the face 
will result in tension of the hand and also 
distortion of the face. 

G. Watch the hands if they are in the 
shot. It is very easy to concentrate so 
much on the facial expression of the sub- 
ject that you forget the position of the 
hands which may ruin the picture. 


Cc. THE FEET AND LEGS 


1. When shooting full figure, have the 
model put his weight on the foot away 
from the camera. This generally looks bet- 
ter both with men and women as the sub- 
ject looks less heavy and the clothes fall 
better. 

2. if the model crosses her legs, it is 
usually better for her to cross the leg 
closest to the camera over the leg farthest 
from the camera. This is bécause the leg 
is pointing away from the camera and there 
is less of a problem of distortion. 
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PSYCHOLOGICAL TIPS 


The basic problem of the portrait pho- 
tographer is to put the subject at ease. 
These tips should nelp you accomplish that. 


1. Know the nechanics of taking the pic- 
ture automatically. The model should be 
aware of you as a human being and not as 
a@ camera operator. 


2. Give the subject something to do. 
This often can be accomplished with a 
natural prop or even a place to lean 
against or hold onto and will do wonders 
for putting the subject at ease. 


3. Don’t touch the model, direct her. 


4. Make positive suggestions, net nega- 
tive ones. Your job is to give the model 
confidence, not intimidate her. 


&. Be decisive but be friendly. If, at the 
end of the shooting session, the model 
has had a good time, you have succeeded 


in one of the most important parts of your 
job. 

G. Be as ready to shoot as possible be- 
fore the model sits down in front of the 
camera. Don't make the model sit around 
and get nervous because you aren't ready 
to do your part of the job. 

7. Get the model's attention away from 
you and the camera. One good way to do 
this is to place a large mirror next to the 
camera position so that she can see her- 
self in it and the exact angle at which she 
is posing. Try this and you'll be pleased 
with the results. The fact that the model 
knows what she looks like is a great con- 
fidence-builder. 


&. When you are changing film and not 
actually shooting, turn the lights off or 
turn them away from the model. Making 
your model as comfortable as possible is 
not only common courtesy but will pay off 
in better pictures. 
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PORTRAIT 


Sometimes you will have occasion to 
take a portrait of someone who has some 
particular feature which you will want to 
de-emphasize. Whether it be a nose, an 
ear, or the shape of the face, there are 
certain rules which you can follow 

To narrow something, the rule is to show 
less by turning it away from the camera 
or lighting it so less is visible. To widen 
something, show it full towards camera 
and light flatly to allow the planes to 
merge. 

To conceal something, hide it by turn- 
ing the face away, by obscuring it 
shadows, or by putting a hand in fro 
it. Here are some of the specifics 
Round face. Take 2 threg4u 
view and use sidelighting or thvee-quarte 
lighting. 
Thin face. Shoot straight on to the 
camera, Use flat lighting 
Double chin. Have subject lean 
forward slightly and @ise head. slightly 


PROBLEMS 


4 


to stretch neck. 
Large chin. Shoot from a high 
angle and keep face bent slightly down. 
Bags under eyes. Use soft 
flat frontlighting. Tilt face up slightly. 
Glasses. Keep key light from side 
and at an angle to avoid reflection (usually 
45 degrees and high). 

Bald head. Shoot from low camera 
angle. Minimize high-angle lights which 
will light up bald area. 

Long nose. Keep head level and 
traight on to camera. Do not set key 
t to cast a nose shadow. 
Small nose. 


slightly 


« Use flat lighting, never 
sidelighting — 
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raphy while stationed with the U.S. Army 
in Japan. Winner of a Photography Day 
trophy in 1957, he is a high school teacher 
who joined the center last year. 

These people operate the center on a 
schedule, 3:30 to 11 p.m. Mondays through 
Fridays; Saturdays 10 a.m. to 5:30 p.m.., 
and Sundays, noon to 5:30 p.m, 

Members of the center range in age from 
14 (the minimum age) to 77.—® 


San Francisco Photo Day 


continued from page 54 


an established annual affair, and since 
1948 photographers have been getting to- 
gether in Stern Grove every summer. The 
grove, formerly the heart of the Trocadero 
ranch, was planted, many years ago, with 
eucalyptus and redwood trees. Today, these 
trees, growing on the steep sides of the val- 
ley, provide a tall backdrop which shelters 
the grassy valley floor when cold sea-fogs 
swirl through the streets above, and shades 
picnic tables when the sun is hot. When 
the city grew around the grove the stub- 
bornness of the original owners saved the 
trees from the subdivider’s bulldozers until 
the philanthropic Mrs. Stern bought the 
place and gave it to the city for recreational 
use. All year round it provides a variety of 
pleasure for many people. On the last Sun- 
day in May, which does not tangle with a 
Memorial Day week end (May 22 this 
year), it becomes a mecca for camera fans. 

San Francisco merchants donate an im- 
pressive array of trophies. The city recrea- 
tion department sets up temporary booths 
and other facilities on the valley floor. The 
N4C arranges exhibits and provides for the 
judging of the print salon, under the trees, 
the color slide show in the restored Troca 
dero Tavern, and the amateur movie com- 
petition. (For entry information write to 
the N4C at 50 Scott Street, San Francisco.) 

Several features always provide unusual 
camera targets. Sumptuously equipped pho- 
tographers are always fair game. The N4C 
encourages people to come in costume for 
the benefit of fellow enthusiasts. Many do. 
The council names a theme for the year and 
awards a trophy to the club which best pre- 
sents it for visiting cameras. A day long 
series of more or less photogenic events is 
presented on the permanent outdoor stage. 
These traditionally include the posing of 
professional models by an expert, and the 
selection of a photo queen from among 
candidates sponsored by the clubs. 

Concessionaires operate only one small 
snack stand and another booth where film 
and flashbulbs may be obtained. Many 
photographers visit the show only for an 
hour or two to take a few pictures, or just 
to look at the displays. At the other ex- 
treme are from one to two thousand con- 
firmed addicts who arrive early, picnic at 
the tables and barbecue pits, click shutters, 
and admire pictures until the last trophy 
is awarded on the stage late in the after- 
noon of a perfect photographer's day. 
Either way it is fun, and it is all free —t 
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NORTH CAR 


Dept. of Conservation and Development 
Room V-161 , Raleigh, North Carolina 


Please send my copy of ‘Variety Vacationland” to: 


Name 


Whether 
you like 


Be sure to bring your camera on your North Carolina vacation. 
When you choose the mountains the most scenic highway in 
America, the Blue Ridge Parkway, offers outstanding picture possi- 
bilities over 180 miles as it climbs past the highest mountains in 
Eastern America to the Great Smokies. Choose Sandhills with their 
long leaf pines or the Coast with its sand dune vistas, lighthouses, 


fishing and water sports and you'll never lack for inspiring subjects 
for vacation stills and movies. 


The coupon will bring you our new “Variety Vacationland” book 


with 101 sample views in full color and a calendar of vacation 
events. It’s free. 


Free: Groups may order “Variety Vacationland”, a new 16mm 


color, sound film by writing State Advertising Division, Education 
Building, Raleigh, N. C. 


OLINA 


Please print nome ond oddress 


by 
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By W. L. BROECKER 


M1... making has an art all its own. 


Many talented people have spent their 
lives exploring this art. They have cre- 
ated films that are distinctive and highly 
original but that at the same time share 
certain important qualities. Successful film- 
makers know that a movie is above all a 
story. This is as true for amateur films as 
for commercial super spree taculars. 

A story must be fold. That is, it must be 
set forth in a way that intrigues the audi- 
ence, No audience will enjoy a movie sim 
ply because they know the people or places 
in it. Their interest and curiosity must be 
engaged by a tale that unfolds step by step, 
telling them one thing at a time, 

The best films do just that by drawing 
on five basic principles. These principles 
are the rules of the medium; they apply 
to every kind of story. Here are the keys 
to movie story-telling that you can use to 
increase the effectiveness of your films: 
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DIRECT 
ACTION 


\ good story progresses steadily from 
start to climax to finish without hesitation, 
side trips. or frills 
there is only 


This means first that 


one story to be told. 7 here 


may be more than one subject. but only 


one story. For instance. a story of three 


boys will 


make an effective film: three 
boys’ stories will not. 

Telling a single story requires simplicity 
and directness. Eliminating stumbling and 
flourishes creates economy: economy cre- 
ates vividness; vividness creates impact on 
the audience. This is simplicity. 

Directness comes from a cause-eflect re- 
\ to 
B before going to C. D, or elsewhere. The 
person who tells a joke by constantly bac k- 


tracking, saving, “Oh, | should have told 


lationship: the movie story goes from 


you that...” and. “I forgot to mention...” 
has no sense of directness. The listener 
becomes confused and annoyed. 

The same thing happens to the audience 
when a movie keeps backing up to tell them 
something it should have said many scenes 
before. This does not eliminate the flash- 
back technique. A good flashback is intro- 
duced by a visual indication that clearly 
marks a major shift backward in time and 
place. Within the flashback the story ac- 
tion proceeds straightforwardly and leads 
directly to the present again. This is much 
different than back because the 
movie-maker forgot something. 

Direct action shows story development 
by staying with the main subject. This in- 
sures that the story is clear to the audience. 


going 


VISUAL 
STORY-TELLING 


Clarity also depends upon telling a 
movie story in pictures. The film that relies 
on words—dialogue. narration or tithes— 
to tell its story would be better done as a 
radio play or a book, The basic story must 
be understandable from the pictures. After 
all, it is a photographic medium. 
Picture content is made up of story de- 
tails. At any moment in a film the picture 
seen should include only the detail that 
carries the directly forward. The 
proper detail may be a single item isolated 


story 


in close-up or it may be a group of people 
or a broad action seen in medium or long 
shot. There is only one detail or detail 
group to each picture. The next story detail 
is given its own picture, and so on. In this 
way the audience under- 
stands the story step by step: they can 


discovers and 
put together the sequence in their minds 
without the confusion of trying to remem- 
ber too manv things seen in the same shot. 

The function of the pictures is to set 
forth the story information. How well they 


do this depends upon the next two prin- 
ciples. 


GooD 
PHOTOGRAPHY 


\ picture must be taken in a manner 


that clarifies and emphasizes its meaning. 


STORY- 
| 


ans 


Therefore, camera angle is the first con- 
cern of the photographer—what viewpoint 
shows the subject in the most revealing 
way? Next, where should the center of 
interest be placed in the frame, how large 
should it be, and what other objects should 
be included? That is, how close should the 
camera be and what is the most effective 
composition? Finally, what focus and ex- 
posure are required to bring out the fine 
points of meaning? Focus subtly directs at- 
tention within the frame; exposure creates 
mood (in combination with the light pat- 
tern) and conceals or reveals details in 
shadow and highlight areas. Good ex- 
posure also relates shots of the same scene 
by keeping the light quality the same. 

The well-photographed shot captures the 
essence of the situation in a single visual 
image. It states that essence in the strong- 
est possible way while remaining flexible 
for editing. 


CONCISE 
EDITING 


All other things equal, editing is what 
makes or breaks a film. Editing consists of 
three stages: selection, cutting, and ar- 
rangement. These are closely interwoven 
and one cannot be carried out separately 
from the others. 

Selection is choosing the one shot of a 
scene that is visually most effective. Most 
movie makers take the same shot more 
than once, varying angle, composition, ex- 
posure, and movement slightly. This gives 
them a choice of material during editing. 
One of these “takes” will be better as a 
story-telling element than any of the oth- 
ers. Usually—but not always—this take 
will have the best photography. The im- 
portant consideration, however, is whether 
it makes the story point most clearly and 
effectively. Sharp focus and good exposure 
cannot be the only bases of selection. 

Cutting is trimming a shot to its most 
effective length. A shot must have only 
one thing to say. one story point to make. 
As soon as it does this it is cut off by the 
succeeding shot. The instant a shot is held 
too long on the screen, audience interest 
lags. A good story has no excess words: a 
good movie story has no excess footage. 

A stery is made up of movement— 
physical movement and _ psychological 
movement. These create dramatic or story- 
telling movement, the progress of the tale. 
To show movement clearly the arrange- 
ment of shots must always be the same: 
action—object—effect. For instance: a fist 
swings—a man’s face—fist hits face. The 
last two can be in one shot, but the three- 
step sequence is there. It is not effective 
March, 1960 


to drop out a step: fist swings—face just 
as fist hits it, offers no statement of where 
the action is headed. Beginning and end 
with no supporting middle is not effective. 
This is obvious with physical action. Psy- 


chological action requires the same treat- — 
ment but the visualization is much more 
subtle and complex and the photography 
must be far more sensitive and precise. 

Having one basic shot arrangement does 
not eliminate flexibility and creative origi- ‘ 
nality in movie story-telling, however, This © 
is most easily seen by comparing the work © 
of any two major film-makers—Alfred 
Hiteheock and John Ford, for example. 
Both show extremely different visual styles 
and story-telling techniques but both use 
this basic action-object-eflect sequence all 
the time. 


Arrangement contributes to meaning and © 
creates emphasis. The reason a child is zs 
crying can be shown in a shot that either 
precedes or follows the shot of the child 
himself. One order emphasizes the object 
of the tears, the other order emphasizes the 
source of the tears, the child, The choice 7 
depends on the story and the story-teller. £ 


PLANNING 


Movie-making demands the considera- 
tion of last things from the very first. 
Visualizing the pictures that will tell a 
story depends upon anticipating the order 
in which they will be seen. Composing a 7 
shot on 


its obvious content and on the 
smooth visual and dramatic connection it 
will make with the shots that precede and 
follow. In both cases the final editing is as 
much a consideration as any immediate 
factors. 

This kind of planning deals with the 
telling of the story. It is by far the most / 
important because it directly affects the 7 
form and content of the film. The planning 
of physical details, such as what equipment 7 
to take on location, how much film to buy, 
and what lights to use is secondary; it 7 
should naturally 
worker. 

The world’s greatest films have always 
been longer in the planning and final edit- 7 
ing stages than in the shooting stage. This 7 
is because no effective story can be told 
without great thought and care coupled 7 
with ultimate refinement and polishing. 

These five principles are common to all 
good motion pictures. They recognize that a 
movie is a story that must be told directly, 
visually, and interestingly. They set forth 
the rules for doing just that. The film-maker 7 
who ignores them can only fail to do his % 
most effective work.—m 


come to any careful 7 


ow 


CHARLES 
REYNOLDS 


Movies are made to be seen. Unfortu- 
nately, many excellent amateur films are 
made each year which are not seen—at 
least not by the audience they deserve. 
After a nonprofessional film-maker has 
made a movie, what can he do with it? He 
can show it to small audiences of his 
friends and family and then having done 


: that he can only put the reel in its can and 


deposit it on a closet shelf along with the 
other reels of his past productions. Consid- 
ering the cost of making a film, time, and 
energy, this lack of audience is a sad situa- 
tion. 

Thanks to the efforts of a few dedicated 
individuals, there is a growing audience 
being built for outstanding amateur films. 


% By entering their films in various festivals 


and for specific film awards, some amateurs 
have gained the publicity necessary to al- 
low them to get releases for their produc- 
tions to film societies, educational institu- 
tions, and similar groups. Suppose you 


~ have made a film which you would like to 
# release. Here's how I would go about it. 


First, | would make sure I had a really 


* good film. While there are many good ama- 


teur films, there are many more bad ones. 
Make sure that the film you have made is 
really worth showing to a large audience. 


Show it to small groups first. Get the reac- 


tions of your family and friends but don’t 
entirely trust them, After all, they like you 
and want you to feel that your mov ie-mak- 


? ing efforts are worthwhile. Listen to criti 
if any 


is offered. Consider what 
members of your audience have to say but 
don’t accept all their comments blindly. 
They may be able to pinpoint exactly what 
is wrong with your film or be able to sug- 
gest some minor change that would make it 
better. If you feel your film is really good 
and your audiences agree with you, it’s time 


7% to show it to a larger group and get their 


reaction. The best way to do this is to join a 
movie club. If you live in or near a large 
town, you should have no trouble finding 
such a club. If you are not near a local club 
you can apply for membership in a large 
national organization such as the Photo- 


Z graphic Society of America or the Ameri- 


can chapter of the Institute of Amateur 
Cinematographers which have national con- 
ventions and show outstanding films. 

If your film is a success on the movie club 
level, the next thing to go after is some 
major recognition at a film festival or by 


ta foundation. Recognition on this level 


means that you have an excellent chance of 
releasing it to a larger audience 
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cameras 


MOVIES WHAT'S NEW 


continued 


LATEST ZOOM-LENS CAMERA 


Combining automation with versatility, Bell & Howell's 
Zoomatic caters both to the beginner and the advanced 


Zeomatic (left), turret model ght 


Alll the conveniences of movie camera 
automation are, at last, to be found in a 
zoom-lens model. Bell & Howell has come 
up with an 8mm roll-camera featuring a 
variable-focal-length //1.8 lens that is 
fully coupled both to the viewfinder and 
the built-in electric eye. The Zoomatic has 
all the features and simplicity of operation 
to satisfy the rankest beginner. But even 
more surprisingly, it also has the quality 
and versatility to appeal to the more ad- 
vanced amateur. 

One feature of the Zoomatic that should 
stir anyone's imagination is the three-way 
release button, which permits the movie- 
maker to switch from normal to 48 fps 
slow motion, for showing action in detail, 
and back again to normal in one continu- 
ous shot, without removing one’s eve from 
the finder, and with barely a shift of a 
finger. The electric eye automatically com- 
pensates for the faster shutter speed. But 
here’s the run-down: 

Optical system: The Varamat Zoom Lens 
has a focal length that is adjustable from 
9.mm wide-angle through 27-mm telephoto 
—a moderate 3-to-l ratio—with a third 
turn of a lever. Lens has a top speed of 
{/1.8, closes down to {/22. Universal Focus 
Lock permits fixed-focus operation: how- 
ever, the locking ring can be pushed back, 
permitting the lens to be focused by scale 
from 6 ft to infinity. A ratchet-like sound, 
when zooming, warns the movie-maker that 
the lens is set for scale focusing. An in- 
genious solution, the Universal Focus Lock 
should satisfy both the sight-and-shoot be- 
ginner, as well as the more critical amateur. 

Exposure control: A single dial on the 
front of the housing sets the camera for 
fully automatic exposure control with film 
speeds from 10 through 40 or, alternately, 
adjusts the diaphragm manually. A window 
on top of the dial indicates the aperture 
setting of the lens at all times. 


Viewfinder: The built-in zoom-finder 
automatically adjusts to show the field 
covered by the Jens, without masking. In- 
side the finder, below the front window, 
an “exposure beacon” shows yellow when 
there's enough light to shoot. changes to 
red to warn against underexposure, and 
turns black when the exposure control is 
set for manual adjustment. 

Filter system: The optics incorporate a 
permanent haze filter. A built-in, switch- 
controlled Type A filter permits using in- 
door type color film outdoors. 

Vechanism: The Zoomatic has an ex- 
ceptionally long 15-ft film run, governor- 
controlled, with run-down stop. To keep 
the movie-maker from unexpectedly being 
caught with the camera’s spring run down, 
a window slit, next to the winding crank, 
gradually turns from red to white as the 
spring runs down, The shutter always stops 
in closed position, preventing flash frames. 
The three-way release, when pressed down- 
wards, provides a normal run of 16 frames 
per second: continued downwards pressure 
changes the camera speed to 48 frames per 
second for slow motion effects; upwards 
pressure provides single-frame exposure 
for animation. When set for electric eye 
operation, the exposure control automati- 
cally compensates for changes in camera 
speed, 

Film-loading: The Zoomatic takes stand- 
ard 25-ft double-8-mm rolls. Film gate 
swings wide open for fast drop-in loading 
and easy cleaning. The geared footage 
counter automatically resets itself. 

Performance: The Zoomatic 8 is ex- 
ceptionally easy to operate. The beginner 
has only to remember to dial the correct 
film-speed number and to switch the Type 
A filter either in or out. 

Lens stays satisfactorily sharp right 
through to //1.8, though at this aperture 
focusing must be accurate. The zoom mount 
of our test model did not turn as velvety 
as we would have liked. The zoom lever 
could conceivably unscrew: however, the 
mount could be turned regardlessly. All in 
all, this lens beats anything the 8mm 
amateur could have expected just a year 
ago, both in speed and quality. 

The Zoomatic’s winding crank is surpris- 
ingly easy to turn, even when the spring 
is almost wound to capacity. Slippage— 
plus the reserve power indicator—prevent 
overwinding. Thanks to its 15-ft run, it is 
necessary to wind the spring motor little 


Popular PHOTOGRAPHY 


hie EXACTLY SYNCHRONIZED 
BY SEIKOSHA! | 
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tute, Olympus Si Rlesbmatic 225, Ried 
519M, Lord SL, Kallo 140, Konica Aires 
Aires WI-SA, Aires Viscount. 
TOKYO, JAPAN 


Advance Report: 
8-MM SOUND CAMERA 


The first self-contained sound-recording 
camera for 8mm movies has been de- 
veloped by Fairchild Camera & instru- 
ment Corp., marking its entry into the 
amateur photo fieid. The Fairchild Cine- 
phone Eight uses 25-mil magnetically 
striped film for fully synchronized sight 
and sound, The 412-ib camera incorporates 
a transistorized amplifier and a recharge- 
able nickel-cadmium battery which powers 
both recording and film drive. Specifica- 
tions: 24 fps film run; single-button opera- 
tion; volume control; earphone monitoring; 
standard D-mount three-lens turret; tri- 
field finder adjustable for parallax. Price, 
with 13-mm fixed-focus f/1.8 lens, micro- 
phone, monitoring set, battery, and re- 
charger, is $239.50 

A companion 8-mm projector doubles as 
sound editor. It permits sound overlay or 
original recording, playback, or erasing. 
Specifications: 400-ft capacity, 16 or 24 
fps run, individual 6-in. speaker. Housed 
in single case, the machine weighs 24 Ib. 
Price, with microphone, is $249.50. 

Pre-striped color film, speed-rated at 12 
for tungsten, at 10 (with filter) for day- 
light, is offered in 50-ft double-eight rolis 
Price, $7.50, processing extra. Company 
plans three strategically located process- 
ing stations 
System is set to go on sale April 25. 


more than twice to run through one side 
of an 8mm roll. The spring mechanism 
runs both smoothly and quietly. 

All these features—a decent {/1.8 zoom 
lens in focusing mount, yet with provision 
for fixed-focus setting: electric eye opera- 
tion plus manual exposure control: a lens- 
coupled zoom-finder: a steady 15-ft film 
run: provision for instant slow motion— 
add up to a camera one can grow with. 

The Zoomatic is Model 414 in Bell & 
Howell's new Director Series. A companion 
Model 410 is basically similar, but has a 
10-mm Super Comat //1.8 fixed-focus lens 
with 6.5-mm wide-angle and 25-mm tele- 
photo converters imbedded in a turret. Fur- 
thermore, instead of a zoom-viewing svs- 
tem, it has a tri-field finder. A “data center” 
above the finder frames shows the lens in 
shooting position, ASA setting of exposure 
control dial, aperture indicator, and the 
position of the built-in filter. Like the 
Zoomatic. the 410 has an “exposure bea- 
con.” located underneath the finder frames. 

Price of either model is $199.95. Manu- 
facturer is Bell & Howell Co.. 7100 McCor- 
mick Rd.. Chicago 45, Tll—Lee Drukker 
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WILLIAM HOLDEN 
with EUMIG Imperial sound projector 
WILLIAM HOLDEN appecring in “The Horse Soldiers’ 
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EUMIG IMPERIAL 


8mm SOUND PROJECTOR WITH BUILT-IN LIP SYNCHRONIZER! 


The stars realize that the size of one frame of your 8mm movies is only 5x3.5mm, and the 
sprocket perforation hole is the size of the head of a common pin. Ordinary projectors may 
damage or enlarge this perforation. Movies with such damaged perforations begin to dance on 
the screen, and your irreplaceable original film becomes unsteady forever. 

Therefore, the EUMIG Company of Vienna, Austria, an outstanding manufacturer and 
winner of many gold medals for quality, ideas and contributions to humanity has constructed 
the world’s first projector which incorporates all of the most important safety features 
SAFE % Quiet forward and reverse projection 
SAFE *% New film safety with revolutionary new claw mechanism 
SAFE Automatic speedy rewind system shuts off projector lamp 


SAFE Fast easy threading with snap-in sprocket — prevents film damage — no 
unnecessary loop former 


* 
* 
SAFE *% New brilliant prefocused low voltage lamp — Cool Projection! 
* 
* 


SAFE Unique Still-O-Matic frame previewer. Easy analysis frame by frame — 
forwards or backwards 


Automatic filter prevents burning of film 
Remember the New P8M Imperial has built-in sound for perfect lip 


synchronization with any normal speed tape recorder, vertical or horizontal 
Before you buy any projector see EUMIG P8M with the same 
and compare the amazing wonderful features 
EUMIG P8M IMPERIAL at $15995 except built-in sound $12995 


Sold exclusively through UNIMARK [ranchised stores 


For the name and address of due 
your nearest EUMIG dealer UNI . 
call Western Union 


SAFE 


VALUE 
Operator 25, or write te S 


UNIMARK PHOTO INC., 132 West 31 Street, New York 1, New York 


FOLLOW THE STARS TO 
a 
of 
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24 KARAT 
SPECIALS 


DIAMOND 
COLOR LABS 
QUALITY COLOR 
FINISHING 


SATIS- 
HOUR 


KODACHROME _- 
EKTACHROME 

HIGH SPEED ANSCOCHROME 
EKTACHROME C 20 EXP. ROLLS 


BRAND NEW RETINAS* and LENSES 
Retina HIC (Capital C) (latest model) wit 


\ SUPER 


F2. Xenon 92.75 
Retina F2.8 Xenon 98.95 
Retina Reflex S with F2.8 Xenon 133.95 
Retina Refiex S with F1.9 Xenon 156.95 
LENSES for RETINAS 1115S and Reflex $ 
Retina Curtagon wide angle 28mm F4 51.95 
Retina Curtagon wide angie 35mm F2.8..... 47.95 
Retina Tele Arton 85mm F4 49.95 
Retina Tele Xenar 135mm F4 51.95 
Original Kodak Cases for above Retinas : $.95 


*All above cameras sold with cases only. All above 
equipment guaranteed Brand new and available for 
immediate shipment 

Write for the latest information on the latest models of 
Exas, Exoktas, Contoflexes and Minox Cameras or ony 
other national brand not listed here 


PROCESSED AND MOUNTED . 


36 EXP. ROLLS $1.74 

15 STEREO PRS $1.74 

28 STEREO PRS $2.74 
8MM MOVIE PROCESSING 

MAGAZINE KODACHROME 


8MM ROLL KODACHROME 
16MM MAG KODSCHROME 
16MM ROLL 100 FT. KODACHROME $2.49 


KODACOLOR DEVELOPING & PRINTING 


8 EXP. ROLL $2.49 
12 EXP. ROLL $3.49 
16 EXP. ROLL $4.49 
20 EXP. 35MM ROLL $4.49 


COLOR PRINTS 
FROM TRANSPARENCIES 


2X PRINTS (2% «x 3%) 5 FOR 99c 


From 35MM or 828 20 FOR $2.99 
3” SQ. PRINTS (34% x 34%) 4 FOR 99c 

15 FOR $2.99 
3X PRINTS (3% «x 5) 3 FOR 99 
From 35MM & 828 12 FOR $2 99° 
4% 5 PRINTS 49c ea 4 FOR $1.95 


5 X 7 PRINTS 


85c ea 2 FOR $1.59 
8 X 10 PRINTS 


$1.75 ea 2 FOR $2.99 


E DUPL 


6 for $1.00 


35MM COLOR 


19¢ ea 20 for $2.99 


Contact us for information 
about our unadvertised services. 


. 

j 
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POPULAR PHOTOGRAPHY FIELD-TESTS IMPORTANT NEW PRODUCTS 


HERSHEY HI-PRO 


MODEL M 


Self-contained 150 w/s ac 


speedlight has built-in slave circuit 


The newly introduced Hershey Hi-Pro 
Model M, a 150-watt-second speedlight, is 
a rather original means of solving some of 
the problems which beset a large number 
of professional photographers: how to il- 
luminate large areas with lights that will 
flash at the same instant, how to eliminate 
bulb changing between shots, how to pack 
and carry the lights easily, and how to de- 
termine the light effects before exposure. 

The M is fairly small (about a 6-inch 
cube), light (444 lbs), has a photocell cir- 
cuit, and operates on ac (a battery pack is 
in the offing). It has a built-in modeling 
light and a half-power switch which also 
reduces its 10-second recycling time to 
about 7 for half-power. 

The reflector of the M covers an area of 
about 50 degrees with good enough spread 
to satisfy the demands of the newly pro- 
posed standard for speedlight evaluation 
introduced by the ASA and used by Popu- 
LAR Puorocrapuy for some time. When 
tested by the Thomas Strobemeter accord- 
ing to this proposed standard, however, the 
Kodachrome guide number proved to be 50 
instead of the advertised 60 to 90. (This 
guide was confirmed subsequently by film 
tests.) We mention these figures because 
both coverage and output are consistent 
with units of similar size and are certainly 
nething to be ashamed of. 

The M,. in addition, shows good work- 
manship, and has a thyratron triggering 
circuit which is sensitive enough to fire the 


CAMERAS 


ROLLEIFPLEX 2.8E2 
is pre-wired during 
manufacture so that an 
LVS exposure meter 
can be installed at a 
later date by the owner 
if he purchases the 
camera without the 
meter built-in. One 
staff member did this 
in 3% minutes, using a 
small tool kit supplied 
with the meter. Other- 
wise, it is essentially 
the same body as the 
Tele Rolleiflex, accept 
ing an optically flat 
glass to hold the film 
flat (to insure perfect register) and has a new re- 
movable hood with the Rolleiclear viewing screen 
Price is $299.50, with either 80-mm Schneider Xen- 
otar or Zeiss Planar //2.8 lenses; meter, $29.95; 
ready case, $19.95. Distributor is Burleigh Brooks 
Inc., 10 W. 46th St.. New York 6 


EXA single-lens reflex camera is now available 
with a S0-mm Tessar f 2.8 lens in an automatic 


unit either by its photocell or camera con- 
necting cord, This cireuit is very gentle to 
delicate shutter contacts as well. 

The Hi-Pro Model M is priced at $109.95 
including modeling light and photocell. 

\ less expensive model, nearly identical 
to the M. is simply called the Hi-Pro. It. 
too, is a 150-watt-second unit, but does not 
have a modeling light and its reeyeling 


time is slower, taking about 18 seconds to 


full power. Its reflector coverage is well 
over 70 degrees and therefore its Koda- 
chrome guide number is reduced. being 
around 40. The standard Hi-Pro is priced 
at $89.95, including photocell. 

For information contact Hershey Mfg. 


Co., 4309 W. Lake St., Chicago.—m 


diaphragm, for $119.50. It accepts most Exakta 
lenses. Brochure available from Exakta Camera 
Co., 705 Bronx River Rd. Bronxville, N. Y 


ALPA b is the name for an all-black model of 
this Swiss single-lens reflex camera, and is priced 
the same as the conventional chrome-finished 
model, $199. with a S0-mm Macro Switar {/1.8 
Auto-Apochromat tens focusing to 7 in. Distribu- 
tor is Karl Heitz, Inc., 480 Lexington Ave., New 
York 17. 


DARKROOM ACCESSORIES 


RICHARD FILM 
CLIP is constructed of 
nigh-impact plastic 
with a plated, piano- 
wire spring. and has 
been designed so that 
no metal touches the 
film They can be 
strung on wire or hung 
on wire clothes hang- 
ers Available in red, 
white. and blue (as- 
sorted): 20 for $2 at 
dealers or from Rich- 
ard Mfg. Co., Box 2041, Van Nuys, Calif as 
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Group 15 


continued from page 46 


Members of Group 15 leave these meet- 
ings rather late at night after consuming a 
flood of coffee, fired with enthusiasm and 
renewed interest in their art and a pro- 
found appreciation of their fellow artists’ 
viewpoints. 

Everyone is invited to bring their latest 
works of art to Group 15 meetings for dis- 
play and discussion. Portfolios of paintings 
and photographs, poems, sculpture, and 
even architectural drawings have fed the 
hunger for imagery. 

But Group 15 does not strive to create a 
common style. It has no pretension of be- 
coming a “s« Rather, through 
discussion and constructive criticism, it al- 
tempts to broaden the horizon of its mem- 
bers so that they will attain understanding 
of other art forms, 


‘thool” of art. 


their own work. and if 


possible, themselves. 

Regardless of where the discussions start, 
they return with fascinating regularity to 
basic artistic problems which transcend the 
materials and techniques of any particular 
art form. 

It is encouraging to note the large num- 
ber of Group 15 members who have active 
interests and contacts with more than one 
kind of art. 
painting and sculpture: 


Several photographers do 
one sculptor is an 
avid photographer. A painter was a profes- 
sional photographer who still handles his 
camera as if it were an inner eye. Group 
15's architect is a serious camera worker. 

The Oregon Centennial Celebration last 
year offered Group 15 an opportunity to 
show its work to the public for the first 
time. The photography section of the Cen 
tennial fine arts committee invited Group 
15 to install a small gallery as part of the 
photography Fach 
lected a few of his representative works. 
which were hung together with his portrait 
as a unit. 


exhibit. member se- 


The show consisted of black-and- 
white and color photographs, three sculp- 
tures, a terra cotta relief, several 
paintings, a poem-photograph unit, and an 
introductory description of Group 15. 


large 


Sixty-two-thousand people visited the gal- 
lery from June 10 through September 17 
and for the first time, many saw 
work displayed together with painting. 
sculpture, and other art works. The spirit 
of the gallery, if it can be summed up in 
words, was that 


camera 


beyond the diversity of 


(NOT VISUAL) 


ENLARGING 


SAVE PAPER 
IMPROVE QUALITY 


For further information, 
see your dealer or 
write Dept. 8-3 


NIW PRODUCTS 


the all-electronic = 


RINT 


aqeax CORPORATION 


150 Fifth Ave., New York 11, N.Y. 


Fiéw 
Enlarger  QPEMUS Il 


RANGEFINDER FOCUSING 


A high precision 16mm to 2\422%% enlarger witha 
negative focusing rangefinder. Ceveloped and manu 
factured in the famous European Meopta works, the 
Opemus |! stands alone in its field for quality and 
precision. Check these features and compare them. We 
are sure you'll agree Meopta excels on al! counts! 
Super sharp 4 element Beiar 3” 1:4.5 coated lens, with 
click stops and bayonet mounted lensboard Double 
condenser system and ground giass ‘soft light" attach 
ment for scratched negatives. All metal, universal 
negative carrier with seven metal masks The only 
chrome plated, calibrated inclined column in its price 
field. Head and column swivels for wall or fioor pro 
jection. Wide range of accessories available for Macro- 


photography, color printing, and copy work Other 
Meopta Models include 

Axomat 16 & 35mm—Rangefinder Foc 79.95 
Opemus 69 95 
Magnifax 124.95 
Magnifax Rangefinder Foc 164.95 


IMPORTER: E. Fischel, Jr., Inc 

505 Fifth Ave., New York 17, N. Y. 

Tech Photo Products, inc., 1943-5 

Ave., Brooklyn 73, 

CANADA, 

Anglophote 880 Chompogneur Ave., 
Montreal 8, Quebec. 
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materials and individual style, there is a 
common ground of inner feeling and truth 
in all art and photography participates in 
these values to the fullest extent. 

As Group 15 demonstrates the artistic 
capabilities of photography, it increases 
not only the self-respect of camera workers. 
but it also raises their standards and turns 
them to searching their own inner spirit for 
the mainspring of creativity. 

Fortunately the nonphotographers value 
Group 15 as intensely as the camera work- 
ers. They see the group as a means of es- 


35-mm Camera Lenses 


i Speed | 
| Focal| A-Auto 
Supplier lLengtn| dia 


| 
an | {in | phragm | Fits following | Price 
Brand Name! mm) R | cameras | 
| 
finder 
| coupled 
SURLEIGH 
BROOKS, INC. | 
Schneider | 
Cortagen 28 Beseler Topcon; | $149.50 
Exa; Exa Auto 
matic; Exakta 
Automatic; 
Exakta Light. | 


meter; Minolta 
SR-2a); 
| Miranda (a) 


Tele Kener 135 |1/3.5R | Leica M-1, M-2, 
| 135 |f/3.5 | M3 114.50 
| 200 |f/5.5 | Praktina F-x 99.50 
360 |1/5.5 | Praktina F-x 99.50 
| Praktina 189.50 
| | 
Nenegen |1/2.8-R | 


|} Leica M-1, M-2, 89.95 
M-3 


(a)—adapter required 


Press & View Camera Lenses 


Supplier Focal |Speed| Maxi-| Mount | Price 
and Leth. mum | Shutter 
Brand Name| (in Film 
mm) Cover 
| age 
BURLEIGH | 
BROOKS, iwc. | 65 |1/6.8 | 1-1/500; MX | $ 64.95 
| 


barre! | 44.95 


Schneider | 90 (1/68 4x5 


Angvion barrel 44.95 
Wide Angle 120 5x7 11/500; 104.95 
barre! 49.95 

165 8x10 1-1/200; 149.95 

barre! 69.95 

210 1-1/100; xX 179.95 

barre! 89.95 

65 | 1-1/125; 63.95 

9 1/68 4x5 11/125; xX 63.95 

120 |f/6.8 Sx? 1-1/125; 72.95 

Super. 47 ‘8 2'4x2 1-1/500; MX 134.50 
Angquien 65 18 4x5 1-1/500; Mx 144.50 
Wide Angle 9 5x7 1-1/500; MX!) 169.50 
12) 8x10 | 1-1/500; MX! 239.50 

165 1/8 | 1-1/500; MX! 384.50 

210 | 1-1/500; MX | 589.50 

47 | | 1-1/125; X 126.50 

65 1/8 4x5 1-1/125; | 136.50 

Sx? 1-1/125; | 157.50 


Symme: YOS |1/5.6 | 1-1/500; MX 79.50 


Wide Angle barre! 69.50 
135 if/5.4 4x5 1-1/500; Mx 89.50 
barre! 74.50 

|} 180 4x5 11/300; MX!) 129.50 
| barre! 89.50 

180 Sx? 1-1/500; MX! 144.50 

| barre! 109.50 

210 5x7? 1-1/500; 169.50 
barre! 34.50 

240 |f/54 8x10 1-1/200; X 229.50 
barre! 164.50 

300 if/5.4 1/100; x 299.50 
barre! 249.50 

| 360 |1/5.6 | 11/75; X | 389.50 
| barre! 329.50 


ADDENDA: LENS LISTINGS, 
1960 POPULAR PHOTOGRAPHY 
DIRECTORY & BUYING GUIDE 


cape from the ingrown and highly political 
artists’ organizations, where “style,” “per- 
sonality,” and “connec tions” seem to carry 
undue weight. They like the lack of com- 
petitiveness of Group 15: they cherish it as 
a place where they can freely speak their 
minds. 

Group 15 is thus an exciting new de- 
parture in art organizations. Many cities 
have enough talent to form more than one 


group, while smaller communities may find 
that one circle of artists is sufficient. The 
main idea is to have artists of all kinds. in- 


Tele-Arten | 180 | 1/5.5 | 1-1/500; 104.50 
Telephoto | barre! 84.50 
240 | | 1-1/500; MX 169.50 
| barre! 119.50 
240 1/5.5| 4x5 1-1/200; X | 209.50 
| barre! 129.50 
270 | /5.5 4x5 1-1/200; x 2739.50 
barre! 159.50 
Tele. 180 | £/5.5 | 1-1/500; MX 79.95 
Kener barre! 54.95 
Telephoto 360 | 1/5.5 | 5x7 1-1/100; X | 199.95 
barre! | 119.95 
500 | 8x10 | 1-1/50; | 399.95 
barre! | 299.95 
Kener | 105 | #/3.5 | 1-1/500; 87.95 
barrei 49.95 
OS | £/4.5 | 2' 1-1/500; Mx 69.95 
| barre! 34.95 
1395 | 1/45 4x5 ; Mx 89.95 
barre! 37.95 
3S | ¢/4.7 4x5 1-1/500; MX| 69.95 
barre! 34.95 
180 | /4.5 4x5 -1/S00; MAX | 89.95 
| barre! 42.95 
10 | 1/4.5 4x6 1-1/200; xX 126.95 
| barre! | 59.95 
210 1-1/100; X | 164.95 
| | barre! 74.95 
240 | /4.5| Su? 1-1/75; 209.95 
barre! 114.95 
300 6x10 1-1/50; xX 264.95 
| barre! | 169.95 
420 | lixla barre! | 
480 (1/45 barre! 
Kenotar 80 | £/2.8 | | 1-1/500; 124.50 
barre! | 99.50 
OS | £/2.8 | 2\4x3'% | 1-1/500; MX| 169.50 
barre! | 127.50 
135 f/3.5 | 4x5 | 1-1/500; MX] 179.50 
| barre! 139.50 
130 | t/2.8 4x5 1-1/200; X 309.50 
| barrel 239.50 
EASTMAN | | | 
KODAK Synchro | 195.00 
CO. | 216 | |) barrel; iris | 142.50 
Commer. | Synchro | 230.00 
ciot | 254 | £/6.3 | barrel; iris | 177.50 
Ekter | Synchro | 250.00 
| 3S 8x10 barrel; iris 197.50 
| tlex Synchro | 300.00 
356 £/6.3 8x10 barrel; iris 255.00 
| | 1-1/800; MX 98.50 
| 101 | #/4.5 | 1-1/400; MX| 90.00 
127 | €/4.7 | Acme 
190 4x5 Synchro 190.00 
Uni 
305 | 1/45 8x10 versal 
| Synchro 295.00 
tlex Acme 
Wide 190 (1/63 5x? Synchro 235.00 
Field tex Uni- 


Ekter | 250 £/6.3 8x10 versal 
Synchro | 250.00 


Movie Camera Lenses 


| Focal 
Supplier Length |Minimum|Fits or Adapts To: 
and | (in |Speed| focusing 


Brand Name! mm) | stance D-mounts | C-mounts 


SULEIGH 
BROOKS, INC 
Cimegon 55 8 in 89.95 
10 118 142.95" 
WS 124.95 


cluding photographers, get to know each 
other better and understand one another's 
problems. While Group 15 does not at- 
tempt to make photographers out of paint- 
ers, Or vice versa, nevertheless there has 
been increasing interest among Group 15 
members in mastering new art forms. 

For camera workers, the respect that 
painters and poets show for photography 
stimulates them to regard the camera as 
more than a clever gadget. For them now 
it is a means of liberation and creative 
sel f-expression.—@ 


Due to lack of authoritative information at press 
time, lenses listed below were omitted from 
the 1960 POPULAR PHOTOGRAPHY DIRECTORY 
& BUYING GUIDE. The following data, supplied 
to us by the manufacturers and distributors, 
should make your copy complete. 


Tele-Xenor 75 Sift 72.00° 
75 */3.8 é6ft 64.95 
100 /2.8 | 145.95" 
100 */3.8 én | | 64.95 
180 t/4 | 132.95* 
150 /4.§ 12 ft 94.95 
Kener 38 1/28) VISH | 59.95 
3 | 94.95 
% | 1.75 ¢ 84.95 
if/72 | 26 90.95" 
25 left 102.95" 
25 1/15 1.75 ft 79.95 
25 1/1.5 | 2 64.95 
sO | 2.8 ft 104.95" 
0 3.5 ff 79.95 
| “also, 
Kenopion , 3 iff 54.95 BolexHié 
efiex 


Enlarging Lenses 


Focal 
Supplier Length Maximum)! Type of 
and (in Speed) Negative! Mount Price 
Brand Name| mm) Coverage 
(in in.) 
SURLEIGH 
BROOKS, INC. 
Schneider 
Componar So | normal (L))$ 34.95 
| 1/45 “1 24.95 
t/4 = 29.95 
60 /4.5 | 26.95 
75 */3.5 | 39.95 
75 £/4.5 = 29.95 
105 | normal 32.95 
135 | £/4.5 4x5 44.95 
| Leica 34.95 
50 | | Val! Leica 24.95 
Schnerder | 
Componen 50 | | (L)| 49.50 
1/56 “| 49.50 
60 | 1/5.6 | 49.50 
80 | | 54.50 
135 4x5 normal 74.50 
190 | 1/54 4x5 79.50 
180 | Sx? 99.50 
210 £/5.6 | Su? 124.50 
240 | 1/56) 159.50 
300 | 8x10 734.50 
ift/a | Leica 49.50 
50 1/56) Leica 0.50 
j (L) Leica 
| adapter 
extra 
KONICA 
CAMERA CO. 
Hexar SO | f/3.5 thread 25.00 
75 | 25.00 
7S | = 30.00 


Suppliers’ Addresses 


Burleigh Brooks, inc., 420 Grand Ave , Englewood, NJ. 

Eastman Kodak Co., 343 State St., Rochester 4. N.Y 

Konica Camera Co., 76 W. Chelten Ave.. Philadiephia 
44, Pa. 
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ACCESSORIES 


FREE AIDS 
to better 


PHOTOGRAPHY 


A library of useful information is 
available to photographers free, 
thanks to the instructional literature 
many manufacturers offer. There 
are, no doubt, several booklets de- 
scribed here that will interest you. 
Just circle your choices on the cou- 
pon below and mail directly to 
POPULAR PHOTOGRAPHY. 
We'll be happy to pass your requests 
along promptly to the manufac- 
turers concerned. 


CAMERAS. STILL 
1. Brochure: ‘Everyone Loves the Show” by 
Weegee. Tells of his start as a photo journal- 
ist and of his pictures. Exakta Camera Co 
9. Booklet: Wonderful New World of Pho- 
tography. 16 pgs., illus., complete details on 
Fujica 35-ML camera. Fuji Photo Optical 
Products 
22. Brochure: Facts and information on the 
new Mamiya 35 Magazine which enables the 
shooting of color and black and white inter- 
changeably. 23. Brochure: Mamiya C Pro- 
fessional with interchangeable lenses. Lists all 
features of this twin-lenc reflex camera along 
with accessories. Mamiya Div. Caprod Ltd 
97. Booklet: For Prize Winning Pictures. 
Specifications, etc. Graflex, Inc 
$8. Booklet: How To Earn Extra Money 
With Your Polaroid Land Camera. 8 pes 
filled with tips and hints on making extra 
money; also gives suggestions of possible 
markets and what to charge. Polaroid Corp 
99. Booklet: Accessories for the Hasselblad 
reflex camera. Illus. Paillard Prod., 
Inc % 
100. Brochure: Walzfiex Model II Camera 
Kit. Description, specifications, how to use 
Jumbo Mask. accessories, illus. 101. Bro- 
chure. Walzfiex Semi-Automatic; gives speci- 
fications, lists accessories and full description, 
illus. U. 8. Photo Supply Corp 
178. Brochure: Describes new Exakta prod- 
ucts including Light Meter Ila, Exa, Exakta 
66, Isco lenses, etc 
179. Brochure: New Exa 35mm single reflex; 
specifications, prices, accessories, etc. Exakta 
Camera Corp 
183. Pamphiet: Lists Leica cameras, lenses 
and accessories, data and prices. E. Leitz 
187. Folder: Describes Miranda cameras and 
accessories. Interstate Photo. 


LENSES 
31. Brochure: Steinheil lenses wide angle, 
telephoto and movie lenses. Exakta Camera 


Corp 

103. Booklet: Raptar 8mm cine-lenses. 104, 
Booklet: Raptar 16mm cine-lenses: depth of 
field projection charts. 105. Booklet: ‘‘How to 
Have More Fun With Your Camera.” Wol- 
lensak Optical Co. 
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106. Brochure: 


Complete 


Walz quality 
description of 


lens 
lenses, 


movie 
wide-angle 
telephoto lenses and standard lens, illus. 107, 
Pamphlet: Illustrates how different type Walz 
filters improve your picture. U. S. Photo Sup- 
ply 

108. Booklet: Close-up picture technique re- 
vealed. Secrets of close-up photography, in- 
cluding the picturing of stamps, coins, flowers, 
diamonds and other subjects requiring above- 
normal magnification, are treated: gives cor- 
rect lens-to-subject distances, exposure factors 
and focusing data for all popular lenses. Wall 
Street Camera Exchange 

188. Catalog: Lists more than 1,000 optical 
items including lenses, projectors, telescopes, 
etc. Instructions on “how to make your own.” 
Edmund Scientific 


FLASH EQUIPMENT 
50. Folder: “Why You Wl! Get Better Flash 
Pictures With the Heiland Foto-Mite.” 14 
pp., illus. How to use the flash unit, with 
picture-taking hints. 51. Heiland Retail Cate- 
log: Fully illus., 12 pp. Describes complete 
line of Stobonar flash units, flash 
bulb units prices. $2. Book: “From 
Flambeau to Futuramic—the History of 
Flash Photography”: 32 pp.. 4-color covers 
Humorous history of flash: illus. with photos 
and cartoons. $3. Folder: Describes the new 
Heiland Tilt-a-Mite flash with exclusive dual 
socket which takes different size bulbs with- 
out adapters. Also lists accessories and prices 
54. Folder: Gives information and describes 
the Heiland Futuramic Strobonar with ilus- 
trations and prices. Heiland, Div. of Minne- 
apolis-Honeywell 
55. Folder: Sun-Lite IT, description and illus 
on speedfiash. 56. Folder: Sun-Lite 500, de- 
scription and information, 6 pp.. illus. 57. 
Folder Flash Saver description, 4 pp 
Hershey Mig 
61. Booklet: Eveready Battery Enginecring 
Bulletin on Flash Photography, 12 pp., illus.; 
issued periodically. 62. Eveready Batteries, 
data, helpful information on “B,” “B-C” bat- 
teries. National Carbon Co 
63. Leaflets: Technical information and data 
on use of the Megalume electronic flash. 64. 
Pamphiet: “Reciprocity Failure and the De- 
termination of Exposure With Some Elec- 
tronic Flash Equipment. Nems-Clarke. 


DARKROOM EQUIPMENT 

76. Enlarger Booklet: Complete listing of all 
Beseler Enlargers and accessories with prices 
77. “Fun In The Darkroom.” Booklet on 
fun, knowledge and profits that can be ob- 
tained from darkroom photography. 78. 
Folder—1217K Dryer. Full information. 79. 
Folder: “Photo Magic Without a Darkroom 
Complete information on Slide-O-Film that 
makes slides from negatives without chemi- 
cals or darkroom. Beseler Co 


PROCESSING EQUIPMENT 
AND MATERIALS 

80. Leaflet: Time-O-Lite Printer. 61, Leaflet: 
Time-O-Lite Meters and Switches. Industrial 
Timer 
86. Folder: Describes ‘Static Master”: gives 
uses and prices: 3 pp., illus. Nuclear Prod 
87. Booklet: Clayton P60 Fine Grain De 
veloper; detailed instruction on use: 16 pp., 
illus. Clayton Chemical Corp 
88. Booklet: Describes methods and material 
for mounting transparencies for viewing and 
projecting. Erie Scientific Corp 
89. Catalog handbook: 18 
Nega-File slide cabinets 
cular 


electronix 


access 


and pp., 
accessories. 90. Cir- 
4 new files by Nega-File. describes new 
files created by Nega-File to hold from 20 to 
50 of the small plastic Kodaslide boxes, prices 
and types. Nega-File Co 

$1. Booklet: New booklet on magnifiers for 
shop. lab, darkroom by Bausch & Lomb 
How to choose the right magnifiers for spe- 
cific needs and how to get the best perform- 
ance from them. Description and illus. Bausch 
& Lomb Optical Co 

92. Brochure: Describes file drawers for slide 
collectors with Add-a-Tray slide file that 
grows with your slide collection. Portable 
Slide Mfg. Corry 
117. Pamphiet: How to Color Photos for Fun 
and Money. discusses photo coloring and in- 
formation on Marshall's Photo-Oil pencils 
John G. Marshall Mfg. Co 

118. Brochure Lisco Cut Film 
Holder; gives data and information on exclu- 
sive features. Lisco Products 

189. Booklet: Complete list of full line of 
hardwood files, glassine envelopes, acetate 
sleeves—over 200 products—illustrated and 


Discusses 


described. 20 pes. Also shows how to protect 


file and find negatives, slides and films. Nega 
File Co 


EXPOSURE METERS 
13. Pamphlet: Illustrated guide to Sekoni 
exposure meters including technical data and 
information. Sekonic Electric Co 
95. Booklet: Help in Selecting the Right Ex 
posure Meter. 15 pp., illus 
discusses the workings of a 
Electric Inst. Corp 


Describes and 
meter. Weston 


CAMERAS, MOTION PICTURE 
Brochure: The Auricon Cine-Voice; 
camera for professionals. 134, Bro- 
chure: Same as above except for home movie 
makers. 135. Booklet: How to Use Your 
Cine-Voice, 16mm Sound-on Film Recording 
Camera. 136. Catalog: 40 pp., illus., Auricon 
Cameras, Div. of Berndt-Bach 

138. Catalog: Lists Wollensak Motion Picture 
Cameras, Projectors, Stereo Cameras and Ac 
cessories, Prices, Descriptions. 12 pp., illus 
Wollensak Optical Co 

143. Booklet 
&mm 
Circular 
movie 


133. 


16mm 


fmm full line covering all 
cameras and projectors. 144, 

l6mm full line covering all l6mm 
cameras and projectors, Keystone 
Camera Co 


movie 


MOTION PICTURE ACCESSORIES 
146. Booklet: Kern motion picture lens book- 
let about motion picture lenses for 8mm and 
l6mm full color, charts, sche- 
matics, etc. Paillard Prod 
149. Booklet: Motion Picture Equipment 
Revere Camera Co 


cameras. In 


PROJECTORS, SLIDES, SCREENS 
175. Booklet: ‘Slide Showmanship—W ays to 
Improve Slide Shows.” Airequipt Mig 
177. Booklet: “The Lenticular Sereen—lIts 
History, Uses and Advantages.” Radiant Mig 


PICTURE TAKING ACCESSORIES 
156. Catalog: 12 pes. ius. Describes all 
types of bags and leather goods of 
use to the photographer. Lists prices. J. B 
Perrin 
157. Catalog: 10 pes. describing the complete 
list of products Testrhe Instru. 


camera 


| To: POPULAR PHOTOGRAPHY 
P.O. Box 183 N 

Church Street Station 
New York 6, New York 
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HAND-HELD 


mark of ihe 
serious photographer 


for 
just average 
pictures 


If average results will do 


MASTER Ill 


us MOT for you! 


The Master III is built for those with 
a strong dislike for mediocre pictures. 
True, there are lots of other devices 
availahtc for those content with just 
ordinary pictures — devices offering 
every yimmick from thimble size to 
automation. They all give average 
exposure settings, but unfortunately, 
only a:vrage results. But if you're 
critica! «bout your pictures—expect a 
meter jo assure the precise results 
you Want under every light condition 
—only ;ne hand-held Master III will 
satisfy For only the Master gives all 
these c«sential features: 
Exclusive Master Control dial enables 
you (» instantly determine correct 
ror the exact results you want 
. Close-up or from camera position, 
outdoors or in available light. 
Dual, wutomatic light scales assure ac- 
curate readability every time—in light 
low as 1, 10 candle per sq ft. 
High Sonitivity makes unnecessary the 
use of troublesome accessories or 
boo sters. 
Ruggediacd instrument movement pro- 
tect against shock damage, to pre- 
serve its high accuracy for years. 


THE 


MASTER Iil 


WESTON 


ex posure meters 


company or church or school or the YMCA 
nearest you has just what you seek in this 
Ja- 


Queens 


line.. Outstanding examples include 
maica Camera Club (Central 
YMCA, New York), Ridgewood Camera 
Club (Ridgewood, N. J.. YMCA), Seattle 


YMCA, Telephone Camera Club of Man- 


hattan, Convair Camera Club (Pomona, 
Calif.), Commonwealth Edison Camera 
Club (Chicago), Fairchild Recreation 


Camera Club (Hagerstown, Md.), Eastman 
Kodak Camera Club. Ford Motor Camera 
Club (Dearborn, Mich.) Bell & Howell 
Camera Club (Lincolnwood, Ill.), and The 
Northern Trust Club 
(Chicago). 

There’s nothing particujarly new abolit 
club activity in’ America. The 
Photographic Society of Philadelphia is 


celebrating its centennial this year. Cleve 


Company Camera 


camera 


land Photographic Society was founded 73 
years ago. Toronto Camera Club has its 
72nd birthday this year, and Boston Cam- 


era Club was established 69 years ago. 
Several dozen other clubs have passed 


An older club is 
likely to have more in the way of equip- 
but 
many of today’s clubs are of recent origin. 


Any 


camera clubs will invite controversy. But 


their 25th anniversaries. 


ment, facilities, and organization- 


listing of America’s outstanding 
some such compilation seems pertinent to 
this piece. And so it is that | mention the 
following, not in any order of rank: Albany 
Camera Club, Twin City Camera Club (St. 
Harbor, Mich.). Minne- 
Cine Club, Milwaukee Movie 
Makers, Kalamazoo Camera Club, Village 


Joe and Benton 


apolis 


The Country’s Full of Camera Clubs continued from page 6! 


Camera Club (New York), Oklahoma 
Camera Club, El Camino Real Color Pic- 
torialists (Los Angeles), Fort Dearborn- 
Chicago Camera Club, Green Briar Camera 
Club (Chicago), Metro Movie Club (Chi- 
cago), Boston Camera Club, National 
Photographic Society (Washington, D.C.), 
Greater Lynn (Mass.) Camera Club, Flint 
(Mich.) Lensmen, Montreal Camera Club. 
Toronto Camera Club, Springfield (Mass.) 
Photographic Society, Fotoclan of St. Louis, 
Telephone Camera Club of Manhattan, 
Oregon Camera Club (Portland), Cleve- 
land Photographic Society, Manitoba Cam- 


era Club (Winnipeg), Toledo Camera 
Club, Inwood Camera Club (New York 


City), Pictorial Photographers of America 
(New York City), Vailsburg Camera Club 
(Newark, N. J.), Photographic Society of 
Philadelphia, Chicago Stereo Camera Club, 
Youngstown (Ohio) Photographic Society, 
Metropolitan Motion Picture Club, Dallas 
Camera Club, Photographic Guild of De- 
troit, Berkeley (Calif.) Camera Club, 
Schenectady Photographic Society, Camera 
Club of Bozeman (Mont.). and Rainbow 
Camera Club (Honolulu). 

In all sincerity it can be said that camera 
clubs are doing much to foster friendship. 
and the swapping of ideas among the 
peoples of this ailing world. An exchange 
of prints between clubs in New Delhi and 
New Jersey is a real contribution to world 
peace, as any of you who have corres- 
ponded with clubs overseas know well. The 
camera club, whatever its geographic loca- 
tion, has much to offer civilization, both at 


the local level and world-wide.—® 


i'd Rather Be an Amateur continued from page 66 


I still had an enormous 
that in fact 
I'd be learning to see the rest of my life. 

With the first camera | bought in 1949, 
| did only 


| bought and used various old boxes of 


realized that 


amount to learn about seeing: 


black-and-white for five years. 


uncertain vintage (almost all had ground- 
glass focusing) and an old Kodak Home 
Enlarger. Anything and everything I 
learned came from personal experimenting 
and from all the books I could lay hands 
on, including the monthly issues of Popu- 
LAR Puorocrapny. | badgered some of the 
press photographers where | worked, but 
these boys. usually so very extroverted and 
yarrulous, suddenly became most coy and 
reticent if asked to divulge any of the se- 
crets of their esoteric craft. 

I bought my first 35-mm camera (an Il- 
ford Advocate) and a 35-mm enlarger in 
1953. and almost straight away sold a color 
cover to the Australian Women’s Weekly. 
Three years later | bought an Exakta VX 
with prism finder and a 58-mm Auto Bio- 
tar {/2 lens. After having used all those 
slow, old groundglass boxes and the simple 
D.V. Advocate, | found focusing, compos- 
ing, and shooting with this new camera 
fantastically quick, accurate, and easy. Yet 


when I first started working with it, I was 
using it wrongly (from my point of view). 
almost solely as a tool for documenting 
reality instead of a medium of expression. 

I think I literally saw the light the week 
end that | went out to make the forty pic- 
tures of my granddaughter, although a few 
times before this I'd been making pictures 
that aimed at this sort of expression. In 
simple terms it was this: to paint with col- 
ored light and through colored light evoke 
emotive responses. If one can clearly and 
lucidly define the object, then the way be- 


comes so much easier. Not to be sidetracked 


Your COLOR FILMS 
DESERVE THE 
BEST PROTECTION! 


You've Invested A Lot of Time, Effort, and Money in Them! 
It’s FOR THE BEST 


in ALUMINUM and GLASS BINDERS 
Only COMPLETE Line of Binders for 


2x2 Kodak Readymounts 2% sq. Auminum Masks 

2x2 Ansco & Seary Masks 304 Color Fits (3) Masks 
212 Aluminum For! Masks 3\424 Lantern Slide Plates 
2x2 Masks & Glass for Airequipt Stereomount Aluminum Masks 


2x2 Super Stide Glass for Awequipt Stereomount Masks & Frames 
Kodas Stereo Paper Masks 


2x2 Super Slide & 127 Films 
Mt all better camera stores. Write for FREE sample and catalog. 
EMDE PRODUCTS 25, Calif 
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or seduced by line. tone. 


or form, but to 
use the infinite magical subtleties of shim- 
mering colored light to register a moving 
image on the transparency—that seems to 
me a sensible, satisfying objective. 
Today my camera functions smoothly 
for me, and I can see the play of light and 
activity through the brilliant optical sys- 
tem. At the critical moment | can capture 
it. doing everything now quickly, 
tively, 


intui- 
automatically. The last ten vears of 


groping. searching, and experimenting 
seem at last to be paying off. 

Color photographers could well study 
the works of fifteenth century French and 
Italian painters to see how color is applied 
to elevate the spirit: beautiful pure lapis 
lazuli and ultramarine blues, lovely gentle 
pinks and unstrident reds, fresh yellows. 

Anyway, even more important to a pho- 
tographer than just refining his vision is a 
refinement of all his other senses and feel- 
ings. There is no point at all in just going 
around madly snapping pictures of every- 
thing—you must feel deeply and sensitively 
about what you're doing. Reading can help. 

For instance, Harold Henderson’s little 
book on Japanese Haiku might help you 
see and feel landscape more sensitively 
than you ever did before. Eugen Herrigel’s 
Zen in the Art of Archery may help you 
establish a more 
your camera. But these are only sugges- 
tions. Moholy-Nagy said: “Art is the grind- 
stone of the senses.” Only by sharpening 
and refining your senses and perceptions all 


relaxed relationship to 


the time can you become an alert, sensitive 
human being, able to communicate deeply. 

Naturally technique and equipment are 
most important. Both should be 
simple as possible. 


kept as 
Today I use only one 
camera and one lens, the Exakta with the 
Biotar lens. Viewing through the penta- 
prism permits me to see not only if the sub- 
ject is in focus but also what happens in 
every zone in the picture. With the old 
groundglass boxes | used to stop down to 
{/45 or {/64 to get everything in sharp 
focus: now I use the wider apertures of //2 
to {/4 and try to flood the picture with col- 
ored light. No matter how blurred or out 
of focus the background shapes may be. | 
feel they are of tremendous importance for 
the final impact and | watch them with as 
much care as I do the main elements. Line, 
tone, and form must be there, 
subordinate to the 


but they are 
all-important colors. 

shirt while I make pie- 
tures seems a sensible 
works 


W earing a w hite 


precaution and it 
as a reflector in close-ups. I rarely 
use a set of extension tubes that | own, for 
the world from 5 inches to infinity is excit- 
ing enough. Finally. | use one film only 
for it has all the speed 
and sensitivity | need for my pictures. 

In the last analysis, | know now that all 
I want to do is 


now, Kodac hrome. 


communicate with colored 
light and make good, expressive transpar- 
encies requiring no captions or explana- 
tions. To do this with honesty and sincerity. 
and to satisfy my own standards, 
remain an amateur.—® 

March, 1960 


I must 


POCKET! 
NEW 
WESTINGHOUSE 
DUAL 
PACKS! 


PORTABLE SLIDE PROJECTOR 


(For 35mm and x 
Features Which Make It A Item: 
¢ All-metal, lightweight (11 Ibs.) 

© Self contained and folds within case 

e Projects brilliant imege on its own 


12° « 12 built-in screen ond on wall or 
standard screen (3 x 3 ft. image at 4 ft.) 


* Ingenious, advanced optical and triple 
condenser systems 


© Noiseless blower-cooling system 
© Ideal for hospitals and laboratories 
* Precision built by of italy 


Portable 
— ter 


With 57mm (2 8 tens 
(202) 146.50 


With BSmm (2.8 tens 


15158 
— With 178. — 


Strip 
Carrier....12.08 


Buttafari 452 Fitth ew York 18,07 


New Westinghouse Dual Packs hold 12 
No. 5 flash bulbs—snap in half to give 
you two pocket-size packages of 6 bulbs 
each! No. 5 and 5-B are the most popular 
type bulbs for use in- 
doors and out, for color 
and black and white. 


+ Guaranteed to flash or full replacement 
Color-balanced 
« Also available in new Dual Packs: 

M2, M2-B, M25, and M25-B flash bulbs 
GET HANDY FRESH EXPOSURE GUIDE! 
Write WESTINGHOUSE LAMP DIVI- 
SION, Dept. AP-240, Westinghouse 
Electric Corporation, Bloomfield, N. J. 
Picture it now . . . see it forever! 


You can SURE. «Westinghouse 


[BROOKS 


PHOTOGRAPHY 


BROOKS | INSTITU TE. Dept. 3 
Santa Barbara, California 


literature. I am interested in 


Motion Picture Course 


Veteran with educational bene fits 


Study Professional Photography in Beautitu 


' Gentlemen: Please send me full descriptive 


28 Month Course [) Short Course (still) 


cc 
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get 

your 

entries 

in now for 
POPULAR PHOTOGRAPHY’s new, 

new, 

new 


INTERNATIONAL PICTURE 


CONTEST 


$2,000 IN PRIZES EVERY MONTH 
PLUS $11,000 IN GRAND PRIZES 


DEADLINE FOR 

MARCH ENTRIES: 

March 15th. 

Remember, entries are likely 
to be heavier 

later on, so submit 

yours early! 


In United States Savings Bonds 
(Series E) plus trophies, plaques, 
and certificates of award 


Separate prizes for black-and-white and color! 
No entry fee! 
Traveling exhibits to be shown in principal cities of the world! 


Judging by the country’s top Camera Editors! 


Here’s a double-barreled contest that gives you the chance to win a $50 prize 
every month—and qualify for $11,000 in Grand Prizes! 


Every month—from now through July—POPULAR PHOTOGRAPHY will award 
$50 in bonds to each of the 20 best black-and-white and the 20 best color 
photographs entered in this biggest and most exciting of all picture contests. 
Winning pictures in these qualifying monthly competitions will then be eligi- 
ble for one of thirty Grand Prizes totaling $11,000! 


Monthly winners will be announced beginning with the April issue. The November 
1960 issue will feature the Grand Prize winners. 
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1. Every month’ (from January through July of 1960) Porutar 
PuHotocrarny will award $50 in U.S. Savings Bonds to each of 
the 20 best black-and-white and the 20 best color photographs 
entered in the contest. Winning pictures in these monthly qualify- 
ing competitions will be eligible for 15 grand prizes in each divi- 
sion to be awarded at the close of the contest. Duplicate prizes 
will be awarded in case of ties. 


2. Contest is open to all persons except employees of Poputar 
Puotocrarny, the Ziff-Davis Publishing Company and their 
families. Contest opens December 15th and closes July 15th with 
monthly closings the 15th of each month. 


3. The black-and-white and the color divisions will be judged 
separately. Color prints and/or transparencies should be sub- 
mitted separately from black-and-white entries. There are no 
restrictions as to subject matter or size in either division, but in 
black-and-white 5x7 or larger prints are preferred. Names and 
addresses should be placed on the backs or mounts of both prints 
and color transparencies. Glass-mounted transparencies will not 
be considered. 


4. No black-and-white prints will be returned. For return of color 
prints or transparencies sufficient postage must be included in 
the package. 


5. Each print or transparency must have secured to it an official 
filled-in entry blank as provided here, or facsimile thereof. Entry 
blanks will be published in each issue of PopuLar PHotocraPpny 
from January through July. 


6. Each contestant may enter no more than ten color and/or ten 
black and white pictures each month. 


7. Pictures which have been published in or accepted for publica- 
tion or are under consideration by any photography magazine 
other than Poputar Puotocrapny and other Ziff-Davis publica- 


SUBMIT YOUR ENTRIES EARLY! 


Winning pictures in each monthly con- 
test will be eligible for the following 
Grand Prizes: 


BLACK-AND-WHITE: 
1st prize: $2000 plus trophy 
2nd prize: $1000 pius trophy 
3rd prize: $ 750 plus trophy 
4th prize: $ 500 plus plaque 
5th prize: $ 250 plus plaque 


COLOR: 


Ist prize: $2000 plus trophy 
2nd prize: $1000 plus trophy 
3rd prize: $ 750 plus trophy 
4th prize: $ 500 plus plaque 
5th prize: $ 250 plus plaque 


PLUS: 10 honorable mentions in each category will 
get $100 each plus a certificate 


Morch, 1960 


CONTEST RULES 


tions, are not eligible; but pictures previously published in any 
other type of magazine or medium are eligible. 


8. Prize-winning pictures, including all reproduction and pro- 
motional rights, become the exclusive property of Poputar 
Protocrarny. All entrants who win prizes will be requested to 
furnish original negatives before prizes are given, as well as model 
releases where necessary in the judgment of the editor. All 
prize-winning negatives and transparencies become the exclusive 
property of PHotocrapny, 


9. Address all entries to Contest Editor, PoruLan Puorocrarny, 
1 Park Avenue, New York 16, New York. Entries received after 
the close of each monthly contest will automatically be considered 
in the following month's competition. Final entries must be post- 
marked not later than midnight, July 15, 1960. Monthly prize- 
winners will be announced each month beginning in the April 
1960 issue. The grand-prize-winners will be announced and pub- 
lished in the November 1960 issue. The contest will be judged by 
the editors of Porputar Puotocaarny and Camera Editors se- 
lected by them. Their decisions will be final. Awards will be 
made on the basis of originality, visual effectiveness and photo- 
graphic excellence of the picture. 


10. While it is the intention of Poputan Puotocrapny to exercise 
care in handling entries, the magazine assumes no responsibility 
for loss of or damage to contest entries. No entries will be ac- 
knowledged nor will the Contest Editor enter into correspond- 
ence of any kind regarding the contest. 


ll. The foregoing rules apply to all foreign entries. Postage for 
return of color can be sent in the form of postal money order, 
bank draft. or International Reply coupons (in sufficient number). 


12. Prizes will be United States Savings Bonds, Series E. Values 
of prizes listed are maturity values of the Bonds. Prize winners 
who are not United States residents will receive, in lieu of Bonds, 
a check in the amount of the purchase price of the Bond award. 


USE THIS ENTRY BLANK (PLEASE PRINT) 
Each entry must have a separate blank. 


Contest Editor, POPULAR PHOTOGRAPHY 
One Park Avenue, New York 16, New York 


Please enter the enclosed picture in the POPULAR 
PHOTOGRAPHY 1960 INTERNATIONAL PICTURE CON- 
TEST. It is submitted in accordance with the rules, 
which | have read. 


Have You a 

Picture Title................. Model Release?..... 


Published Before?............. és 


CAUTION: If you wish your color entries returned, be 
sure to include sufficient return postage. Black-and- 
white prints will not be returned. 
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‘SAVE MONEY! 
TIME! 


Spool... 


8mm Magazine 
(with mag) .........$ 
, 5mm 100 ft. Bolex ..... $3.50) 
16mm 50 ft. spool. ..... $1.50) 
16mm 50 ft. Magazine 
(with mag) ........ $1.00; 
16mm 100 ft. spool $2.50) 


5 Free Mailing Labels for above, just mention nt 
“ spool or 8mm Mag., 16mm spool or 16mm Mag. 


1 35mm 36 Exp. Slide Mtd..$1. 
I Stereo 15 Pair Mtd. .....$1.751 
I Stereo 28 Pair Mtd. .....$2.50! 


Also Ektachrome and Anscochrome 35mm & 
; 828 — FREE Mailing Bags for above on request. 


|KODACOLOR’ 


| 828 * 127 * 620* 120* 616* 116! 

Any 7-8 Exp. Roll Developed ! 

and 1 Over-size Print of each ! 

Good Negative ...... $2. so! 

Ary 10 Exp. Roll Developed 

and Printed ........ $3.50 | 
Free Mailing Bags and Comp. Circular on Request. 


WITH 
ANCE 
ARATELY, STA OR €.0.D. 


Bmm & l6bmm B A W Processing Lowest Rates, 
Special Rush Service on B & W Sport and Industrial 
Film. Send for Detaris 


During the past six months I have had 
more than the normal number of 35-mm 
transparencies sent to me that have spots 
and discoloration on them. Usually such 
faults have been due to fungus, mold, or 
mildew, but there has also been a phe- 
nomena which looks like a fungus growth 
but isn’t. Some 35-mm films, and especially 
Kodachrome, are covered with a protective 
lacquer which is put on the emulsion side 
to protect it after the film has been proc- 
essed. Sometimes this lacquer cracks, crys- 
tallizes or crazes, leaving 
pattern on the film. 

It's interesting that the lacquer deteriora- 
tion looks like some of the fungus growths 
that thrive on color film, for both of these 
film troubles are aggravated by poor stor- 
age of the film. The lacquer failure can be 
pretty well cured if you catch it in time, 
and it doesn’t affect the emulsion. You just 


fine stringy 


remove the lacquer and put on a new pro- 
tective coat. ll tell you how, later. 

The fungus, however, is more of a prob- 
lem, especially if it is not caught in time. 
Best protection against fungus and lacquer 
failure is to store the color film in an at- 
mosphere having a low relative humidity. 
If you can put it in sealed airtight con- 
tainers, or an airtight cabinet, fine. Some 
people store slides in file boxes in a metal 
office cabinet and keep a small (about 25- 
watt) light bulb burning in it all the time 
—this will raise the temperature in the 
cabinet and keep the relative humidity low. 
If you store film in a tight container, trunk, 
or moisture-resistant place, use silica gel 
to absorb moisture in the air inside the con- 
tainer. All air carries spores of mold, and 

damp, humid places, especially (most 
of the complaints I get are from the South), 
the mold or mildew grows on the gelatin 
emulsion of photographic film. 

If fungus or mold begins to grow on 
transparencies that have been protected 
with a lacquer coat, you can also rescue 
them before the fungus has really had an 
effect on the emulsion itself. This is why 
it's wise to constantly inspect your stored 
slides, to catch anything before it gets out 
of hand. If it really gets going into the 
emulsion itself, the growth may liberate 
substances which change the dyes, bleach 
the images. and etch or distort the emulsion 
itself. If this happens, you've had it. Throw 
away your heartbreaks and start planning 
for better storage conditions. Eastman 
Kodak has a fine leaflet Prevention and 


HOW TO REMOVE FUNGUS FROM SLIDES 


CLINIC 


Removal of Fungus Growth on Processed 
Photographic Film, F-22. Your Kodak 
dealer can get it for you, free, or you can 
write to Sales Service Division of Eastman 
Kodak at Rochester 4, N.Y. 

Let's say you open a cardboard box of 
slides you haven't shown for years and 
discover fungus or mold on them. First, 
note that cardboard and wood are not the 
ideal places to store transparencies if you 
live in a humid area. These materials hold 
moisture, while metal or plastics are much 
better. Also, note that I said you hadn't 
shown these slides in some time. Slides 
that are projected are often less likely 
to have mold than those that just sit. Why? 
Because projection warms them up and 
drives off moisture, slides that are shown 
often tend to be less susceptible. 

Many kinds of fungus can be seen quite 
easily with a 10-power or stronger magni- 
fier and you can determine whether it is 
just a crazing of the lacquer or whether 
the fine filaments of fungus spores are ac- 
tually working through the emulsion. 

Since the transparency is affected, any- 
way, you have nothing to lose by trying 
to save it so remove it from the mount. 

Place the transparency emulsion side up 
on a hard flat surface. Tape its edges to 
the support, being sure to cover the perfora- 
tions and to tape it all around so nothing 
can get onto the back. Use denatured alco- 
hol (shellac thinner), Quakersol, or a 
solution of one cup of alcohol and a table- 
spoon of household ammonia and wet a 
wad of soft cotton in it. Then, gently wipe 
the transparency, washing the lacquer 
coating off. Although you can also remove 
lacquer with a sodium carbonate solution, 
this is a water solution and if fungus has 
damaged the emulsion, the water may dam- 
age it even more. 

After you have carefully removed the 
lacquer, allow the transparency to dry and 
look through it to see if the mold has been 
removed. If so, consider yourself lucky. 
If not, there’s not much you can do once 
the actual image has started to disintegrate. 

The transparency can now be relac- 
quered with Kodak Print Lacquer, Perm- 
A-Film, or Mira-Cote. If you use the film 
lacquer, be sure not to get any on the 
back of the transparency as it may remove 
the backing layer and your transparency 
may curl. It's best to relacquer while the 
slide is still taped down. Mira-Cote can 
be_applied to a transparency mounted in 
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it contains a fungicide that inhibits future 
growth of fungus. It also is a non-nutri- 
tional material and does not support mold 
life. However, be very careful that there 
are no fingerprints left on a transparency. 
The moisture and oils left by fingerprints 
are highly attractive to molds. 

Perma-Film and Mira-Cote both offer 
tough plastic coatings on both sides of a 
slide and are good inhibitors of fungus 
growth. Of course. these slides must be 
properly stored, too. Mira-Cote also makes 
transparencies quite stiff and tough and 
seems to keep them from popping while 
being projected. 

If you process your Anscochrome or Ek- 
tachrome, you may find it worthwhile to 
protect all your slides, especially if you 
live in high relative humidity areas.—® 


Just a Minute... 


continued from page 1G 


seeking and probing for new twists, gim- 
micks, and applications. One Alfred Sulli- 
van of Kinston, N.C.. confronted with the 
necessity to dry several Land prints simul- 
taneously “in the field.” ingeniously at- 
tached them to his belt with paper clips. I 
have two cautions to offer, even without 
having tried the method “in the field”: 
1. paper clips are less dependable than 
small spring paper clamps, which could 
be used in the same way: and 2. keep your 
hands above waist level at all times! 


Dial MU 2-1234 


continued from page 76 


good, The News awards $10 and up for piec- 
tures that are published. Ranzini would 
not quote what the top prices are, but in 
exceptional cases they can be quite high 
indeed. Perhaps the most famous amateur 
news picture of all time—the sinking of 
the Vestris in 1928—earned a reputed 
$1500 (including subsequent sales to the 
wire services). This photograph, however 
(taken by a steward aboard the doomed 
ship). was a sensational beat. For most 
amateurs who sell to the News, the best 
way to make a picture pay off in big money 
is to win The Daily News Annual Foto 
Award, a $500 prize given to the outstand- 
ing free-lance newspicture published dur- 
ing the year. 

What do you do if you get a picture you 
think might be newsworthy? Phone imme- 
diately. Speed is of the essence for a daily 
newspaper. If the pictures sound promising 
the photographer will be asked to bring in 
the undeveloped film and leave it with cap- 
tion material. (The News pays the carfare.) 


cardboard mounts. Like the print lacquer | 


Print it Right 
with 
TIME-O-LITE 


/t's faster... easier... 
more accurate... 


Here's the perfect (8 x 10) contact 
printer for your darkroom .. . perfect 
because you get split-second 
accuracy time after time... with 
one-hand, foolproof operation. 
This is lifetime accuracy even with 
constant use, because Industrial 
Timer builds the Model 80 
Time-O-Lite Printer to the same 
high standards demanded in its 
precision timing instruments used by 
America’s leading industrial firms. 
Three of the many special features 
that give you perfect print control are: 

¢ Built-in Automatic Timer 

¢ Light Intensity Control 

¢ Diffusion Control 
See these and all the outstanding fea- 
tures of the Model 80 — now at your 


photographic dealers or write us for 
descriptive literature. 


“If the amateur can't make a trip to the | 


Vews in time, we'll get somebody out to 
him.” Ranzini said. The developed film 
will be returned if not used, and personal 
frames will be clipped off any rolls that are 
used. 

Although the News was the first N.Y. 
newspaper to actively cultivate amateur 
March, 1960 


SERIOUS ABOUT 
COLOR ? 


if you want PERFECT COLOR EVERYTIME 
Prepares for positions in the manu | METER and FILTER INDICATOR 


facture and processing of photo- the professionals use... 
graphic materials; research; and the 
application of photography in science 
and engineering. (B.S. Degree) 


PHOTOMECHANICAL REPRODUCTION 
Prepares for technical and super 
visory positions in offset, photoen 
graving and gravure printing. (B.S 
Degree) 


ROCHESTER 
INSTITUTE 
OF TECHNOLOGY 


DEPARTMENT OF PHOTOGRAPHY 


instantly 
PROFESSIONAL PHOTOGRAPHY shows... 
Prepares for industrial photography. 
portrait, commercial, color and mo- Cotes compen 
ight source 
tion picture photography; and for (in degrees Kelvin) 
sales and technical service positions 
‘or correct 
color balance 


ILLUSTRATIVE PHOTOGRAPHY om 
Prepares for photojournalism, adver- Jaume 
tising photography and illustration. 

(B.F.A. Degree) 


Calibrated in “decamired”’ 
filter scale adopted by leading camera and filter 
manufacturers. Complete with leather eveready 


case and gold-metal $39°5 


chain. Sold only through 
Write for literature 


| 
Two-year courses leading to the | 

Associate in Applied Science Degree 
in each of the above. | 


Special Bulletin on request. 
photographic dealers. 

Office of Admissions. 

Att'n. George C. Hedden 


of Technet 


Rochester 6. New York 


KLING PHOTO CORPORATION 


757 PARK AVENUE SOUTH NEW TORK 10 N OY 
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| FREE! Send for 128 Page Catalog “P” 


Terrific Buy! American Made! 
| OPAQUE PROJECTOR 


Projects illustrations up to 
and enlarges them 
ye to 4 ft. wide. Ideal for sales 
meetings, designers, artists, 
schools, clubs, scout meetings, 
arties, “show-and-tell,” etc. No film or nega- 
ives needed. Projects charts, diagrams, pic- 
tures, photos, lettering in full color or black- 
and-white. Operates on 115 volt, A.C. current 
6-ft. extension cord and plug hicluded. Oper- 
ates on 60 watt bulb, not included. Approved 
ad Underwriters’ Laboratories, Inc. Size 12” 
x 444” wide. Weight 1 Ib., 2 oz. Plastic 

onee with built-in handle. 


Stock No. 70,199-P............ $7.95 postpaid 
NEW BINOCULAR-TO-CAMERA HOLDER 


will Fit Am Camera 
FOR EXCITING TELE 
| PHOTO PICTURES bring 
distant objects 7 times near- 
er with a 35mm camera, 
binocular and our 
NEW CAMERA.- -B 


Ideal for long range photos 
of wild life, ships, people, 
planes, etc. Camera and bi- 
ocular attach easily. Use any binocular or monocular— 

any camera, still or movie. Take color or black and white 
shots. Attractive gray crinkle and bright chrome finish, 
10” long. Full directions for taking telephoto’s. 


Stock No. 70,223-P $11.50 postpaid 
aa MAGNET! TERRIFIC BARGAIN! 


War surplus—Alnico V type! Horseshoe 
shape. Tremendous lifting power. 5 Ib 
size. Dimensions:—A 34"; B—2\%"; C— 
43/16"; D—1%"; E—1%"; 
Strength is about 2,000 Gauss. Will lift 
over 125 Ibs 


a No. 70,183-P....... 5 Ib. size—$8.50 Postpaid 
STEREO MICROSCOPE — TERRIFIC BUY!! 


~ 23 and 40 Power! Other Amert< an made stereos 
No 


tance Erect image wide 3-dimensional field 
Helical rack and pinion focusing ge 

offer 10-DAY 
oF your money b 

Stock No. 85, price $99.50 


“i we 
nplete satisfaction 


SURPLUS BARGAIN! 

KODAK BLACK REAR PROJECTION SCREEN 
Size: "x 0% thick. Make your own pro- 
ector viewer, editor, etc. Provides extreme contrast 
n color or black and white. Excellent diffusion o 
light gives a clear bright picture right out to the 
edges 


Stock Ne. 50,282- oceans $2.28 Postpaid 
L Ki run for ts! Fun 

Kit u 

Beginner’ S Lens Kitsl cniiarent Kis incius 
et box owing how you can build lots of optical items 


Stock ‘Ne. 2-P—10 Lenses 
1000-USE UNIVERSAL 
TRIPCO. CLAMP COMBINATION 


' att Here is a unit that can be as 
¢ aX valuable and useful to a pho- 
tographer as his camera it- 
self. It is a ‘‘must’’ for any 

serious photographer. Per- 


fect for indoor and outdoor 
use in the many situations 


that an ordinary tripod can- 

not handie. You can use it as 
a light stand, as a copy stand, or for supporting your 
camera for time exposures, crowd shots, photo-mi 
crography, etc. It consists of 18 pieces, including 
5%” sturdy clamp with 2 clamp heads for use on 
varied surfaces; five 5” tripod extensions and 2 212” 
extensions; tilt head; adapters for European and Amer- 
ican cameras, etc 
No. 50,236-P 


WRITE FOR 


FREE CATALOG-P 


126 pages! Over 1,000 items 
Optics for the Space Era! Huge 
selection of lenses, prisms, war 
surplus optical instruments, parts 
and accessories. Telescopes, mi- 
croscopes, satellite scopes, bin- 
oculars infrared sniperscopes, 
science experiment items, Math 
Learning and Teaching Aids. 

Request Catalog P 


$1. oo Postpaid 


RINGTON, NEW 


photographers, that practice is widespread 
today. The Daily Mirror, a competing 
morning tabloid, and other Manhattan 
dailies also solicit news shots from non- 
staffers, as do picture-minded newspapers 
in most big cities. Even if you don’t live 
in a metropolitan area your chances of 
selling news shots are good. Many smaller 
papers don’t have a big enough staff to 
cover all the events that ought to be re- 
corded, and therefore are active—if mod- 
estly paying—markets for the free-lance 


photographer. Check with the picture edi- 
tor or whoever handles photographic as- 
signments to find out the policy of the 
newspaper nearest you. 

Selling news shots, even to the big, well- 
paying metropolitan dailies, isn’t a way to 
get rich quick. But a lucky shot can pay off 
in cash, prestige, and a feeling of achieve- 
ment. If, in the process, you acquire the 

camera-carrying habit and sharpen your 
shooting eye, you'll become a better pho- 
tographer, too.—Arthur Goldsmith 


For Beginners Only continued /r 


lines which automatically shift to correct 
for parallax error.) 
BETTER EXPOSURE 

Exposure errors are still common, but 
judging from the millions of amateur 
frames pouring through Kodak Park, even 
box-camera amateurs are able to solve the 
problem more consistently than was 
evident a few years ago. Why the improve- 
ment? A number of factors: more experi- 
ence with color films (which require 
relatively careful exposure for good re- 
sults), widespread use of built-in and 
accessory meters, and—perhaps most im- 
portant—the generous latitude of most 
modern emulsions, an ability to absorb 
considerable exposure error in either di- 
rection. But the latitude is not great enough 
to handle a subject partly in bright light 
and partly in deep shadow. Avoid this kind 
of spotty, contrasty light, if possible. 

In passing, here’s a handy tip to remem- 
ber if you get stuck without an exposure 
meter or guide. As a general rule when 
shooting an average bright-light outdoor 


om page 32 


scene, you'll get correct exposure with a 
lens setting of {/16 and a shutter speed 
of 1 over your film’s speed rating. Exam- 
ple: a film rated at ASA 200 should be 
exposed at 1/200 second at {/16 in the 
above situation. This tip does not guaran- 
tee pinpoint precision in exposure, but it 
may save you from total disaster. 

Camera shake and unwanted subject- 
motion blur are old standby’s, of course, 
and show no perceptible sign of being on 
the decrease. Are we a generation with the 
jitters? The cure for this ailment is simply 
to choose a fast-enough shutter speed to 
absorb camera shake and to stop motion 
crisply. Thanks to the increasing speed 
of modern films you can now shoot in 
everything but adverse-light conditions 
with a shutter speed of 1/100 second and 
more—fast enough for all but the most 
tremulous of morning-after hands. Also, 
avoid motion close to your camera: there’s 
much greater likelihood of it registering 
with excessive blur than the same degree 
of motion at a greater distance.—® 


Prize-Winning Color Is a Family Affair continued from page 71 


their eyes to the world around them. 

The prizes and awards won by the 
Krietes with their color transparencies 
would fill a good-sized trophy case. Both 
have won ribbons and medals in local and 
international competition. As ex- 
plains: “We count some 12 dust-collecting 
trophies around our apartment and about 
25 medals resting in boxes, with some of 
the more attractive ones (from places like 
Hong Kong and Luxembourg) mounted.” 

But taking prizes wasn’t always so easy. 
Russ hecame a member of PSA and the 
Chicago Color Camera Club in 1945 while 
still in the Air Force. When he returned to 
civilian life the following year, he became 
an active member. But for a year and 
half he was discouraged because he had 
failed to take any awards, even an honor- 
able mention. He was ready to quit when 
he won his first ribbon, but it gave him 
such a boost in spirits that he stayed with 
it. By 1950 he had served for a year as 
president of the 400-member Chicago 
organization, 

When Jane joined the Chicago club in 
1955, she had been taking color pictures 
since she first began with a Kodak 35 in 


1949. About a year after she joined the 
club and met Russ, they were married. 
They laughingly admit that “two cameras 
do not operate as cheaply as one,” but they 
have found that their mutual love for pho- 
tography has provided them with many 
wonderful moments. 

For example, for one entire year the 
Krietes got up every Saturday (and some- 
times Sunday) at 6 a.m. to make pictures 
of Lake Michigan. They particularly liked 
the effect of the early morning light, and 
they wanted to capture the scenic lakefront 
in all its moods. This meant working in 
weather that ranged from seven below zero 
to 95 above. Many excellent pictures re- 
sulted, and one of Jane's was selected by 
PopuLar Puorocrapny for a story on win- 
ter photography (January, 1959). 

“Competition at the club and in the local 
association of clubs keeps us on the hunt 
for pictures,” say the Krietes. They fre- 
quently organize short outings in the Chi- 
cago area to get good contest pictures. And 
all vacations are planned with one con- 
sideration in mind—photography. The sea- 
son of the year, day, and Jocation which 
will provide the best shots determine their 
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vacation spot. When they get back with 
their pictures, they project and analyze 
them, discussing with each other how the 
pictures can be improved by cropping, tint- 
ing, double-mounting, etc. 

Although they've been on the same trip 
and probably photographed the same sub- 
jects, their pictures will differ because of 
individual approaches. By use of a differ- 
ent lens, angle, or technique, each will 
come up with shots that reflect their pref- 
erences and points of view, Jane favors 
pictures of nature, people, and industry, 
whole Russ likes people at work, portraits, 
industry, and a special project of his own 
—a picture story of Chicago. 

One agreement that insures family har- 
mony for the Krietes is never to enter the 
same subject matter and thus compete 
against each other in contests. If Jane is 
going to enter a fire shot or a lakefront 
scene, Russ will choose entirely different 
material to submit. As both a frequent 
winner and judge in contests, Jane gives 
this advice to discouraged contestants: 
“Once you've broken the winning barrier, 
it comes easier.” 

The Krietes devote long hours to club 
and PSA work. After editing the PSA 
Camera Club Bulletin since 1955, Russ was 
recently named chairman of PSA’s Camera 
Club Committee and is thus a member of 
the national board. Two other publications 
he has edited are that of his own club 
(which he has handled since 1952) and the 
News of the Chicago Area Camera Clubs 
Association which he did for three years. 
He was elected president for 1958-59 of 
this local council for 5,000 members and 
some 80 clubs. Jane is currently contest 
chairman for their Chicago club. Both have 
been judges for many of the local club 
competitions and Russ has chaired the 
judging for two International Slide Ex- 
hibits for the C.C.C.C. and one in 1954 
for PSA. 

“Being active and taking on jobs in the 
camera groups is the best way to make 
friends and learn the most about photog- 
raphy,” says Russ. “If you don’t work and 
arent active, you won't get nearly as much 
enjoyment as those who slave away.” 

As for equipment, both have Exaktas 
with a variety of lenses. They are sold on 
the viewing advantages of the single-lens 
reflex. Russ also keeps a Contax I as his 
second camera. 

Since hardly a day passes that the 
Krietes don’t take some color shots, their 
collection has naturally mounted over the 
years. But they have found, along with 
many others, the ideal way to keep it down 
to a workable size and still avoid throwing 
away older and unwanted transparencies. 
This is by donating them to the PSA Hos- 
pital Slide Project, which furnishes thou- 
sands of slides to hospitals throughout the 
world for the entertainment of bed-ridden 
patients. In this way the Krietes and many 
other PSA members have given those less 
fortunate the chance to see the sights from 
other states and other lands.—® 
March, 1960 


NOVOFLEX 


pistol-grip 
‘oo Focus TELE Lenses 


ie 


“I'm afraid to... you tell him all he needs 
is to replace with amplex movie lights!” 


cameras. See your dealer or write— 


Burleigh Brooks, Inc. 


10 West 46th Street, New York 46, N. Y. 


ENLARGE 
LIKE A PRO 


Enlarging Focusing Magnifier 
Any amateur can make professiona! quality enlargements 
every time with this remarkable Focusing Magnifier. in 
just 3 seconds you attain pinpoint focus. Simpie principle 
assures positive FOCUS (used by professionals, too). See 
your photo dealer for a demonstration or write for free 
literature. Bausch & Lomb Optical Company 
Rochester 2, New York. 
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you haven’t 
got it! 


Adox film automatically improves 
negative quality—and sharpness of your lens 


A ny professional will tell you—your finished 
print can be no better than your negative. 
And you automatically improve your nega- 
tive’s quality and lens sharpness by using 
the highest possible resolution film. With 
Adox KB-14 film (inherent resolution 150 
lines per mm) your lens attains maximum 
resolution. 


“No grain’, superior image-quality inherent in Adox 
Adox has a fantastically thin fil)  emul- 
sion with smaller, silver halide crystals. 
Therefore, during exposure, there is less 
image distortion (irradiation)...plus a defin- 
itely superior grain quality (acutance). 
Graininess is almost non-existent. 


Prove it to yourself with giant ‘‘grainiess’’ enlargements 

The final test of any film is its ability 
to record fine detail; the sharpness of its 
enlargements. We ask only that you put 
Adox to your most exacting tests. See if you 
too don't agree with the most critical pro- 
fessionals—that Adox is in a class by itself. 


Adox film is available in 35 mm and 120 
aizes with ASA ratings of 20, 40 and 100 at 
FR Franchised Dealers everywhere. 


Another fine product 
sold and guaranteed by 
The FR Corporation 
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Dr. Trachtman’s Circlesean Hemisphere 
camera high into the air and photographed 
a full 360 degrees of the earth's horizon. 
The photograph was published in Life on 
November 9, 1959, in full color. 

Dr. Trachtman started inventing back in 
1938. He was a student at Pennsylvania 
State College of Optometry. At that time 
he produced a special lens for eve testing. 
When he tried to patent the device he 
found that already 
beaten him to the Patent Office. In 1944 
he bought his first camera. but it wasn’t 
until 1955 that he put his inventive talents 
together with photography. 


someone else had 


sefore this he 
had brief flings at household inventions. 

If you were to drop in on Dr, Trachtman 
in his basement workshop, you immediate- 
ly would be impressed with the fact that 
he works hard and thoroughly on any in- 
vention he starts. At first vou feel the large 
room is overly cluttered but as he begins 
to explain each of his cameras and his 
projection systems, you find that there is a 
definite arrangement to every piece of 
equipment you see lying around. In a few 
seconds a machine that had the shape of an 
old-fashioned pot-belly stove is trans- 
formed into a projector that throws a 
360-degree picture (on a screen that sur- 
rounds you) at 24 frames per second. 

Let's catalog his inventions: 

lL. Cirele 35-mm camera—This camera 
covers a complete 300 degrees circle with 
the height of the picture being controlled 
by the standard reach of a 50-mm lens. 

2. The 120 Circle camera—This one is 
an improvement over the 35-mm circle 
camera. Wide-angle and telephoto lenses 
can be substituted for the normal lens and 
the circular movement of the instrument is 
as smooth as that of a high-priced watch. 

3. The Circlesean Hemisphere camera— 
This is a truly revolutionary camera. Dr. 
Trachtman’s camera takes the complete 
picture on one sheet of 4x5 film. Where the 
Fish Eve covers 180 degrees, the Circlescan 
covers 230 degrees. 


1. The 360-degree continuous slide pro- 


| The Optometrist Who Builds Great Cameras continued from page 44 


jector (mentioned earlier)—It takes the 
360-degree slide produced by Dr. Tracht- 
man’s 35-mm camera and projects it onto a 
circular screen throwing the picture out 
through its lens 24 times per second. Dr. 
Trachtman has not conquered one element 
in this instrument—light intensity. He 
needs an extremely bright light source. 

5. The nonrotating 360-degree projector 
—This invention is in the last stage of com- 
pletion. It will throw a 360-degree picture 
onto a circular screen. 

Dr. Trachtman, like most 
learned photography 


amateurs, 
through trial and 
error. He spent a great deal more money 
than he should have in experiments with 
his cirele camera because he didn’t know 
that film was available in bulk-load pack- 
ages. Many times he spent days working 
out a special device which, if he had known, 
could have been purchased at the local 
photo store. Dr. Trachtman’s wife and two 
daughters find the only objection they have 
to their father’s avocation of inventing is 
that he finds little time now to make fam- 
ily pictures. They have learned to accept 
unusual occurrences. Once Dr. Trachtman 
drilled a hole in the living-room floor and 
the bedroom floor and then dropped a 
plumb line through both into the cellar. 
He needed this straight line in order to 
adjust a lens and film plane. 

The Pennsylvania State College of Op- 
tometry yearbook had this to say about 
Eugene Trachtman: 

“Versatility was his by-word, for besides 
a quite successful venture into the field of 
public entertainment (he was a member 
of a vocal trio that won a Major Bowes 
prize), ‘Gene’ is somewhat of an inventor. 
Optometry may soon be in possession of 
some ingenious instrument designed for the 
improvement of particularly intricate tech- 
nique.” 

What about his future in photography? 
Only time will tell how long we can call 
him an “amateur,” or how long before this 
field gains another “ingenious instrument” 
resulting from his imagination.—® 


Glass-Plate Negatives from 


past as you see here. This is only the slight- 
est hint of the wealth of material Lemen 
has already printed—well over 1,000 pic- 
tures. And that number in turn is but a 
fraction of what is yet untapped, described 
by Lemen as “39 feet of negatives.” He 
first makes contact prints, then puts the 
plates in a 4x5 Omega enlarger and manip- 
ulates them to blow up sections, sometimes 
gets several pictures from a single plate. 
Dick himself is a fascinating guy. He's a 
warehouseman at the Rock Island Arsenal, 
but has worked for years as deckhand on 
riverboats, and tried his hand at a remark- 
able range of occupations, More important 
than these things, he is a serious wonderer 
about the past, a natural-born writer with 
an absorbing, colloquial stvle. He has sup- 


City’s Past continued from page 19 


ported himself for periods in the past solely 
by selling prints of the old negatives, and 
sometimes his writing about them—mostly 
locally in St. Louis. He speaks casually of 
having written “some short stories and a 
river novel.” He takes pictures too. and 
once worked in a processing lab. but his 
chief joy is in bringing these long-forgotten 
pictures to light. What is so remarkable 
about them is not that they happened to be 
made in St. Louis 50 years ago, but that 
they are so universal in their content and 
feeling. They belong in a big book, which 
should be in the hands of every social his- 
torian, every person concerned with the 
American experience. Meanwhile, they're 
amateur photographer Dick Lemen’s 
photographic pastime.—H. M. Kinzer 
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C&W Transparencies 
mtinued from page 65 


trame climbs to about 20 cents; and if you 
purchase it a cartridge at a time, then costs 
get quite high, indeed. (These figures do 
not include the mounting fee.) 

With the Arneleon system, the photog- 
rapher stocks very few films and chemicals. 
He uses the same materials either for posi- 
tive or negative work. Developers are used 
only once thereby doing away with replen- 
ishers and assuring consistency from roll 
to roll. The photographer does not have to 
decide until the very last moment before 
beginning development whether he wishes 
negatives or direct positives. The difference 
is in time of the first developer. 

The controlling factors in making good 
direct positives are exposure and first de- 
velopment. EXPOSURES MUST BE AC- 
CURATE! The zone system as devised by 
Ansel Adams and elucidated clearly and 
simply by Minor White is excellent for any 
subject that will remain quiet long enough 
to be “read.” For action shots, use your 
meter in whatever manner you have used 
it successfully for color shots. 

In general, it is safer to err with under- 
exposure than overexposure. Underexpo- 
sure gives a darker direct positive which 
can be reduced (in emergencies) with a 
nonstaining formula such as Kodak's R-14 
reducer. Overexposure gives a washed-out 
direct positive. Intensification is useless. 

Since perfecting our system, we have 
made hundreds of black-and-white slides. 
Some of our slide shows are all black-and- 
white. Our color shows have black-and- 
white intermixed. Where color couldn't do 
the job in a situation, black-and-white did. 
The ranges of the films we give in the 
Fact Sheet are great. Pp 

We hope that other amateurs will use 
and enjoy the Arneleon system. It took 
a lot of time and effort, but we believe it 
has been well worth our while.—m 


Getting Published in Life 


continued from page 50 


served as photographs, pictures that speak 
the mind and eye of the photographer. Be- 
cause Speaking Of Pictures is reserved 
primarily for the art of photography, there 
is usually little need for explanatory text 
or copious captioning. The picture is its 
own voice, Surprisingly enough, to most 
professional photographers. some of the 
most eloquent SOPs have come from ama- 
teurs (the spectacular view of three light- 
ning bolts, reproduced here, being an 
example). 

Warmly regarded and participated in 
by the greatest number of amateurs is the 
Miscellany page. Here anything from the 
snapshot to the top professional picture 
finds a lively market. It is one of the best 
openings in the magazine for anyone taking 
pictures. And it offers the chance to get 
a full page picture at the rate of $200. 
Despite the fact that animals frequently 
steal the show, the pictures Life wants 
March, 1960 


FRESH FILM and ENLARGING PAPER—Dated 1961 


Positively Guaranteed The World's Finest Film and Paper! Try it And 
You'll Buy it... Again and Again At These Fantastically Low Prices! 


25 Sheets 100 soo Size 8 x 10 100 Sheets 500 
| 2.29 8.49 41.50 | S. W. Glossy No. 2, 3,4....4.98 22.50 
1.49 4.95 22.75 D. W. Glossy No. 1........ 3.29 
145414 Pan— al W. Glossy Ne. 2 or 3. .5.95 27.50 
6.95 _32.00 D. W. Lustre No. 2 or 3..... 6.25 29.50 
3.75 13.95 67.50 | b. w. sitk No. 20r3...... 6.25 29.50 
7.75 29.00 142.50 | 0. W. Lustre Vari Grade... .6.25 29.50 


(Up to 4x5—25 sheets, 1 100 ents, 2 ths.) 
(Sx7 or 6x10—25 shits, 2 ibs., 100 shts, 7 es.) 


120 & 620 PAN ROLL FILM amit? E ENLARGING PAPER 


42 Rolls 24 Rotts 100 Rolls mo 180 smests 
ASA 80.. §.75 23.25 sheets—2 ths. 


ASA 250 (120 only). 3.50 6.75 27.00 


(Wet. 12 rotts, 1 24, 2 ths.; 100, ths.) Wet. 7 the. and 12 


LOOK! TOP SPEED ASA 400 ‘11x14 ENLARGING PAPER 


S.w, O.W. Lustre, Sith, 
35mm x 36 exp. Cartridges ariabie Contrast Ate 
Factory packed! Nag Reloads! Pertect Quatity! ‘so Sheets 3. oe 


6 for 3.50 sali 12 for 5.95 2 me. 100 sheets 7.50 100 sheets 12.50 


2. 
(wat 4 the. & 7 the.) (Wat. 4 ims. & 7 thes.) 


D. W. Semi-Matte 2 or 3. 27.50 


5.95 
(100 Sheets S. W.—4 Ibs. the.) 


7x9 5. w. Glossy No. 3. 250 7 Lf 


D2 STAIN i 
omm Movie Film 
Witte 


put Processing 


nolt 3.26, rotts 11.95 
Roll 1.79, ret 

Kodak Super 


100’ Kodok Super 
A 


K X Magazine 2.95 
2.9 
ype. Outs 


BRAND NEW 
TERRIFIC LENS BUYS! 
KODAK extar 7” 


iris 


Ektachrome 
Kedok Speed 
Da Aere 


395 759 
Elta. 
Gai. ocess ng Kits 


Gai. 
8.) 250112 ins. ; 


169 
100° Rott 
35mm BULK (Film LOADER © 


.. 


(tm Mount for any 
Free red 4x5 Press Com- 
95) 
190 ora—62 


35mm E. K. Fine GRA 
Mai your own 
conte 4.50 


N POSITIVE 


(wet. © the.) 


$2.28; 200 $3.98 


(Wet.—3 ths. & 6 ths.) 


16mmx 100" KODAK 
Tri-K Reversal 
200, 


BRAND NEW K 24 AERIAL CAMERA 
5S Kodak Acro 
com. 


3 6 Rolls 22.95 


Sette 35, Rett 
is 15.9 
O28. per 


No. 2 Photoficods 
LOWEST 


For Cotor—g. ‘ong F 
3200° Ketvin RESH KODAK 


AERIAL 
Kodak Super Xx 
x 20’ 1.00 
x 26’ 1.29 
5 1.49 


MICRO-F 
§ for 2.69 35mm x 100 295 


2 Rolls, 5.49 © 
The pertect A, 1961 


BS Stainless Steel 
Developing Tonk 
Selt-reversin motor 
Takes Any sire Film 
from 16mm Up to 91/9" 


(Wet. — ths.) 
Write for other sizes 


LO 18«24 FERRO 
Tire PLATES. World's 
andard tor quatity. 


219 
2 _ 


ENLARG) 
s ro NG PAPER 


i 


shee 
2-7 250 shoes, Pets 4.29 
250 


Cut Fim Holoaers 
or 
Brand 
Pace Se Pertect. 
List 


6 for 18.50 42 tor 


2x2 and Stereo Mounts 
100——2x2 Mounts 1.75 
4.50 


3.75 


REAL BUT! 
Freeh 1961 Dete 
PLUS X (ASA 80) or 
PAMATOMIC K (ASA 25) 


300 for 
100— Stereo 
Mounts 


300 tor 10. iw, 5.95 (ASA 200 
(100 mounts 2 ib.) st. ims.) ) 
100° Rot! 


VISIT GUR STORE « OPEN DAILY——MONDAY TO FR (wet 


FREESTYLE SALES CO. 


1/427 No. Western Ave., Hollywood 27 Calif. 


Be sure to inctude postage. Ati 
c.0.0."t- 30% Oeposit. items 


t date 
bet fully ante: Catit 
residents 4% sales tax. 
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x 
95 
6s 
| 
7 
FILM SPECIALS! 
x Contrast pr ess 
25 sheets 1 3 
100 sheets 38 
: 5x7 Comm. Ortho—aga 40 
25 sheets 2.95 9.95 
100 sheets . Rolls 
2.95. 100 sheets 9.95 ANSCO mever**", 
| 8x10 Hi-Speed Ortho-asa is 9.95 
| 100 sheets—4 R 
CONTACT PAPER MORSE Fi Daven 
} (20 K-20 AERIAL CAMERA 4x5 PLUS For 8mm, 
is.) KE Sheets of No. No. 4 all lomm, ong fa 
sequence Sction. 200 Sheets of Ne. 35mm. Fost 
Pens. Makes 4x5 acting. Ne 
ter sec. Spots, | 
995 — | 
DAVIDSON TRIPO —= 
Continental 
Sine, epare parts, ete 
$300. Vatue! — > 
made. ANS and REELS 
95 3 Sets i-th List ice 
| Ome x 200'— ge $4.28. Gun phice 
2 Sets 2 49 2-i 
y the « 400 jars 4.00 
KODAK 
HYOROQUINONE 
1 1.59. 2 jars 2.98 
(Wat.. th. jar ine 
Wer 3 ite 6 th 
Write for other sizes. 
200 ft 50 Saving, trem! 
GRAND NEW 129 Box 
(Shp. Express-75 ths.) 
~~6.95 
VARIGA 
| 6x10 gh Speed 
ciossy. 4.49 
oo 6shee 5 
1 12.7 
i 100 sh. 4 
| s.w. VARI 
20124 Speed. 
| Box of SO 
(wet. 12 
4 


PACK SUNLIGHT 
IN YOUR POCKET 


with 
the amazing new 
BRAUN 
electronic flash 


POWER PACK so smail it fits in your pocket 
FLASH HEAD so small it looks like a meter 


Completely new and unique in size, 
weight and performance, the Braun 
F-60 POCKET-PAK represents a break- 
through in electronic flash research. 
With a 20-ounce power pack and a 
3-ounce flash head an inch and a quar- 
ter high, this dream unit delivers re- 
markably even illumination over a 65° 
field (enough for wide-angle lenses), 
a 1/1000 second flash, and a Koda- 
chrome guide number of 32—equal to 
that of much bulkier units. 

Fully-transistorized, the POCKET-PAK fea- 
tures a maintenance-free, rechargeable Nickel 
Cadmium Battery, built-in exposure calcu- 
lator dial for correct aperture settings, and 
super-tough grey Polyamid plastic housing. 
Complete with recharging unit, only $74,560 


See the F-60 POCKET-PAK today at franchised 
Leica dealers. 


E. LEITZ, INC. 
468 PARK AVE. SOUTH, NEW YORK 16 
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particularly are the commonplace events 
or experiences where something unexpect- 
edly funny or offbeat turns up, adding an 
amusing or startling twist. In short, a 
stopper. Life also occasionally uses color 
Misceliany pictures. But the color itself 
must contribute strongly to making the 
“Miscellany” point of the picture: other 
| wise we may have a black-and-white print 
made up from the transparency and con 
sider it for use as such. Whatever informa- 
tion is known about the picture, persons, 
things in it. when and where taken, should 
be included in the accompanying letter. 
We prefer to receive film processed. But 


if submitted unprocessed for deadline rea- 
sons, and we find the subject of no interest 
or too late, we may return it unprocessed. 

Life's space rates on publication are 
$200 for a black-and-white page, with a 
$25 minimum (except for a picture used 
in the Letters to the Editors column, which 
pays $10): $350 for a color page. $50 mini- 
mum: $600 for the color cover page. which 
always is a tie-in with a story running in 
the issue. 

Life appreciates the performance of the 
amateur photographer. his contribution to 
its past issues, and welcomes his participa- 
tion in the future.—m 


Amateurs Can Be More Creative than Pros con/inued from page 68 


feelings of the client. the art director. the 
editor, the layout man, and the secretary 
to the agency head who couldn't make up 
his own mind. And if a highly dedicated 
photographer insists upon the use of only 
his ideas, he will lose future assignments. 

What is creativity? Its primary element 
is awareness, an awareness of form, color, 
struggle. light. love, birth and death. sea- 
sons. sound, the smell of a freshly mowed 
field, the cry of someone in pain, a tenor 
aria, a dog running for joy when the leash 
is removed ...in short, of life. Such sensi- 
tivity is an individual, personal character 
istic bearing no specific relation to being 
cither amateur or professional. 

And just as important as awareness is 
the ability to translate this awareness into 
a communicable form. In photography the 
communication is accomplished quite sim- 
ply...the chemists, the engineers, the 
machinists have given us all the tools we 
need, and more. The only tools we cannot 
buy are the eyes for seeing. 

The amateur is absolutely free to choose 
his own subject matter and to express his 
personal feeling of the moment: the pro- 
fessional is not. I recall a professional 
shooting an ad on location one hot sum- 
mer day under circumstances which illus- 
trate this point. He was instructing two 
models dressed in ski clothes, and the 
script called for a snow scene. which had 
heen achieved by using a few tons of 
chopped ice. Nearby a drove of assistants 
husily fed blocks of ice into the roaring ice 
chopper to maintain the melting glacier 
they had created. Despite the fact that 
every aspect of that lovely summer day 
whispered “Think Warm,” the advertiser 
had decreed “Think Cold” and that was 
that, perspiration to the contrary. Consid- 
ering the requirement, the professional was 
doing a magnificent job. but probably the 
final result lacked authenticity. The ama- 
leur, on the other hand, can achieve a 
high degree of realism by simply shooting 
his snow scenes in the winter. 

Amateurs also have a wonderful oppor- 
tunity to share their ideas with others in 
frank, open discussion. Not so with many 
professionals operating under a veil of com- 
mere ial secrecy. 


Most serious amateurs. maintaining a 


high level of enthusiasm for photography, 
realize that they “tread on diamonds” 
everywhere they go. They will carry their 
cameras always, in an exciting search for 
new subject material. Consider the profes- 
sional, however. After a hard day at the 
studio, he probably wishes to forget all 
about photography. And so his subject scope 
is thereby limited to that of his work. 

One of the deadliest pressures exerted 
upon the professional is that old squeeze, 
the deadline. The necessity for handing in 
the assignment “under the wire” results 
in his submission of much work with which 
he is not quite happy and which could be 
improved, given more time. Here the ama- 
teur is really fortunate. He can return to 
his subject again and again. 

Equipment? The same superb photo- 
graphic equipment is available to amateur 
and professional alike. The vast bulk of 
cameras being produced today were de- 
veloped specific ally for the amateur. The 
professional often uses these same tools. 

In an effort to stay abreast of competi- 
tion, the professional may be sorely 
tempted to copy any new or salable tech- 
nique. Hence the emphasis among the pros 
upon the gimmick which sells. One year 
there will be a big market for photos made 
with the rear element of the lens removed: 
the next year the word may be out for pho- 
tographs through rippled glass or Vaseline. 
Such techniques are fine, but they can be 
misused or overdone. The amateur, with no 
urgent need to copy or sell, can learn about 
these techniques and still go his own way. 

Is there. then, a certain degree of no- 
bility in the man who plays the role of 
amateur? No. Certainly not nobility. The 
commercial disregard associated with ama- 
teur status is possible only because of in- 
come obtained in some other field. But, 
though we cannot claim nobility we should 
recognize opportunity ... the opportunity 
to achieve a better balance in life through 
the safety valve of complete self-expression 
... the opportunity to temper our behavior 
through broader appreciation of the nature 
of existence . .. and the opportunity for the 
highest possible degree of creativity. 

One prominent professional I know 
sums it all up quite well when he states, 
“IT did my best work as an amateur!”— 


Popular PHOTOGRAPHY 
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PSA continued from page 47 


This time each member removes his first 
print and adds another. By studying all the 
comments on all the prints each member of 
the circuit acquires new knowledge and 
improves his picture-making. 

An interesting variation on this is the 
recently developed workshop. A “master” 
furnishes a negative which goes to each 
member in turn who prints it and sends the 
print to the master. These are evaluated 
and circulated. While it may seem like a 
lesson in printing it is really much more, 
since cropping, dodging, and other dark- 
room tricks are used to create a variety of 
different-looking pictures from the same 
negative. 

All these active photographic services 
are carried out by individual members. The 
“housekeeping” services—membership rec- 
ords, printing of bulletins, mailing, sup- 
plies and the like—are centered in PSA’s 
own headquarters building in Philadelphia. 
This four-story building is wholly occupied 
by PSA offices and the staff functions under 
the direction of Executive Secretary Ran- 
dolph Wright Jr. The headquarters staff 
plus the editor and advertising manager of 
the Society's monthly publication, the PSA 
Journal, are the only employees of PSA. 

One of the high spots of each national 
convention is the conferring of honors on 
members who by their skill and service to 
photography have demonstrated their fit- 
ness. The Associateship is awarded to mem- 
bers who have made significant contribu- 
tions to the art and science of photography. 
Those who have made exceptional contri- 
butions, either to the art or the science and 
to the advancement of photography receive 
the Fellowship. Those whose service has 
been to the advancement of the Society are 
given an Honorary Membership for life. 
For really outstanding service to photogra- 
phy an Honorary Fellowship is awarded. 

Since many members are interested in 
exhibiting their photographs, there are 
many special awards covering a variety of 
subjects. Among the most interesting is a 
group created to stimulate wide activity in 
picture-making. At one time a small group 
of prolific exhibitors rolled up tremendous 
scores by making dozens and hundreds of 
copies of their pet negatives and flooding 
salons with them. The earnest exhibitor 
of limited income could not compete. To 
encourage creative activity rather than 
mass production in the darkroom, an Award 
of Merit was started. Based on a few accep- 
tances of many pictures, the awards were 
in the form of “stars” which stimulated 
the production of good pictures 
rather than permitting members to rest on 
the laurels of a few good ones kept in 
circulation. 

In counting for stars, only recognized 
salons are included, those which meet the 
rules laid down by the reforms of PSA's 
early days. These same salons form the 
basis for another method of score keeping. 
the Who's Who listings published annually 
March, 1960 


more 


in May, a record of everyone in the world 
having more than five acceptances. 

PSA interests are not solely devoted to 
exhibiting. The Technical Division keeps 
members advised of new methods and ma- 
terials for better photography, the Motion 
Picture Division (which several years ago 
was joined by the former Amateur Cinema 
League) devotes itself to the problems of 
the movie-maker, the Photo-Journalism Di- 
vision helps the budding newshawk and 
illustrator. The MPD conducts the annual 
Ten Best competition for 8 and 16-mm 
filmers, maintains a film library, and pro- 
vides lesson material for movie clubs. 

While the majority of PSA operations 
are by mail, several opportunities for per- 
sonal contact are provided. The national 
convention, held each year in a different 
city, is the most important. It is open to all 
interested in photography, not just mem 
bers, and it lasts four full and busy days. 
Field trips, lectures, demonstrations, lunch 
eons, breakfasts, dinners, and the honors 
banquet are supplemented by the face-to- 
face contact with famous names, a five-part 
picture exhibition, and the Division Dens 
with their own displays of portfolios and 
special material. The convention city for 
1960 in Houston, Texas. 

Another chance for personal contact be- 
tween members are the PSA Chapters. 
These are local groups of PSA members 
who meet at intervals for fellowship, to 
hear a special visitor, or to sponsor a travel- 
ing lecturer for a public meeting. Meetings 
range from quarterly to monthly. 

For those who can’t afford a long trip to 
the national convention, there are the re- 
gionals. They follow no set pattern but have 
most of the elements of the national: a 
program of talks, an exhibition, a field trip 
if the host city offers special advantages, 
but mostly a chance to spend a week-end 
meeting friends who like the same things. 

For those who travel a lot, on the other 
hand, the annual membership directory af.- 
fords a chance to find fellow photographers 
all over the world. It is arranged in two 
sections; the first provides an alphabetical 
list with address and photographic inter- 
ests, while the second is arranged geo- 
graphically, by states and towns in the 
U.S., by country and town overseas. Travel 
Aides, members who have volunteered to 
supply photographic information about 
their localities are indicated in the listing. 
The Directory is given free to all members. 

Membership in PSA is open to anyone 
with an interest in photography anywhere 
in the world and costs $12 per year for 
individuals and clubs in the U.S., Mexico 
and Canada, $6 for overseas members. It is 
preferable that new members be sponsored 
by a member but if this cannot be easily 
arranged the Membership Committee will 
arrange for a sponsor. A brochure and 
membership application is available on re- 
quest to the PSA, 2005 Walnut St. Phila- 
delphia 3. 


FOCUSING and 


SLIDE CHANGING 


Now, from as far away as 14 feet 
from the projector, you have precision 
push-button control over both slide 
changing and focusing! And this 
push-button remote control is not an 
“extra”? on the Pradovit F—it is 
standard equipment! The highly-cor- 
rected optical system of the Pradovit 
F insures delivery of an incredibly 
brilliant screen image. Take your 
favorite slides to your Leica dealer. 
Let him show you how good they 
really are—on a Pradovit F, brought 
to you by the makers of the Leica. 

Pradovit F Remote-Control Projector, com- 
plete with 100mm (4”) Hektor [/25 lens, 
remote-control focusing and changing, 30- 
slide magazine, and snap-on cover $168.00 
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will send you your choice of the 
world’s greatest photo books 


for a 


DAY FREE EXAMINATION 


Here are some of the world’s greatest photography books... 
chosen carefully by the editors of Popular Photography as 
among the best in their fields. You'll find top-notch manuals 
for every type of photography, every kind of camera...texts” 
on posing, composition, cinematography...collections of the 
works of the world’s master lensmen — Bischof, Gowland, 
Henle...fabulous annuals from Italy, Germany and all over 
the world...reference volumes, new photo techniques, guide- 
books for career-minded amateurs, and exciting photo- 
biographies. 


FIGURE AND GLAMOUR PHOTOGRAPHY 


466. HOW TO SHOOT FOR 
GLAMOUR by SAKAL. 
Covers posing, costuming 
and settings, plus tech 
niques of glamour photog 
raphy. 270 fabulous illus- 
trations. $2.95 


467. HOWTO POSE THE MODEL 
by MORTENSON & 
HAM. Teaches you to pose 
each part of the body for 
overall perfection. 156 
poses of clothed and nude 
figures. $4.95 


468. POSING PATTERNS by L. E. BROOME. 650 female 
poses and their 576 diagrammatic variations. all 
carefully analyzed. Over 1,225 illustrations $10.00 

469. THE MODEL. Ten distinguished photographers offer 
remarkable studies of the world famous nude 


Each volume is designed to help you get better pictures, 
greater pleasure from your photography hobby—and each is 
yours for 7 days FREE! Simply write your choices on the 
coupon below and mail it today. When your books arrive, read 
and enjoy them for seven full days. If, after that, you don’t 
agree that they are everything you want, return them and owe 
nothing. Here is the perfect way to build the photographic 
library every photographer must have. A perfect way, inci- 
dentally, to solve gift problems too. 


HOME Movies 


RECORDED 
$.50 


THE BEGINNE 
R. $1. 
VIE GUIDE. 00 J 
E. $1.95 


E Guipe. 


model, Betty Biehn. (paper) $1.00 

207A. HOW TO PHOTOGRAPH WOMEN by Peter GOW- 
LAND. The expert approach to the psychology, pos- 
ing and photo techniques used in photographing 
women. $2.95 

470. FIGURE STUDIES by FRITZ HENLE. Exquisite 
photos of the female form by one of the world’s 
most celebrated photographers. $4.50 

471. CREATIVE FIGURE PHOTOGRAPHY by ABBOT 
AND COBERT. Professional techniques for photo- 
graphing the female form in various art and 
fashion poses. How to create illusion in illustrative 
photographs for ad and edit. work. Paper $1.95; 
cloth $2.95 


23. KODAK amy S. $1.50 


BRO 
CAMERAS, $1.95.) MOVIE MOVIE 


REVERE MOVIE GUIDE, 95 
5 * HANDBOOK 
OF 
TION PICTURE — GUIDE by 


MM 
TECHN} OME mo 
by EMiL QUES GUIDE 5 VIE 
BRODBECK. 50 $1.95 y MURRAy Duitz, 


102. AMATEY 
R’ 
GUIDE. $1.55. 
105. BETTER 
Et 
MOVIES. $195 RIC Eve 
107.8MM 


6MM MOVIE 
MENT RATING GUIDE. ae 


OUTSTANDING PICTURE COLLECTIONS 


POPULAR 


. POPULAR PHOTOGRAPHY 
COLOR ANNUAL. (deluxe 
binding) $3.95 

-1960 PHOTOGRAPHY 
ANNUAL. (deluxe binding) 
$3.95 


GERMAN PHOTOGRAPHIC 
ANNUAL. $7.95 


412. PHOTOMAXIMA III. $5.95 
416. PHOTOGRAMS. $6.95 


423. FIFTY STARS OF THE 
U.S.A., U.S. CAMERA. $8.95 


419. INTERNATIONAL PHOTOG- 
RAPHY YEARBOOK — 1960. 


PHOTOGRAPHY 


ANNUALS 


424. GALLERY No. 1: SOME 
PICTURES WHICH MATTER. 
$3.95 bound) $1.25 

414, INTERNATIONAL PHOTOS. 
$12.50 


BUYING GUIDE. (paper) $1.00 
422. FiAP ANNUAL—1960 


420. POPULAR PHOTOGRAPHY COLOR ANNUAL. (paper 


418.1960 POPULAR PHOTOGRAPHY DIRECTORY AND 


$10.00 417. 1960 PHOTOGRAPHY ANNUAL. (paper) $1.25 


421. HOME MOVIE MAKING. (paper) $1.00 
413. 35MM PHOTOGRAPHY. (paper) $1.00 


iP AUIUGRAPE 
be 503. OFFICIAL 8 AND 16MM CAMERA AND PRO. =a 
JECTOR GUIDE by MYRON MATZKIN, $1.95 
THE. 375. HOW TO G00D Home Movies, 
Paper—$} 00; Cloths} 95 
365. KODAK movie PHOTOGUIDE. $1 75 
Vy | 303. BETTER Movies IN COLOR. $35 
328. INDUSTRIAL MOTION PicTUREs. $.50 es 
332. MAGNETIC souNn FOR 16mm rs 
hee MOTION PicTuREs. = 
8. BELL & HOWELL yy 
9. BOLEX Movie GUID 
22. KEYSTONE MOVIN HOME 
$1.95 
4 
bad 
BOND. $4.95 
520.HOW TO sHoor MOvie 
STORY by GAITSKILL 
Hh ENGLANDER. Pape. $1.95; 
Cloth: $3.50 
417 
| : 


INSTRUCTION 
GUIDES 


496. CANON PHOTOGRAPHY 
by JACOB DESCHIN. $5.95 
497. CONTAFLEX MANUAL 
by E. S. BONBACH. $7.95 
498. EXAKTA HANDBOOK 
by K. L. ALLISON. $2.95 
499. NIKON MANUAL OF 35MM 
TECHNIQUE 
by GEORGE 8. WRIGHT. $5.95 
509. HASSELBLAD PHOTOGRAPHY 
by LES BARRY. $3.95 
501. PICTURE MAKING WITH THE ~— 
ARGUS by JACOB DESCHIN. $3.50 
504. ULTRAMINIATURE 
PHOTOGRAPHY 
by JOSEPH D. COOPER. $3.95 
505. ROLLE! PHOTOGRAPHY 
by JACOB DESCHIN. $5.00 
506. ROLLE! MANUAL 
by ALEC PEARLMAN. $7.95 
507. RETINA MANUAL 
by EDWARD S. BOMBACK. $7.95 
508. KONICA MANUAL. $2.95 
510. THE MINOLTA MANUAL 
by JOSEPH D. COOPER. $3.95 
511. ROLLEI BOOK 
by WALTER HEERING. $6.50 
512. THE ALPA CAMERA 
by JACOB DESCHIN. $4.95 
594. LEICA WAY 
by ANDREW MATHESON. $4.95 
597. EXAKTA PHOTOGRAPHY 
by JACOB DESCHIN. $4.95 


454. LEICA IN PROFESSIONAL 
PRACTICE 
by HEINRICH STOECKLER. $9.95 


599. BASIC LEICA TECHNIQUE 
by R. H. BOMBACH. $4.75 


601. LEICA MANUAL AND DATA BOOK 
by MORGAN AND LESTER. $6.00 
602. LEICA WORLD, edited by i 
JACQUELYN BALISH. $6.95 
1, AIRES GUIDE. $1.95 
4. ARGUS 35MM GUIDE. $1.95 
12. CANON GUIDE. $1.95 
14. EXAKTA GUIDE $1.95 
17. GRAPHIC “35MM” GUIDE. $1.95 
19. IKOFLEX GUIDE. $1.95 
26. LEICA GUIDE. $1.95 
29. MINOLTA GUIDE. $1.95 
32. NIKON GUIDE. $1.95 
38. POLAROID GUIDE. $1.95 


$1.95 
44. ROLLEIFLEX GUIDE. $1.95 


46. SINGLE LENS REFLEX GUIDE. 
$1.95 


51. 35MM REFERENCE GUIDE. $1.95 
55. VOIGTLANDER GUIDE. $1.95 


57. WOLLENSAK LENS AND SHUTTER 
GUIDE. $1.95 


58. YASHICA GUIDE. $1.95 

59. ZEISS-IKON GUIDE. $1.95 
101. AGFA CAMERA GUIDE. $1.95 
109. FUJICA GUIDE. $1.95 
112. MINOLTA-16 MINI GUIDE. $1.95 


steno ror 
FREE CATALOG 


SA AVAILABLE THROUGH 


PHOTOGRAPHY BOOK SERVICE | 
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March 


43. RICOH AND RICOHFLEX GUIDE. 
! 
! 


490. 1,000 ass. 100 
PHOTO CAMERA 
QUESTIONS PROJ ECTS 
ANSWERED FOR FUN 
BY EXPERTS 
Edited by by DURNIAK, 
HAMAN & WAHLBERG 
ROBERT L. McINTYRE novel idea! The first photo book to 
iMustrated direction 


your pictures. You'll build Picture Mo- 


biles, Wall Zoos, Picty 
og icture Lampshades, 


editors of Populer Photography. An 
encyclopedia in miniature. $4.95 


IMPORTANT NEW BOOKS 


429. FIND A CAREER IN PHOTOGRAPHY by HOOD. 
important professional secrets for career-minded 
photographers. $2.75 

487. MIRROR WITH A MEMORY by CHAS. M. DAUGHERTY. 
An exploration of the principles and values of 
fine photography. $3.25 

491. MORE THAN MEETS THE EYE by CARL MYDANS. The big 
besi-seller of a photo-journalist’s adventures al! over 
the world. $4.06 

489. JAIL KEYS MADE HERE by LEE BOLTIN. A truly humorous 
collection of pictures of signs that say more than they 
mean. (paper) $1.50 . 

486. MATHEW BRADY: HISTORI- RALPH L. ASPDEN. Theory and | 
AN WITH A CAMERA by application of ultra high-speed ~ . 
JAMES D. HORAN. Over photography. Heavily illustrated. $8.50 


the Brady. 450. PROFESSIONAL METHODS FOR AMATEUR PHOTOG. 
Sones collection. Shenk GRAPHERS by J. DIXON. Detailed methods used by 


complete story of Brady's the world’s top pros. $5.95 

work ever published. $3.95 494. THE WORLD OF WERNER BISCHOF by BISCHOF 
492. ELECTRONICS FLASH AND GASSER. Magnificent photographs that speak 

PHOTOGRAPHY by for themselves form a monumental tribute to one 
of the world’s great lensmen. $7.95 


ASK FOR THESE BOOKS AT YOUR FAVORITE CAMERA OR BOOKSTORE OR USE THIS COUPON TO ORDER 


POPULAR PHOTOGRAPHY BOOK SERVICE 

A DIVISION OF ZIFF-DAVIS PUBLISHING COMPANY 
434 South Wabash Ave., Dept. NP3BM 

Chicago 5, Il. 


Please send me the following books for seven day free examination. If | am not satisfied, 
| may return the book(s) within seven days and owe nothing’. 


NUMBER TITLE 


TOTAL 


(if you need additional space to list more books, attach a sheet of paper with additional list.) 
0 *Payment enclosed (SAVE MONEY! Enclose () Please bill me for total above, 
payment and we'll pay the postage.) plus shipping charges. 
C) Please send me FREE catalog. 


Name 
PLEASE PRINT CLEARLY 
Address 
| City Zone State 
| *on New York City orders, add 3% sales ta»: 
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TWO UNIQUE BOOKS FoR PHOTOGRAPHERS 
> 
Canon 
| 
LEICA 
| | | 
; career 
in 
4 
| 
— 
2 | 
< 
| 
3 PRICE IH 
i 
| 
| 
| 
ae 
| 
| 


FASCOLOR COMPLETE 


SERVICE 
for 


@ SLIDES, MOVIES, STEREOS AND 
COLOR SNAPSHOTS 
@ COMPLETE PRINT AND ENLARGEMENT 
SERVICE 
@ GENUINE KODAK PROCESSING FOR 
KODACHROME, KODACOLOR, EKTACHROME 
@ SPECIAL SERVICES: DUPLICATE SLIDES 
MOVIES. PRINTS FROM MOVIES 
@ FACTORY FRESH COLOR FILMS. NO 
RE-SPOOLS 


Write for new handbook catalog and mailers 
FASCOLOR SERVICE, INC. 


Rm. 203, Fulmoar Bidg., Box 86, Rochester 1, N.Y. 


World Photographic Center 


LOOKING 
FOR 
SOMETHING 
JUST A 
LITTLE 
DIFFERENT 


A UNEEK statuette with its 
lifelike three dimensional 
appearance will be your 
most prized possession. 
A lasting photographic 
memento—plastic coated 
for permament beauty 
Stands on its own beau- 
tifully finished base 
Send your negative or 
photo (any size) of 

your favorite person 

of pet and we'll do 

the rest. Biack & 
White: $3.50—Hand 
Color: $1.50 extra 
If you can't send 
negative, add 
50c. Send cash 
check or money 
order to . 


UNEEK Prod. Co., Box 271, Franklin Sq., L.1., N.Y. 


acorns 


PREVENT YOUR 
COLOR PRINTS 
FROM FADING 


Protect your precious color 
prints from feding due te 
vitra violet roys, sun and 
Spray your color prints with 


UVA Spray 


Puts @ transparent protective 
cooting ond preserves your 
prints indefinitely, Approved 
by leading laboratories 

6-02. con covers 100 prints 
3% «2 5 (1750 sq. ins.) 

Only $1.95 of your dealer or write to — 


BRAUN LABORATORIES 
206 S$. Hutchinson Street Phila 7. Pa 


PHOTO 


OK CATALOG 

Dept. PP, 33 W. GOth St., New York 23, N.Y. 


TITLE SLIDES 
x 2 


12 INTERMISSION yer GOTTA GO/ 
20. THATS AU, FOURS 


ALL 3 for *1.00 Free MiusTRATED ust 
Comic, Vacation, Travel and Map Slides 
FULL SATISFACTION GUARANTEED 


[COLONIAL—BOX 247-H — SWARTHMORE, PA. 


ITS THE THAT COUNTS 


(NACOLOR 


LIKE FINE 


FROM SLIDES— 
TRANSPARENCIES 


25¢ 


FILM PROCESSING 
DUPLICATE « Kodachrome 
COLOR Anscochrome 
1.00 2.00 SLIDES Ektachrome 
FROM KODACOLOR 20¢ pmounted Roll 
or Sune 
e 15¢ ea 


NORMAL 3 DAY SERVICE ORDER $1 00 


CH(NACOLOR LABORATORIES 


Dept. 6003-A, 715 Kennedy $1. N.W., Wash. 11, D.C. 


FG7 for all your films! 


AMAZING NEW CONCENTRATE! 


Fine grain in 4 minutes 
Normal speed development 
. Available light 

Electronic flash 

Thin emulsion films 

"One use” development 

. Royal X 


6 ox. $.99, 1 qt. $1.75, 1 gal. $6.75 


SCIENTIFIC PRODUCTS 


E DWA CORPORATION 


420 West 111th Street © Chicago 28, Illinois 


Orden te Clon 


ANSCOCHROME & EKTACHROME 
rolls processed—120. 620 ond 20 
exp. 35MM (mounted) $1.25 
KODACHROME.-20 exp $1.50 


“LOW PRICED 
COLOR PRINTS 


15MM duplicates 20¢ each ax aoe 
KODACOLOR C processed 90c | 3% .-----50€ 
roll. Prints 25¢ each, 5x7—$1.25 40¢ 
8x10—$3.00 Sx? $1.00 
Min m Order 00—Ne C.0.D0 


ACME COLOR PHOTO LAB. 


Bex 6025-C Minneapolis, Minnesota 


Say You Saw It In 
POPULAR 
PHOTOGRAPHY 


PHOTOGRAPHIC MARKET PLACE 


MOST AMAZING 
EVER MADE 


COLOR PRINTS Anscochrome, 
TRANSPAMENCIES Super-Anscochrome, 

x3' 2 six for $1.00 Ektachrome 

(20 for $3.00) PROCESSING 
3' six for $1.50 | 35mm (20 exp. rott) 

(20 tor $4.50) developed & mounted $1.00 
5x7 each $ .75 | mounted. . .$1.60 
8x10 each $1.50 | 127, 120 & 620 rotis 
11x14. each $4.25 6. 


‘3 Mounted) 
_PRINT ORDER $1 | 7~s1.00, 20-$2-75, 50-$6.50 
All work returned by Ist class mail. 


The very best in quatity. 
with Satistact 


jon Guaranteed. 


FREE MAILERS and PRICE LIST 


MASTER COLOR LABS 
GPO BOX 30 


COLOR SLIDE DUPLICATING 
Smm 


service and workmanship 
No C.0.0.'s please. 
BOX 307-C, 

BROOKFIELD, ILL. 


STANRITE SUPERPOD 
the only tow priced tripod 
suitable for home movies 


Geared for fast elevo- 
tion up-down action. 
Extra 90° tilt on pon- 
head. Bal! level, mony 
new features thot hove 
never been offered on 
ony tripod before 


WRITE FOR FREE CATALOG 


On Tripods. Entargers 8mm toe 
4x5, Darkroom and 
Copy Equipment 


tum 20: 


OR WRITE FOR 


NEWARK LN. J 


© PICTURE FRAME MOLDINGS 
bth Fastest Service! Lowest Prices! 

_ INTERNATIONAL SALES CO. Dept. H 
| 414 E. Baltimore St., Baltimore 2. Maryland 


96 Pages—argest Assortment 
PHOTO FRAMES * MOUNTS 
*® ALBUMS and MAILERS 


YOUR PHOTOS AT THEIR BEST! 


W DEVELOPIN 
PROOF SHEETS & PRINTS. ENLARGEMENTS: Te 


woe, 


Fine grain with inspection. 


specification. COPIES: B & W neg- 
ves and prints. 

Workmanship gvoranteed. Get ex- 

octly whot you want from ‘ 


PHOTO SERVICE mc. 


Ay | 4 
CH 
< 
1 
3 ry 
: 
| 
4 
135. MONROE STREET NEWARK 5, N. 
| : | SAVE ON ~ 
} 
5 ge eROLL $1.00 Ue 
— | ae 
| Bmm and 16mm DUPLICATES a 
} 16mm REDUCED to Smm Bmm ENLARGED to 16mm 
COLOR or BLACK 
AMIMATED TITLES 16m 
442 ROGERS AVENUE + BROOKLYN 25. N | STREET. NEW YORK 36. 


FOTOLARGERS 
$19.95 


Professional results 
at the lowes! price 
possible for fine, pre- 
cision made equip- 
ment. Only low price 
enlarger offering full 
line of accessories 
No Eniarger st any Price such as condensers, 


wit! Make Getter Prints 
Write for Free Cataiog copy back, copy lites, 


On Tripeds, Oarkroom & 
Copy Equipment 


COLOR PRINTS 


VALU-COLOR ...a laboratory that will 
warrant your confidence after your first - 
order. Every color-film or color-negative 
individually receives expert evatuation 
to yield the best color-print possibile. 


SATISFACTION ... FAST SERVICE 


2¥ax3Ve" .20¢ ea. Sx?” .. 75¢ ea. 
3¥axS” ..30c ea. 8x10" $1.50 ea. 
415” ....40¢ ea. minimum order. .$1 


Orders returned FAST Ist Class Mail 


Valu - Color 


P.O.Box 534 Oakwood Los 


INTRODUCTORY OFFER 
Finst ORDER 


COLOR 
PROCESSING 


RODACOLOR FILM 
Developed ond Piinted 
8 exp. $1 70 12 exp. $2.35 


KODACHROME MOVIE 
8 mm rot B5¢ 6 mm rot § 


STANDARD PRICES 


KODACHROME 


20 exe mm proce 85 
127, 120 ond 62¢ 


for pratesssonats - whe tnow 
ond demond the bew 


Send your te os cow Write tor FREE 
and tow proce iets 


ASTERN COLOR STUDIOS \ 


1000 NAME & 1 
ADDRESS LABELS $ 


Your Name and address printed 
on 1000 finest quality gummed 


BOX 
approx & 
—tideal for identifying otos 
© used on station 
ete 
Satisfaction 
Handy Labels. 
person Bidg., Culver Cit 


DEV LOPING 


. 
Palerged =x 


xp 
PHOTOLABS LeCronedS, Wis 


* Processes up to 200 Ft. 
© 

Meovie—X-Ray—Microfilm 
© Meter Driven—Portable 

© Uniform Density Assured 
* 400 Ft. Tank Available 

Guaranteed 

Write for Free Literature. 


Micre Record Corp. 


Smm Movie Mag. . 75¢ 
Movie 50’ Meg, 98C 
Vomm Movie 100’ Rott 2.49 


20 EXP. ROLL 
WITH MOUNTING 


fe Rol! 
exp. with mownting 


KODACOLOR 


$959 8 EXP. 
ROLL 
DEVELOPED & PRINTED 


| 12 Exp. Rol! ....3.29 


~ 16 Exp. Roll ... 3.59 


8x 10 prints ......2.49] 20 Exp. Rol! ....3.69 
SPEED——QUALITY—-ECONOMY 


1.50 
8x10...... 3.50 
Tixl4..... 7.75 


Dev. Only.. .90 
Ne. C.0.D. 


20 Exp. 1.75 
120-620 1.50 


P.O. BOX 6618P WASH. 9, D.C. 


WHEW! 
Movie Processing Unit 
for Color or BAW Film 


SUPERIOR 
COLOREEL 


Unbreakable, Non- 
Corrosive Piastic 


$32°° 


your home movies on this compact, 
to > Plastic processing up toe 110 
of 16 mm or & ‘Omen Color or Biack & White fim 
es of solution. 
or corrode. Complete 
proccesing Wet 5 

seat S Just 
fer Movie Maker's 

a 
For Reversat 
gal $2.65 
$4. 

vanecochrome 

cnemicat Sit SUPERIOR BULK FILM CO. 


442-44 St. « 


PRINT WASHERS 


both — amateur and ptofessional 
t can’ . Stur- 


RICHARD MFG. CO. 
5914 N. NOBLE AVE. 
VAN NUYS, CALIF. 


YOUR NAME AND ADDRESS 
COUNT, TOO! 


lacing an advertisement in POP 

TO’s classified columns, don’t forget 
y include your name and address in the 
word count. For further details on classi- 
fied advertising, write to Martin Lincoin, 
POPULAR PHOTOGRAPHY, One Park Ave., 
N. Y. 16. 


+ Extra Late Enlarsements 


: ond 


Dept. 
$io. Chicage 10, tilinois 


"SAVE WITH CONFIDENCE 


COLOR 19 


PRINTS 


35 mm 
DUPLICATE ‘| 
20¢ from only 


SLIDES 
Each 
25 or more. ..17¢ 
100 or more. ..15¢ 
KODACHROME, Anscochrome 


Super Anscochrome and Ekto 

chrome procemed and mounted 

20 & 12 exposure roils 
Write for free mailer and complete price list! 


First Class retyrn, odd 
other win order 0s 


G 


Terrific introductory offert Reguler price 
of ONE 6x7" geneine KODACOLOR 
enlargement ie $1.25 cach! Bot on this 
special offer, you pay oniy $1.60 for 
TWO 6x7” Color eniargementat 
Made from Kodacotor neratives or 
coler slides. Thie ad must 
company your order, so HURRY! 
Limited offer. Money-beck gueran- 

tee. Order NOW! Neo C.0.D."s 


Box 68, , Dept C, Grand Rapids, Mich P “G 


sma YOUR PHOTOS ON STAMPS 
Send any photo or neg, 
return with 100 hi- sions, 


Whitestone, 


Ist CLASS Quality Ist CLASS ». malt 


films experti and matted to you 
eaposure 12-expeosure rot 
om 
Most Ektac of 
exposure, mounted, 


Send tor tree meatier. 


FIVE STAR PHOTO LABS 


0. 96-7 Staten tetend 10. ¥. 


process: 


FRESH DATED 

ANSCOCHROME SAFETY FILM 
SUPER ANSCOCHROME ASA 100 
20 exposure roll with posssesing and 3 
3 rolls ° 
ANSCOCHROME asa 32 
20 roll 10 rotle 8.25 
With roll 1.08; rolls 


ARROW CAMERA EXCHANGE 
S Centre St. Hempetesd, 


8 & 16mm Movie, or Slide TITLES 


STILL AT SAME LOW PRICES! 


These beautiful Titles formerly distributed by 
Bell & Howell—now sold direct. Large variety 
of backgrounds. Your wording. Get he quality 
only our long experience can give! 

WRITE FOR FREE illustrated catalog & samples. 
Tithe-Croft, Dept. P, 1022 Argyle St., Chicoge 40, 


PHOTOGRAPHIC MARKET PLACE-continued 
| 
3 ESTRITE INSTRUMENT CO. COLOR SPECIALISTS LAB | as 
P.O. Box 401), Church St. Sta, New York, N.Y. 
— 
THE ULTIMATE IN QUALITY WORK | 
| 50 Ektachrome Prints.... .32 BORAT 
| 6x10......3.50 bide 25 
{ Min. Order.1.00 FREE MAILERS | 
| 1160. Bonifant Street + Silver Sprin 
a = from KODACOLOR 
| ° | 
ATTENTION | Weight porter 
Automatic Daylight Developing Tank 


PHOTOGRAPHIC MARKET 


PRINTS and 
< PROCESSING 


Custom Quality with ECONOMY! 
COLOR PRINTS 


Anscochrome, Super- 
Anscochrome, Ektachrome 
2 $1 | PROCESSING 
3) for | 29mm (20 exp. roll) 
(20 for $3.50) developed & mounted $ .80 
tor 35mm (36 exp. roll) 
5x7 each $ .75 | developed & mounted $1.50 


each $1.50 127, 120 & 620 rolls 
Minimum 

PRINT ORDER $1.00 | developed 3 

Mailer and Price List FREE. No C.0.0.'s please. 

Quality, Service and Satisfaction guaranteed! 
Box 382-A. 

LaGrange. 


P.0.BOX 1605 


_ 


COLOR PRINTS 


2% « 3% now only 19¢ each 

(from 35mm slides only) 

24 hour service plus custom printing, 

dodging, 
rection 


prints from ’2-35mm to 4x5 trans. 
size 4x5 5x7 8x10 
each .25 .50 1.00 2.00 


Save C.0.0. charges—Remit with order. 
(minimum order 1.00) 
all orders returned FIRST CLASS MAIL 


Colonial Laboratory 

(color print specialists since 1946) 
1329 Milton Ave Pittsburgh 18, Pa 


cropp'ng, 
and color compensating ot your di 


COLOR 
PRINTS 


Ax5 


Color Prints 
COLOR FILM 
4 
PROCESSING 
Ansco, Anscochrome 2.00 
Ektachrome 16x20 12.25 
35mm Kodachrome 
$1.00 | 20 Exp. Roll $1.40 mtd 
120, 620, Roll $1.90| peinimum Order $1.50 
Slide Duplicating 25< ea Ne C.0.0 


CANYON COLOR CO. 


BOX 36536 LOS ANGELES 36, CALIF 


How can | be sure of getting good 
pictures on my 1960 vacation: 


Q: 
A By taking a THRU THE LENS 
. TOUR, of course! 


Write now for a free brochure tell- 
ing about the many trips sched- 
uled this year—all offering expert 
photographic guidance, and con- 
genial association with fellow 
camera fans. 


THRU THE LENS TOURS, INC. 
Dept. P, 12456 Magnolia Bivd. 
North Hollywood, Calif 


2x3...20¢° 4x5... 45¢ 
3x4...35¢*5x7...1.00 
SUPER SLIDES DUPED AT 30¢ EACH. 


EXTA $1.00*°KODACHROME $7.50. 


KODACOLOR ROLL DEV. AND PRINTED | 


EXPOSURE $2.75 
12 RE 3.75 
20 EXP 35mm 2% « 34... 4.50 

STANDARD SIZE PRINT 25¢ EA 


PRINT FROM 35mm ONLY IOC EA G 
MINIMUM ORDER $1.00. (INCLUDE POSTAGE 


WASHINGTON 


COLOR PHOTO 
WASHINGTON 13, 0.c. C32 


COLOR SLIDE 
DUPLICATING 


Mounted 


| Quality. sharpes! reprocuctwor 
One of the West's of dest color de duplicator 
Quality Ceter Printing Also Available 
4 Color film Procevsine Amsco Anmscochrome Ektechrome 


ATKINSON /STEDCO COLOR FILM SERVICE 
1610 Melrose Ave. Dept. P Hollywood 46 WE 3-5954 


COLOR PRINTS 


5 x 7 (from 35mm trans. only) 


Color Prints from 


85: 


16 x 20 § 235532 20 exp. 
Colter Stide 35mm Exp 


5 Kodachrom $1.40 
Duplicating ea. 2 


SUNSET COLOR LAB 


Orde 


Box 46415, Dept. P - Los Angeles 46 


“ PERMANENT SEAL” 


PORTER MOUNTS 


FREE CATALOG - ILLUSTRATES YOUR EXACT NEEDS 


bot, 16 s m 50 @ "20 

2 4x2 42 @ 
LANTERN 120 $20 
PORTER ore. & SUPPLY CO. 

2636 Sunset Bivd.. Dept. Los 26. Catit. 


COLOR SLIDES 
MARKETS AND BAZAARS OF MEXICO 


ade of shops, marke 
offerings of Me 
unusual cole ides $1.00. 


s and bazaars in Mexice 
an handeraft 


MYERS IMPORTS 
SOLD DIRECT 


Thru your tecal deater——CAMERAS, LENSES. 
BINOCULARS, RADIOS. AND ACCESSORIES. 
Myers direct system brings you select vatwes. service and 
written warranty 
Write for FREE CATALOG 
MYERS IMPORTS 
623 S. Gay St., Knoxvitte 2, Tenn. 


SUITABLE FOR MAGAZINE COVERS, 
CALENDARS, ADVERTISING, ETC 


425 of lerger Children, animal, industry 
scence, qorts, lendwapes, foreign 
countries Promp’ replies end returm 
Pleave enciose stamped return envelope 
SHOSTAL 
the agency for color 
545 Sth Ave., N. Y. 17, N. Y. 


iz 


HENRY'S CAMERA 


MAIL ORDER, INC. 


516 WEST 8TH ST. 
LOS ANGELES 


Every mquery ecerve owr prompt and courteous attention 
New—Perfect Partners Camera & Proi. 
San S936 F:1.8 & Kodak A20 Auto 
GAH 200M F:1.8 Kodak Aut 
Revere 200M C-114 F:1.8 & 


ut 
Ter. Auto. F 9 & Argus 
De 7 Custom 4 1.64 Revere 
oo 


Keystone 2 & Wollensack 715% 
ont Pr 


NE R 
CALIF. OWLY) 10% IN AD- 
Geren Fon ony. 


4 


20 EXP. 30c Ea. 


Ruth, $4.25 per 100 ff 


36 EXP. 50c Ea. 
$2.25 per 50 ft 


EKTACHROME — ANSCOCHROME — KODACHROME 
20 EXP.... .$1.50 


Add ge and packing 


cusTOM QuaLity FINISHING 


hendiing of all film No 


continuous proc 
teed. Finishing «hippe 


postpaid 


EASTERN LABS, Dept. “A” 
1405 Chartes Baitimore 1. ma. 


8mm, 35mm From 


cINELARGERS ‘19% 


Allows you tw 
from 


make prints 


color prints from 35mm 
os 


Kode 
sitdes $22 


Write for New Catalog 
TESTRITE INSTRUMENT co. inc 
135 MONROE ST Newark 5S. M2 


Automatic atty 
hetds fim 
str ries 


“ 
79. O-P. 23. 


RANTEED VALUES 


ale 
MUSICAL 
Lergest? Selection of Portre:t Albums. 
FREE New Felder PP 


Protoqr Discount 


HOTOFIT ALBUM CO. 


131 WEST 42ND ST., 


NEW YORK 36 


East Bar 


Ap ly } 

| 

| Price 

0 $239.50 

14) $158.80 
| | — 
|| oD 
ee} 
| 20 Exp. developed & prints 90c 
36 Exp. Developed & 3' prints $1.50 
8 Exp. Rell Film 12 Exp. 60c 
| 20 Exp. Kedachrome—Ektachrome $1.25 
A, cu ITs COLOR| | 
‘| PRINTS ||| | 
ints on 8210" 
| FDDING-BABY ALBUM 
WW We ere CAR EMBLEMS only 
. 
| WHOLESALE SPECIALS ff | 
DUMONT CAMERA EXCHANGE 1948 Price credited to Ist $5 
ew BURKE & JAMES, INC. 321 So. Wabash, Chicago 4 


ON NEW CAMERAS AND EQUIPMENT—LATEST 
MODELS SHIPPED IN ORIGINAL PACKING. 


AGFA HEILAND PENTAX MINOLTA 16 KONICA Zoom 8 
Amb: Silette Takumar 11.8 
Meiland Pentax 
Auto Takumar (2 
Colorflex KALIMAR _. 
Agtafiex lv (2.8 83 128 
Widelux WA 
AIRES KODAK Pony II 
Viscount Pony IV 
Viscount {2.8 Retina 128 
Retina 11.9 
Retina Reflex 


0 ; SAWERS 500 
VOIGTLANDER Holiday SVE Schoolmaster 
Bessomatic Loomer RICOH Golden 16. Turret SELL & HOWELL 
Bessamatic YASHICA Y-16 acvene CALIS Statesman 273 
Vite 13.5 is 44.00 | SELL & HOWELL Filmosound 385 Project 0 Matic 
Vito BR 128... e 302 WOLLENSAK 815 
Vitomatic | os YASHICA 16 
WALZ WIDE (28. uper 44 & BR w/3 Lenses 0 
Envey "35" 1.9 | Kodascope Royal 
YASHICA 35YF {1.8 1 s VANGUARD {| 9 Kodascope Sound ALPEX 
35 YF f1.1 Nikkor WITTHAUER Cine Twin @ | Pageant Sound ARGUS | 3 
fl 35YK WOLLENSAK aevent GENERAL ELECTRIC 
Automatic 35 128 12.8 we YASHICA T6114. 49.00 | 
met 80 CARL ZEISS Pentacon {2 44 8 EC Zoom 6900 
Pre-Set Bioter E3 EE Turret 89.95 
Matchmatic 1? ~ CROWN GRAPHIC ANSCO 
ase, Meter Flash iM - Electromatic 
C-33 & Case LEOTAK (2 00.88 | super Speed 
Co fh Ab per 
4411.9 Executive 11.9 .... Graphic View 
Case 00 | MINOLTA Contafen Prime. 3% 
4 Rapid 
ahumar 11.8 Contarex POLAROID 80 A 
Pentax K Body Body 80 A Highiander 
BALOA Contax HA {2 95 B Speediiner... 
Baldessamtic {28 Sonnar 150 Land Camera tor Bauer 1-10 49.05 | SELL & HOWELL 
Baidamatyc 128 HA 11.5 Sonnar 1}0 A Pathfinder BRUMBERGER 300 79.95 Explorer 742 
aldessa unow xplorer 
BEAU Contax Body AGFA Mover 88 Eldorado 75-78) 300 w 
ghtomatic 11.9 Contax 11.5 Aipex {1.8 28.95 | Custom 750 108.88 | 
pratls ROCCA Sonnar ARGUS Matchmatic 1000 8 
BEAUTY Prontomatic 12.8. 12 Sonnar M3119 71.75 ONE K.110 Explorer 7547 
Lightomatic 11.9 Familia (2.8 Contax {1.1 Cinetroonc M3 500 W Color Meter 
Super 35 (28 Zunow 2 BAUER 88 06 S 4450 | tet 
Super {2 KON Contina 112.8 107 M Move et 
Super 1112.8 3 {1.1 Zunow ... Contina-Matic Robomatic . 
Contina- Matic IN 
19.5 ss Bo ZUNOW Reficx f).2 220 Wilshire ......... Cine Showtime Rivera 
CANON 2's 2's ‘CAMERAS fleetwood . 
— lectric Lye Auto Mat 
AGFAGE Auto. 135 | bye 390 A30 
BRONWICA Electric Eye 393 MANSFIELD EXAKTA Speediight 
P fl | Nikkor BROOKS Piaudel CANON 11 8 Holiday 000 Ringhgnt 
CANONFLEX {1 8 Veriwide 100 CANON 200M 8 11.4 REVERE FR TRANSISTOR 
EDIXAFLEX Auto {18 EDIXA Reflex {2 50 


aly7? Constellation 

CINEMAX Tur 11.9 Mark 

Body ACE) Inter- CROWN 88 118 KEYSTONE 

changeable 28 ay DeJUR fidor ado 

4 w/ loom 9495 Oua! Automatic 

B {2.8 Automatic PAXETTE Electra Turret (1.8 103.00 ELITE KODAK Cavalcade 50 
2.8 Automatic Electromatic Custom Electra... 12758 | Cavaicade 520 MECABLITZ 10 

EDIXA REFLEX Automatic | 12.8 2 Professional... Custom Electra bound Projector 399.50) con pesdymatic 102 

8 {2.8 Travenar Colorette | BL 12.8 Automatic 6 

B 11.9 Xenon Auto. 192 Reflex MINOLTA 


86 00 
Mag 139.00 | WOLLENSAK ° 300 Model | 200 
Ambassador WA. 104.05 Readymatic Color 
C 12.8 Travenar 147 PETRI Penta {2 ocord Ambass ‘olor tie 


AURICON La BELLE Classic 
Color Super { Autocord L RICHOLITE 
Color 28 PRAKTISIX (2.8 WLTRABLITZ 
PRAKTICA 240 T Two Lens Tur MANSFIELD Cadet 
FX 3 Body Tur 
FX 3 12 Westagon RICOHMATIC 225 Super Comet 
Auto ROLLEWLEX 3 SE 82.25 | pr MINOLTA Mini 16 
Westanar KODAK Browne 25.95 70 wR Mim 44 
12.8 Auto. Tessar Browme 119 3 200 EE Electric Eye OPTOMATIC 300 
PRAKTINA Medation 119 240 EE Electric Eye QUICKSET 
12.8 Auto é Browne Tur (2.3 KODAK Royal 11.9 141.00 Super 300 
Exakta VX Meter Tessar oe Browne Tur 11.9 Royal 119 184 75 | REALIST 400 
FRANKA FX Auto. Biotar ROLLEICORD va Brownie Auto. 123 9 218.00 | 990 Semi-Auto 
Super Frankarette FX 11.9 Auto | WERRA IV 128 Medatlion Tur 11 K.100 Torret (1.8. 243.50 | 990 Automatic 
Quinon YASHICA A Kodab Cine Auto Cone Kodat 

ne Special 11.9 508 
Cine Auto. Tur PATHE 505 $ 

ng 503 
hotles favorit | 

per tkonta 


CAMERA IMPORT CORPORATION 
IMPORTED AND DOMESTIC CAMERAS AND EQUIPMENT 
35 ML 128 | Gam 233.00 DEPT. 521 FIFTH AVENUE, NEW YORK 17, N.Y. + MU 2.4499 
SE Electramatic 11.9 16 . 

SE Electramatic [28 L-28 ..... Automatic 16 am interested in 

MLfL9 2 MEC 16 39 

LOCA Elect T MINICORD 76.00 
| wish to trade 


WRiTt for 
Low 


werrt 
rom 


500 
Schooimaster 750 
VIEWLEX 


SPECIAL 
BB ow races & 


WRITE FOR , 


Low prices 


Penta 128 
AMSCO Memar {28 31.00 


128 
Retina Reflex $ 


WRiTt FoR 
speci 


ss 

sé 

~~ 


Anscomatic 
howma ster 


} ARGUS 

BASKON Auto 500 35.25) puiomatic 515 
BELL & HOWELL 300 
Super Autoload 500 Automatic 
Etectromatic 500 
Monterey 253 A President 500 
Regent Deture BAUSCH & LOMB 

2? Balomatic 300 
BAUER T.105 Balomatic 305 
| Sound & Silent Balomatic 500 


Sound Coupler 


Owector 
SEKONIC 
Movie Pet 
Potarord Pet 


ss 

* For 
S88 22382 38 


Reflex SR—f18.. 
MIRANDA S 12.8 
$ 

$ 11.9 Auto. 
11.9 Auto. 


© white FOR SPECIAL Low PRICTS 


FoR 
specias 


Low PRICES 


SSSS vow 
& 


FOR SPECIAL 
Low paces 


33338 
on 


were For 
SPECIAL LOW PRICES 


Meteor 69 
WALZ AUTOFLASH 22.50 
SAVE MONEY 


for 
Low 


LOW PRICE, 
PLEASE 
WRITE FOR 
FREE 
QUOTATION 


w 


REALIST want 
f t Vuttr 
Custom {2.8 Stereo | PEISS-1KO 


entury 35 128... 
entury {2 
Graphic 35 
Electric f1.9 
35 
Electric (28 


loom 


x 
8 883382 


© WRITE FOR SPECIAL LOW PRICES 
3 


PLEASE MAIL COUPON FOR DETAILS ON FREE BONUS MERCHANDISE. 


PLEASE MAIL FREE QUOTATION—No Obiigation to Buy 


lid 


March, 1960 


Pe MAIL COUPON FOR DETAILS ON R BONUS MERCHANDISE i 
oo [Our Tremendous Volume and Low Cost Operation Let Us Pass the Savings on To You!| “odes 
bad Thousands of new customers bought from us this year. ‘Some didn't carry one of Ihe inwente 
read our ads. They say their friends told them about us. The ‘equipment in this county. We ci supply front not | 
> feason is ‘our prices are lower than what you may pay in your meras, Reflen, | lew, and 
even nthe counts wher hey remade P em Move amas and Projectors Side Projectors. and Seren 45 
j 
4 
| 
29 50 
; ~ 60.95 
49:95 
3995 
i 795 
$1.08 
14.90 
33.75 
¥ 
Prins Ming, “lac; Big, 
EVERYTHING LISTED IN THIS AD BRAND NEW. — 
come. ntity | ING Now benett 
gre at prices in cflect at of shipment. Prices net ford: 
same day Low price, PLEASE WRITE FOR FREE QUOTATION 
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200mm F5.5 
PRESET LENS 


Hard Conted, Highest quality 
for 
ote 


tint 1090 37.95 


preset 


NEW — LATEST 


Yastca Ma aw 
4 os 
Yastuca A 7290 
C 4% 
Yashica 0 
Yashica 635 2% 
Yashica Mat as 
Riconmatic 44 49.50 


Ricoh Discord. 56.50 
Ricoh G 43.95 
on 300 34% 


CLOSEOUT 
LATEST REVERE 
CAMERAS BELOW 
cost 


fader, tone 
et Prine 11258 


REVERE ELECTRIC EVE 
ZOOM CAMERAS 
FULLY 
AUTOMATIC WITH 
F1.8 LENS 


Case 9.95 


© Wide Angie 

© 

eet 37098 Complete om 


CAMERA 


Single window 
canted lens 


Parrates corr. viewfirder 


Synchro shutter 
Rape Wind 

Automatic counter 
Self Timer 


MEW SPECIAL Uist £2.50") 


43 


Case 6.95 
Flash 4.95 


270mm TELEPHOTO 
MONOCULAR 
for Contafier ang Retina Refies 


(28 


(35 Pena eter 


MINIFILM PHOTOS 
SPECTACULAR! 


SPECIAL SAVINGS 
NEW Smm ELECTRIC EVE 
TURRET 


| complete with 3 F1.8 lenses 

© battery drive (4 pentte batteries) 

feetage couster in 
tens mdicater in viewfinder 
* battery tester 

PAINIFILMA SPECIAL 


Complete 


te 


Leather 


Fost lens 


9 


59% 


Vi lens 
om 


EXAKTA Villa 
CAMERA OUTFIT 


om 


cane 


239.00 
08) 


With case and flash 


hots Premeter lens 
128 hute Westana lens 
Uist 4050 SPEC 8290 
* 12 Westager tens 
list 170.58 SPEC. 9995 


* (28 Aste Tessar lens 
ist 17050 SEC 


Comets be ° 


35mm ROVAL 
CAMERA W/MTR 


New German 
Amato 
auTorocus 
ENLARGER 


carer orth mack 


of Tole 


with lens 
92.45 


New istest Lxa camera com- 
plete orth — 

* Leather carrying case 

30mm preset Meritar 
Waist level finder 

+ Flashgun ang bracket 

F4.5 telephoto lens 
Ust 15475 


NEW COMPLETE 


Speeds sec—! 1000 sec 
Rap fim advance 
Synchro 


ond bracket 


138 00 SPECI 
244.50 


syech shutter 


coupled rangefinder, rapid film 
advance raped rewind 


preset ince, cc 


59.00 & ACCESSORIES 
69.00 Leica with F2 238.58 180mm preset isco 
90.98 with BA” Semmicres 757.50 preset, case, oh 
A. wih 19888 FSS preset. Tele Meger 
eter 169.00 


moot CA? 
Get 


returned 


POLAROID 
CAMERA 


compurt 


The ebove outfit with POLAROID 150 


Wanted 5,000 Used Cameras 


Highest trode in or cash offered fer your comers projector 
or tape recorder. Satisfaction 


prepord 
WRITE FOR QUOTATION TODAY !! 


ls querenteed or equipment 


insted of 804 complete SO 


MINIFILM PHOTO CORP. ..... 
167 W. 32nd STREET N.Y.1 


AT THE STATLER HILTON OPPOSITE PENN STATION 


AUTO REFLEX CAMERA 
Steinke Aute Quinen lens 


SPECIAL BONUS 


© 135mm 13.5 Preset Telephete 


interchangeable waist love! finder 


121° 


Cameras and Accessories 


OUR LOWEST PRICES 
NEW LENSES & ACCESSORIES 


PRAKTICA FX3 


CAMERA OUTFITS 


TELEPHOTO & ‘WIDE ANGLE 


Lack Comer matching wowing 


tens and leather core 
12.98 
Complete ret of and 
24.95 
17.95 


20) Tee 


Complete set of and 
wowing case 


{2 preset lens 


speeds 1-1/50D sec 
© Pentagrism with fresnel lems 
© Speed 0 Matic Mirror return 


LOWEST PRICE EVER! 


SPECIAL 


List, 40.90 


1095 


lowest Price in ony Town 
NEWEST KODAK 
RETINA CAMERAS 


teow lens 132.50 
WE woth, Renee 92.95 
Corryng cave 10.25 


ns 

Lightemetic, (1.9 SEW os 
Retina OC os 
tore 0.728 
Lord as 
0s 

us 


Continved lenses are aveiteble for LEICA, 
CAMOM LEOTAX 


(25 


Popular PHOTOGRAPHY 


gis 
44 
| 
if 
leather eveready cave 
45°; 
Famous 
=r es | 99.50 — 
L¥ — 
— 
lhe, quastity 
i BEAUTY Arges cave, flesh nes 
i — 39” dealers cost 728 hate 16.50 
| case te VE, F2 Aut 144 98 
‘ Prine 104 
17990 Weewler Projectomate 300. cc MEW Ms 
6s Seve SO% from tet price The New Bie 
f — All prices New York 
f MEW SEX ONIC ELECTRIC EVE TURRET 
| with iter, ant finder sescia, COMPLETE 
j { 
| 


SATISFACTION 


NOW! LOWER THAN EVER 


By 


BEFORE! COMPARE! 


A BEAUTY OF PRECISION - ENGINEERING! 


BEAUTY SUPER “L” 


@ Built-in Exposure Meter & Amplifier 


@ Superfast 


-element {1.9 coated lens 


Plus these terrific features 


| [BEAUTY SUPERIIF2/45mm 


An Exceptional Valve! 


PETRI 


GREEN-O-MATIC 


Color Super 
Latest mode! with 


GREEN O MATIC Viewing and Focusing System 


Autom. Parallax Compensation « One-str oke ey 
Lever « MXV Shutter to 


1/500 
Autom Easecwe Counter, depth of field and other Super 
| 39° 
NEWEST Single Lens 
Reflex 


PETRI Penta 


12/50mm_ interchangeabie_ lens, 

instant-return mirror, Penta- 

speeds to 1/500, fabulous 
¥ Styling 


List $149.50 


Literature & quotation on re 
quest! 


With f2/45mm 
Speeds to 1/500, coupled Range/V 
finder, etc. Compar. List $79 9 ‘ ey. 
Leready Case Only 4.95 


with 12.8 tens 
List 59.95 ONL 
Case 9.95 onty 9s 


BRAND-NEW 
TANACK IVS 


List $169.50 


E. R. Case 4.95 
Luxury 35mm w/interchangeable 


lens system (Leica 
thread) 


Tanar hard ctd. 6-elem. {2/50mm Built- 
in synchr. for flash, strobe © Coupled Range/View- 
finder © Focal plane shutter, 12 speeds to 1/500 
© Autom. filmwinding & shutter cocking. 


SENSATIONAL OFFER! 


#2/S0mm lens alone $34.9¢ 


Cross-coupled tVS 
speeds to 1/500th 
Full MX flash synchronizo- 
tion 

Coupled Range / Viewfinder 


w/percilax correction BRAND NEW 


One-stroke rapid film wind, 95 
shutter cocking exposure 

count. 

Pius mony deluxe features 

List $99.50 Senso 

tionally priced at only 


Leather Eveready Case only $4.95 


shutter, 


Savings on 


ROYAL f1.9 


Built-in Exposure 
meter, 7-element {1.9 
tk shutter speed to 
MVX synchr., 

coupled Rangefinder, etc. Conver. 
List $99.50 ONLY 495 


ROYAL with (2.8 Lens, built-in Meter 
2993 
List $62.95 ONLY 


BRAND-NEW UNUSUAL VALUES 
Increase coverage 
of your camera with 


AUX. TELEPHOTO 
& WIDE ANGLE 


Lenses, hard coated, color.corrected 
for all models 35mm Aires. Petri, Ricoh, 
Olympus, Retina, Minolta, Argus, Conta- 
flex, Beauty, Pax M2. M3. etc. Fit into 
filterholders. Specify when 
ordering. 

12.95 
3.95 


camera 


Vi adapters __ea. 
Matching Tele or W.A. Viewfinder 
SET of Aux. Tele & W.A. lenses 
with viewfinder & 


Fits Ser. Vi adapters 


Brand-New Photo-Electric 


EXPOSURE METER 
Super-sensitive for still x 
movie cameras, LV-20; 

3-1600; incl. leather 


List ONLY $4.95 
CLIP ON MODEL sits 


all popular 35mm; ASA to 
1600; incl. leather case. 


Terrific Savings! Brand-New 
FULLY AUTOMATIC 2% x 2% 


Twin Lens Reflex 


10 shutterspeeds to 1/500 sec. Fully automatic 
film advance & shutter cocking, famous £3.5/80mm 
4-elem. coated taking lens, £3.2/80mm viewing 
fens, MX Flash Synchro. Eye- level sportsfinder, 
brilliant nifier, double exp. $ double exp. 


te omy $ BO 95 
DIRECT IMPORT CO. 


Case list. $10.00 — ONLY $4.95 
March, 1960 


List $8.95 ONLY 4.95 
Grand-New import! High Power! Coated 


Prism Binoculars 


16x50 CF 


nme 


leather case & Strap. 


ELECTRIC EYE CAMERA 
BEAU LIGHTOMATIC 


Takes perfect pictures 
automatically 
Electric eye List $99.95 


fi fens « automatic Dar ation 
omy 7 50 


MAY shutter, speeds to 


finder « tuminows viewfinder 
With sync. shutter speeds to 
30, single-stroke film lever, 


stroke tewer wind « sutematic enpounre 
counter US many deluxe teastures. 
range / viewfinder, 
sure guide, List fs 95 
Leather Case 4 


eatures 


expo 


RICOH 


tet 


wondertul ong 
jewetry bo 


1995 


SALE on Brand-New 


YASHICA REFLEX 


Complete with leather case 


YASHICAMAT Fully autom. single stroke 

flim crank, lens, flash-synch, shut- 

: ter 1/500 sec., self timer. List w/case 
85.50 ONLY $56.95 


YASHICA D, £3.5 lens. List w/case 59.95 ONLY $39.95 


SINGLE LENS REFLEX 
FAMOUS MA 
SAVE! 


Fine Quality 


pre-set hard-coated, 
rected, precision-tested 


Exa, Praktica, Pentecon 
tax, Petri-Pente, Praktina ontax 
& Helland, etc. (Specify lens mount 


when ordering) ony 39” 


List $79.50 
COMPLETE Your EXAKTA, 
Exe, Proktica, Pentecon, Contax D0, Proktine. 
TELEPHOTO P. Spring 
phragm, helical focus mount, hi-speed. 
List $869.95 


OnLy $2995 


13.5/135 4 element, 
List $79 


= 


$. 
5.95 


OLY $ 2495 om 2% 


gi 


For Exakte, Prakticse, Penta. 
con, Pentax, Petri-Penta, etc 


COMPLETE YOUR NIKON, 
LEICA M3, CANON, TANACK, 


Contax 
Fully color corrected — 
high precision $3995 
35mm wide angie with view 
finder List $79.50 


1/3.5/135mm telephoto, 39 
element, screw mount. “$ 95 
List $79.50 incl. case and viewfinder. 


YOURS FREE! Bar. 
gain-packed Bulletin 
with sensational ‘“‘dis- 
count” valves of finest 
imported cameras and 
accessories. 


SEND FOR IT "af 


TODAY! 


Full Money back Guaran 
tee with 15 day return 
pr merchan 
FINE QUALITY IMPORTS 
FOB New York 
Alt price 
7 

| i ‘ 

av 43 

ju 
“F's 
SAVE 
| 
All center focus 
6x30 CF 31.50 14.50 

7x35 CF 33.50 16.95 
7x50 CF 39.00 19.95 of 
8x30 CF 33.50 15.95 
10x30 CF 49.95 24.95 

5 
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/ BRITE 


A NATIONAL KODAK COLOR 
FILM & PROCESSING SERVICE 


KODACHR 


e One year expiration date 
e Fully guaranteed 


e Same price 


cochro 
‘Daylignt or Type 


ALL FRESH 
FACTORY PACKED FILM 


(WOT RESPOOLED) 


KODACHROME 


ew, High Speed 
EKTACHROME 


STEREO 
KODACHROME 


RNSCOCHROME 
E 

828 KODACHROM 
or EKTACHROME 


*120, 620, 127 
EKTACHROME 
or ANSCOCHR ROME 


*Mounting included for "120, 6 


by “"KODAK' 


Same prices apply to Ektachrome, 
Anscochrome and Super Anscochrome 


35mm 20 exposures 

35mm 36 exposures 

35mm 15 exposures (Stereo) 
35mm 28 exposures (Stereo) 
620, 120, 127 Ektachrome, 
Anscochrome, Super 
Anscochrome 

828 Kodachrome or 
Ektachrome 


Ektachrome or 


mailers. 
Film comes with direct Kodak, *Processed by Ansco fiscassing tor 
f our convent 
KODACHROME 


COLOR PROCESSING and MOUNTING 


MOVIE FILM PROCESSING 


8mm Roll _.1.30 KODACOLOR ENLARGEMENTS 

(Made from color transparencies or 3x7 1.00 1.85 
16mm 50’ Mag. 1.30 negatives) 8x10 3.00 5.75 
16mm 100’ Roll Anscochrome 3.50 mm Mounted 11x14 6.50 12.50 

16mm 100’ Roll Super 10 for 2.40 ° 100 for 15.75 

tt the above pres. 10 for 5.75 50 for 19.95 


or those who ou the finest. . 


KODAK cotor Plus KODAK processine 


gee FILM § THE VERY BEST AT THE LOWEST PRICES  {—J 


| KODACHROME MOVIE FILM 


INCLUDING 
PROCESSING 
by “KODAK” 


All factory packed—No respooled film 
1-year exp. date Fully guaranteed 
Please Daylight or Type “A” 


8mm Roll 25" DbI. 


8mm Mag. 25’ Dbi. 


oop” 


6-ROLLS 
19.95 


24.50 


3-ROLLS | 
10.50 


12.75 


8mm Roll 100’ Bolex 37.25 72.00 


Roll Ansco Movieshreme 


10.50 19.95 


16mm 100° Roll 


16mm 50’ Roll 


27.75 54.00 
31.75 


16.50 


loam 50’ Mag. 18.75 


*16mm 100’ Roll Anscochrome| 28.25 


6 rolls 13.25 


*16mm 100’ Roll 
Super Anscochrome 


20, 127. 31.50 


61.50 


KODACOLOR 
KODACOLOR PRINTS PROCESSING and PRINTING 


Including one KING size 3X print of each 
Processed by ““KODAK”’ 


From any size transparency 


2X (2% x Stor 1.35 exposure roll... 
3X (34% x 34% or 34 x 5) 5 for 1.75 16 exposure roll 4.95 


20 exposure roll (3x prints) .5.95 


ENLARGEMENTS by “KODAK” 


20 exposure roll (2X prints) .4.95 
See 1.00 @ 2 for 1.85 Developing any size roll .... .75 
8x 10.......3.00 e 2for 5.75 KING SIZE KODACOLOR PRINTS 
6.50 2 for 12.50 From any size Kodacolor negative 


3X (32x34 or 342x5) 10 for 2.50 
2X (214%, 314) 10 for 1.75 


Minimum order $1 
MAILING BAGS 


and special! 
price list 
FREE on request 


ing. Orders over $25., 


1% extra 
AK 


Sorry no C.0.D.'s 
WE PAY RETURN POSTAGE 
Send 25¢ minimum charge 
for rush handling and mail- 16mm 100’ roll (sound) 


BRITE 


KODACHROME MOVIE DUPLICATES (WITHOUT PROCESSING) 
8mm 50’ roll . $95 
(Minimum order 5.00) Size 3-ROLLS 
16mm 100’ roll (silent) 14.95 C120, C620, C127 3.50 


send 


18.25 C828 2.50 
(Minimum order 10.00) C135-20 exp. (35mm) 4.95 
4 KOLOR/BRITE guarantees quality or money back. 


G.P.O. Box 3, 


TO AVOID DELAYS: 


Always inci with order, 
NEW YORK 1, N.Y. 223,02 sure include “our “zone 


Popular PHOTOGRAPHY 


‘ 
| | 
| | | 
aso | 1295 | 1625 | 2475 — | 
aso | 1325 | 1695 | 28% | 
2.00 it 
| 
; 
lf — 
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for QUICK 
Many BELOW Orig. DEALER 


SAVE 77% OFF ORIG. UST! 
Revere TURRET 
Smm CAMERA 


SAVE OVER $40.55 OFF LIST! 


Revert 750-Wart 


B6*5 


SAVE 58% OFF LIST PRICE! 


«(Cane 


127 50! Now 


Mansfield 300 W auto 


+ Auto. 


ot $52 


Save 52% Off Orig. List! 


REVERE 2x2 
AUTO. PROJ. 


+ Famous «/Case & Trev 
BRAND NEW 
+ Orig. $79.07! Stashed te 


SE 
Used ic SERVICE PRISM BINOCULARS 
GUARANTEED for | Fell 


10-DAY FREE TRIAL! 
LIMITED! 


MONEY BACK 
G UARANTEE 


RLESS 


March, 1960 


Action... 


PEERLESS 35mm SCOOP! 


ARGUS Model C-4 


With (2.6 Cid. Lens! 


= 395° 


pied 
Bec ord 
+ Prevention 


YOU SAVE 52% OFF ORIG. LIST! 


& KEYSTONE 


6 Camere 


YOU SAVE 56% OFF ORIG. LIST! 


35mm 


‘>. 


With Imported 11 8 
95 
+ 

Org $175 08 


BRAND MEW import! 
+ Comp set 95 


+ $228.00" 


Retine 128 


-NOWat PEERLESS « 
PUSH-BUTTON CREDIT! 


‘10 WO MONEY DOWN! 
BRANDS! EVERYTHING MUST GO! 


YOU SAVE 40%, OFF LIST PRICE 


FUTURESQUE TAPE 


2 «x 2 SLIDE PROJECTORS 


SELECTED USED SPECIALS: 
Gell & Kewell 710 SO0-Wett Lamp Case 


ak? 


SRAND NEW! MANY mone! 


t Yashies 695. 19.5 tates 128 or film 


300. Automate Timer HAND-PICKED USED BUTS) 


SPEEDLIGHTS & METERS 13.5 Conted 


hate te, ested 
2486 Comper Rape Shetior 
(25 Conted Kener Shetter 
TERRIFIC BRAND NEW BUYS! 


MOVIE CAMERAS 


BRAND WEW SPECIALS! 


Comers with 3 (2.3 Contes Leones 
fof Lent Comers (2) 


353 


i 


S2ess= 


Lat 
Wester Master Expesere Meter Latest Mode: 
Genera: PRD Gotten 


SRAND NEW! WITH CASE & 


te Prey bate 


Center Fetus Specs 
774" Verret. 3118 Lenses 


4 PEERLESS CAMERA STORES | 


415 LEXINGTON AVE., NEW YORK 17, DEPT. F3 mu 7-1000 
[) | WANT TO BUY 
C) | WANT TO TRADE 


ave, 


137 


if 
Ultrablitz Strobe® 8mm BOLEX C-8 
SAVE ON 60-SECOND PICTURES! SAVE ON LATEST 35mm KODAK £1 9 
Yashice 35 YE (2.8 Coated. Coupled RF Synchre tae 
Tews Contatiex ¥ Refer [2.8 hute Tessar | “us -4.-4_ Po ~ now 
faa Reflex. 125 Pre-Set Casted ans, ne 7250 Tan 
Since Orders ore Sequence 
ip Costs We'll Re- — WRITE! PEERLESS HAS 
Prefer.C.0.D., Send 10% Deposit ANYWHERE! 
| ( now NAME 
i 415 LEX | ADORE SS. 


ty, 


new field of piciure-taking. 


Pw Pies Pie 
filter. [from 38° te 20° te 
heiders | UNCTO. | CTO. | UncTO| CTS te 
SER. | $1.96 $1.95 | $1.15 

sen. vi i” 
ste. vil 290 


Plus 3 


Plus 1 Plus 2 
SAVE 33% TO 60% 


extra filter or closeup lens, 


needed for non-refiex 


SER. IV 1.54 


CLOSE-UPS TO 312” ! Close-up lenses 
bring within EVERY photographer's reach subjects which would be 


too small if photographed at the regular 3 ft. closest camera sett 
Head and shoulder portraits, children’s pictures, copy work—a whole 


With extreme closeup lenses, ay I can get as close as 8” with a Plus 4, 
7” with a Plus 5, 5%” with @ Plus 6. 34” with a Plus 10. You can 
use two extreme closeup lenses, with a double retaining rine, for 
even more extreme closeups. With a Plus 5 lens, you 
complete 35mm frame when reproducing a postcard: a Plus 10 is just 
right for insects, stamps and coins. Extreme Closeup lenses make 
macrophotography possible with a tiny investment. 


Mot "Useful for All Films All 


POLARIZING 


For all Color and black and white film. Eliminate glare 
: and retiections in scenery, water, show-windows . 
: on emphasize clouds, the LY sky filters usable with 


Kodachrome, Anscochrome, Ektachrome. Polarizi 
Screens have double threaded rings to allow use o' 


handie 


adjustment of maximum polarizing effect. Viewers are fF 


AS 

Ser. 1.94 

Shipping SER. Vi MA 69 
Charge 15¢ SER. Vil 3.34 


Shipping Charge 


HIGHEST QUA 


FILTE 


can fill the 


scochrome Daylig 


For CLOSEUPS: +1, 


Available uncoate 
for convenient 


= Buy at least five fi 


Designed by us 
use m Conjunction with closeup lenses. 
extension tubes, bellows attachments to 
complete with moderate imvesiment your $12.95 
closeup and copying equipment. Strong 
enough for a Polarord. yet compact in stor 
age (two-piece post) and equally well suited 
for copying, medical, scientific work and 
movie tithing Camera bracket permits cen 
tering of camera over subject. 15x18 base- 
board is very practical for large originals 
1% diameter pole is hugh Ship. 
PC’ PRO COPY OUTFIT: Wt. 11 Ibe 


t tor Prosi- 
scope Sr, all 25.95 


GOOSENECK UGHT 2 
ATTACHMENT 


Opy sta 
oF enlarger pole. ..... 
2 special reflector floods 
$2.49 additional 
PE We 


tains all needed 
lables, too 


A deluxe version of the mes! 

CLEvaTinG useful camera accessery fer 

action every practical 

An absolute must for any hind of * Permits minute 

closeup and copy work Doubles 

Up perfect elevating attach. Ms 

i] ment, with both tripod and cam. feared track, with » positive 
era fittings for horizontal as weil toch at any desired point 

vertical fastening of camera Che 


6-PC. EXTENSION TUBE SET 


FOR EXAKTA, EXA. Set contains two 


— fitted brass adapters and four tubes. $795 


and 4$mm_ prov the 


greatest range of work from a 3.4 reduc: 
thon to a 


6 pc. set, but with one FOCUSING 
40mm te SSmm 2 $10. value Complete 
Leather Pewch 98, 2 in | Adapter tan List $10. $4.95 


2 magnification ratio. Shipping Charge $5c. 


PRICES SLASHED 
IN HALF 


OPTICAL GLASS 


FILTERS 

COATED senies sizes 
iterholders 
for & W: Lt. Med. 


UV-16, 82A, BO(A), No. 
For Kedachrome, Type A: 85(A), 
858, 82C, B1A, UV-15. 


WEUTRAL DENSITY: 2x, 4x. 

For KODACHROME, EKTA- 
CHROME DAYLIGHT: Haze, Sky- 
light (1A), 82A, 808, 818, 81A, 


80Cc. 
For ANSCOCHROME, KODA- 


Coated ‘Uncoated 
Ser. $1.54 Ser. iV $1.95 
Ser. V 1.94 Ser. Vv 1.39 
Ser. Vi 44 Ser. Vi $1.59 
Ser. Vil $3.34 Ser. Vil 


Ser. 
Shpg. Ch. 1 to 4 filters 15e 


OTHER FILTE 
IN SERIES SIZES 


Neutral Density 8X, 10X, Haze 
2A, 81, 81D, Flash 10, UV-17, 
11. 


SPECIAL OFFER 


m closeup lenses at one time 
» and we will supply COATED fil- 
» ters (in colors listed) at un- 
: coated prices, saving you an 
additional 35% off our_jlow 


LiTY 


RS 


Uv-15, 
10, 81A. 


+2, +3. 


d only 


Iters and 


Thes exceptionally well-made set inctudes 
in addition to the usual Smm, and 
30mm tubes a 4Smm tube. thus permitting 
magntication, when the 


-PC. EXTENSION TUB 


x can be made to fill the entire 35mm negative 


parency! SA Ch 25c. EXTRA 45mm TUBE $3.50 Le: 
4 PC. set, but with one FOCUSING TUBE, slene 2 $10.00 
List increasing masomum extension te 100mm 


omplete set is Used. a tiny object. 


59.95 


E SET 


or trans. 
Pouch 99¢ 


nus Lenses’ is and filter (correction 
booklet crammed pola), two filters, 
with valuable in. lenses, at same time 


formation. Send 25c. or free ard filterhoiders 
on request with orders of Ser. C or W 5c 


$3.00 or more. Ser. Vi Ser. 


OOUBLE RETAINING RING i 
Permits use of two closeup 
“ lenses (for extreme closeups: +2 

non ine and +3 make +5), closeup lens 


Ser. ¥ BSc; 


Conver sion 
two minus 
Fits stand- 


$1 58. 


C: The tional 
HOLDS 6 new view 
FILTERS with 
ri 
back” front, 
rotating back 95 
er { 
00). "Ser For Exakta, Praktica, 
25), Ser. Vi Leica, Pentacon, etc. 
50). ONLY with 
your order for $5.00 
worth or more filters, FR $3.08 or seed 
closeup lenses ter CLOSE-UP DICTIONARY 
DUTO F FOR ALL 
DIF U ERS 


Now available im standard series sures. to ft all Miter holders! Every 

serous photographer wants to use these famous costed diffusion dishs 

preferred by the world’s foremost pictorial photographers for thew 

Salon shots. Ser. $1.54, Ser. ¥ $1.94, Ser. $2.44, Ser. 
Screw-in for Contafiex, Retina $2.28, Bayonet for Rollei, etc. $2.19 


All series accessories fit series filterho 


do not have filterhoider, write, naming 
and tens. Ser. V $1.50, Ser. Vi $1.95, Ser. V 


iders. if 
camera 
tt $3.95 


LENSSHADES (HOODS) 


fit (adapters) 
Series 


Series Vi 


ow Series ¥ $1.45 Series Vili $5.50 
$1.75 Series $350 Series $8.00 


Ne 


Camera closeup 
weighs only 6 


DOUBLE TRACK FOLDING BELLOWSCOPL. 
extra sturdy. List $29.95. Spiratone reduced to 


The most useful ‘of lensto 


leather bellows and a geared 
track with a positwe tock 
A sturdy, accurate frame as 


PROXISCOPE SR. 2 $5.00 value. Leather Pouch #1. 


accessories 
oz, has fine 


"18.95 


FOR 
THE 


TWINLENS REFLEX FAN 


Roleicord 


AUTOCORD 
MAGNIFYING HOOD *2.95 pro 


FOR ALL TWIN LENS REFLEX CAMERAS 

Twin magniher makes possible accurate focusing and 
composing of entwe groundgiass umage with BOTH EVES 
and at comfortable distance. while protecting ground 
giass from glare Saves eyestram, helps accuracy. dun light focusing 
instantly removable and collapsible For Rolie, Yashica all others 
Magatying Hood plus deluse Freidiens 
OFFERS spirt rangetinder $4 99 


A SENSATIONAL 
EXCLUSIVE WORTH 2% 


off 

_ fest 

WITH CLEAR CENTERSPOT FOR EASY FOCUSING ™ 
A fiat thin Fresnel ring plate which fits over groundglass in your 
reflex camera, greatly imcreasing brilliance of viewing image, making 


the often aimost invisibly dark corner image ten times brighter! 
No imstailation—just drop feidiens onto groundgiass Postpaid. 
For Rollei, Grafler ‘22’, Cirofler, Yashica, Minolta others 


35MM TWINLENS 


Without instailation, the junior Minidapter enables you to use 35m 
film im your 120 Rollerfiex, Rotie:cord, Cirofiex, Grafiex 22, Minolta, etc 
—yet, you can change back to your regular size any time you wish 
Minidapter comes complete with groundgiass mash, car 

tridge adapters, counter, ready for use. Shpg. Chge. 15¢ 

SR. MINIDAPTER has additional finder (for vertical and hor: ‘rontal 
shots), special bracket for finder and counter 


List $8.95 Shipping Charge 25¢ 35.95 
conrecrinc CLOSE-UP SETS 


Perfect portraits and 


close-ups every time — 
sets fit cameras without BAYONET 
any adapters, are guar Rollerties (4 
anteed to equal $20.00 
sets in performance. #1 set focuses from 
3B to #2 set from 20° to 13°. Low 
$2.95 price includes 2 closeup lenses, 
prism. Leather Single 38c, double 69c 
of taking lens— 
50 extra per set Sh Charge 
WEW: Ctd. #3 Bayonet Mount set, 13° to 10°, in leather case $4.79 
COATED CLOSEUP OUTFIT. £1. 2. 3 COATED PARALLAX $ 
CORRECTING BAYONET SETS, in triple case, complete only 11. as 


BAYONET COATED FILTERS 


For Rollei F:3.5, Minolta Autocord, Yashica 


ea. $2.19-—3 for $5.98* peci 

Your choice of red, green, yellow Bayone 

82A, 808, BSC, Skylight, diffuser 2 
Complete Set of 6 coated Decem red Bayonet Filters 
for aij colortiim needs $26, your cost 1 


ADAPTER 
FOR ALL 


OUNT fer 


Fits Rotter: 35, Autocord, Yashicamat, other bayonets 
holds flashgun in ideal postion 
COMBI OFFER .6-F. Flash Mount with BC Deluxe Fantiash, 
with tester, dial, coiled cord, leather case, 
Sa.Ch list, $10.95 6.99 
QUAL-POSITION Bayonet Flash Holder, holds 


flash or meter ‘read from viewing positron $2.50 


Bayonet Mounts. Filters, Shades, Cleseup for PLANAR 
XENOTAR avariable at Hogher C | 


TIME EXPOSURES 
» SECOND TO 11 SECONDS ~*~!" 


New hts standard cable release 


provide 
delayed act plus Sh pg 
Leva, Yashica aipple—25c extra Choe 


with your order 
tor $3.95 wortn 
OF more. merchandrse 
1 te 2 customer 


YASHICA, RICOH, AUTOCORD, IKOFLEX 
Complete with bayonet adapter filterhoiders. topgramn 
case Set consists of matched viewing & taking lenses 
TELEPHOTO OR WIDEANGLE SET “G6” 

Combi Set. afl four lenses $35.95 519.95 


Positive locks for elevator, 
panning and biting motion 
Built level 

Elegant ciwrome ribbed top sect 
© One leg removable for Unipod use 
correcting for 35mm, twiniens 
Luxurious leather case, $1.79 extra 


fol art [ENS MOVE. CAMERAS $! 48 


Fer “Quick” Panhead. 


Please see mext page fer mere valves ilk 


Popular PHOTOGRAPHY 


) | 
7S | $1.95) $2.25 | $265 
3.78) 5.25 | hig: 
With veer zing Leath | 
i it 
1) a \ helds 100 
if 4 negatives or 
| (BELLOWS, | 
© 8 sections brass 
Tel s to a short 11 
mw 
138 


Equip your camera with the eaty complete sys 
612 tem of color correction ang conversion filters 
leather case, fits Ser. ¥ adapter alt color films 
1 Duplecator with Adapter 
1.4 ProTessar 
Write fer free beskiet “Complete Your 
Coatafier 


come what may! Decamired 
Filters are used im Conunction with each other 
SIATICOLOR so that each set makes possidie seven different 
combunatioms [ach set comes @ 
METER if Dowg™t cose complete with instructions 
Outfit_the inexpensive Way” with Decamsred filters 
stating which mode! Contafier you have 


Add for shipping costs only 95 


holds film, filters, shades, other 
small accessors, Camera and 
bulky accessories ttay prop 
e features me top 
construction through 
out mpper pocket inside cover two 

roomy side pockets, two out 


DECAMIRED 
PUTER 
instantly shows cor 


tase *10.99 
*13.99 


Tor DRAWER 
516. 
Three roomy sizes. for amateur and professional, for ali models 


35m, twintens, press and Polaroid, are priced af « third of what 
you expect to pay for such bags Shpe. Wte. 6, 7 the 


(105mm) GERMAN LENS $9.95 
syack shetter 
What 2 value! A fine, West German 105mm 1.4.5 lens. 
with focusmng mount, famous Vario shutter with speeds 
to 1/200th and 6, cable release socket, standard PC 
synch terminal—ase for old cameras, tor eniarging for 
no Gar troom beg cameras with betiows 


eterred to 
17 16° working space § 
$495 wie MINIMUM OF $7.95 hes 728 Grain Leather—Piush lined FOR 
WORTH OF BULKFILM. Holds even large 135MM lenses $359 
it's so simple to take = $6 00 ea. tinct. carty strap. Sh. Ch. 450 each 
exceedingly low cost of dula tim 
to load any desired into standard perfect x. strap $2.95 
Eastman cartridge First lew reloads of tongue to assur 
looder poy tor Leader Smooth 
cartrages, $5.95 Sh. Wt. tbs. J 
LOADER, with automatic counter, of purchase 
is aise Leica, Contax alone 
sie or 264 $5.00 te Leader comb. offers 


Greoter Savings than ever on ees 
FRESH CARTRIDGE 
33MM ADOX FILM 
Your choice of KB14, KB17, KB21 EXPIRES 1961 Sh. Ch. 100. 
exposure reload 3 oF be assorted) 70c each. 

ft. $3.48, 100 “hge. 25c per 50 ft 
50 ft. Adox film w. Daylight Loader $8 


Beth popular speeds, Plus K and Tri are 
available in 27% ft. and 100 lengths 
and 20 and 36 exposure reloads. 

PLUS KX (ASA 80); TRI X 

Shipping C 10¢, 30¢, 

COMBINATION SPECIAL 
5 cartridges, 100 ft. of Kodak Plus X or Tri-X or 8° 


per wet 15¢ 


Tet MOST IMPORTANT 
OF ANT PHOTOGRAPHER 


to 6 20¢; to 12 Double mppered inne: and 
of the finest cloth 
whether 


ft. of Adon or Ultraspeed SX Pan with daylight loader 


Shp. Wt. ibs With Deluxe Loader 


ng Charge ea. 10c 


Nothing like it for leas than double! 


Gently acting through airpressure Viny! 
hose, chrome cylinder, valve ond hose 
connector to ft virtually any ¢ 
camera 
MODEL $4.98 LEICA YASHICA 
with set screw $250 


MAKE YOUR OWN 


new. EXPOSURE METER 


Super Sensitive photocell reads reflected and inc» 
Gent light, sett for ali shutters, incl. movie 
Polaroid, LVS » ASA range from 3 to 3200 
f stop range from | to 32, shutter speed range 
trom 1/1 ih to 16 seconds. Sh. Ch. 


f Extra Sensitive booster with incident 
| attachment, for poor light 
readings, list $3.50, only | 


Famous Make Tiny 1 

CLIP-ON PHOTO-ELECTRIC METER 
Fits accessory clip of afi popular 35mm cameras, ASA 
speeds to 3200, f stop range to 32, speeds to 1 /2000th 
LVS-EVS, movie scales, Hi-Lo Louvre, incl. leather case 
metal strap and clip, list $9.95. Shpg. Chge. 25 


special trimmer 
hollow ground 
hardened stee! knife 
On spring—eady to be 
gr onto board Knife Assembly 
10° model Motes length 
for 14 model (total length 19°) $3.79 


he Deggest Dar gam in sidebinders ever 
Pregummed Fibreboard, self-centering of side. prov: im Quantities 
son for type-on dustproot ree, shockproof 
—ali these advantages are yours for less than the usua! a 
= of giass alone! Why risk Toad and scratches 

on your irr 200 fer $5.75. 

Shipping 5 ibs 

200 singleframe (Mercury) Masks $1.75 | Masks fit 
200 Square Robot, Tenax) Masks $1. ~ { & metal 
242° cardboard mounts for single frame Mercury size) 
transparencies fer Sh. Wt. per 100, 1 Ib 


6x30 MONOCULAR 
FOR SINGLE AND TWINLENS REFLEX 
Use 25 @ regular prism or, with eyepiece converter 


uiar 
camera using Series V or Vi adapter ring, magnifying subject 
(360 the area) 


Coated 
6x30. $9.95 
Eyeprece 


h. 


with leerher cose ond strap 
$13.95 * $12.95 
Series ¥ $3.95, Series Vi $4.95 


TELEPHOTO WIDEANGLE 


AUX LENSES AND ACCESSORIES FOR 


txperts said wos impossible — 
Spiretene’s yeers of aun. lens research 
resulted truly edvenced design 


For the first tome, a completely interchangeable aux 
telephoto lens grving 3X the area ation, tor 
virtually atl cameras — Contafier 
Minolta and so on. Uses same” lens opening 
exposure as pre Supertel's rare glass four elements are herd 
color corrected No fits Serves Vi 
V to Vi stepup ring), Goes not require dangerous 
of camera lens, sccepts Series Vi filters. Superte! 
Rolie: 7Smm lens mto | 35mm. | 30mm Polaroid jens into 235mm 


increases focal length 80%! Supertel Topgraim Zipper Case 


tor 35mm and Series Vi Adapter 

‘olarond cameras. 3X Supertel. | iname cameras. jens) $1.98 
Case, matching 

43” 


for any camera 


eras Same as 
plus Universal Fade 59 
3X Superte! Sprratone 
Aux. WA, 2 leather cases 52 


Shipping Charge 75¢ 
“at 1.45 oF smatier 

, CONFUSED BY FILTER DESIGNATIONS, SIZES? 

Write nameng Camera, lens, and we will recommend most 


*S economical outfit — no obligation, of course 


@ Fully adjustable mechanical tripper, requires ne 
installation, works through standard cable release 


© Allows adjustment for flash bulbs and 
rere (X) delay for Strobe. Leather Cave 
Tripper with tameus make 4 94 Sh. Ch. 85¢ 
Fan Flach, with ejecter Bracket $1, Leather Case 


All three complete with swivel joint, switch, socket, clamp 
ond cord at a fraction of thew usual cost 
SUGGESTION, 2 #2. | #1 bulbs 
Sturdy 3 sec metal PHOTOFLOOD STAND, with swivel $2 Of 
crossbar holds two reflectors 3. 
10 PC. OUTFIT RO-PB. contains 3 refiector 
outfit, stand, lamps, oll as described 510.67 
hipping Weights. reflectors 7 tha.. 


Choe Extra 95 8), 159, 700, 800 
Telephoto or Wideangle, with adapter, 
leather case *12.29 
Complete Set of Telephoto and Wideangie 
Lenses, complete with two adapters, 

leather case 
to-Wideangie Bright Frame Finder 
‘01d, $5.95. When bought with lenses 
TOGETHER—with Tele or WA lens. or set 3.95 
SAVE ON NEWEST 1960 ACCESSORIES 
New Photoelectric Exposure Meter, fits 
shoe, dwect-reading all speeds up to sooo 54, 
New tiny AG Flashgun uses all-glass 
BC. exposure dual, eyector 2.95 
New 4% (16X area) Telephoto, magnifies dis- 
tant objects 4X, with leather case, adapter, 
ifesize finder 
New Accessory Bracket. permits use 
of gun and meter meter and finder, 
and 
Compartment Case, holds cam. 
era and ..-essores, with drop % 


CAMERAS 


a, MINOLTA, staury, ete 
fer. Telephete or Wideangle lens, fits Ser. VI 
adapter 
rippered tepgrain leather case 
Series VI 


$19 

Matching Telephote or Wideangie Finder $3 95 
Set of sux Telephete and Wideangle 
Lenses. in éeuble mppereg leather case 


$24.44 


Complete outfit 
KEW UNIVERSAL TURRET bougat with 

to your 
wdeangie aux 


INDER, matches 


tr 
out front, coating area matched to your telephoto and a deangie 
ences with pe e 


269 7th A 


WD STORE (NEAR MAIN ST.) 


135-06 NORTHERN BLVD. DEPT FLUSHING 54, 
March, 1960 


RAND Aur Telephoto or Wideangle Lens, 
Oper up ‘top Grower’ only, when iE 
he <a Unique double rippered ‘top draw 
Contafies = poche > ding straps 
te Carry strap with shoulder pad. 
FR H A K Ww FILM | two as oad tan bottom 
tions — or FREE *Save on & 89 Filters, ordered with sets elegant lining. two wrapsround 
ONE OF nove a 
35mm DAYLIGHT LOADE 46.95) 
CASE & STRAP 
2 x 2 GLASS SLIDEBINDERS 
a @ One of the finest methods of mounting trans. 1 ¢ ; 52 Ma Aim”; : 
parencies (35mm Argus, Leica size) betw. glass! 
599" SYNCH YOUR OLD CAMERA 
VA 
LG 
ADAPTERS 
ar _ AM prices inci whether weiaht is stated ar not Check with local post office 
"When ordering accessories, be sure to name your camera, lens, shutte 
139 


COLOR PRINT + PROCESSING 


* FILM + DUPLICATING 
price 6 ROLLS 10 ROLLS 
FILM 


KODACHROME | 135-20 Exp. 2.23 KODACHROME 
21.95 
KODACHROME 8mm Roll — 30.00 S N G 
KODACHROME 7.55 44.90 72.50 
1émm Roll 100’ fect.) 200’ R&C 8.50 51.00 84.50 
8mm 100’ Dble Bolex (Fact ADD 10¢ tor 16mm film for postage and handling 6mm 25" roll 
ADO 5¢ per roll on film for postage and handling 120-620-127 mtd. 
: 35mm Stereo 15 sets mtd 1.75 
35mm 35mm BLACK & WHITE 275 
BLAC a WHITE 
YOUR CHOICE enlargement, Including FREE FILM gE Se 75 
20 Exp... 7 for 2.00 REPLACEMENT. 16mm 50° magazine 75 
| 20 exposures Complete 1.50 1.50 
PLUS-X pum 1.25 36 exposures same as above 2.50 
PAN-X 100 Buh... 3.50 Complete 2.56 roll... 


35mm EASTMAN COLOR 
BLACK & — PROJECTION SLIDES KODACOLOR NEGATIVE TYPE) 


12 Exp. Roll—including Developing and 1 each Jumbo Print of every frame 
Send your negative on roll (DO NOT CUT) Complete 3.95 


a ke 


Prevents scratches fingerprints and ab- 
rasions marks. Fits all standard card- Magic Mirror Slide Viewer for 127 


board mounts. 35mm © 120 anc 620 super slides 
2” x2” (reg. 2.75) 100. Now 1.88 Now you 

2°22" bee. ....... slide without 

2” x2” (reg. 25.00) 1000....... 16.50 bulky viewer 

2% x 2% (reg. 4.00) 100... 2.98 sma‘! as 


Stereo (reg. 3.75) 100. 


| 35mm COLOR 
(SLIDE DUPLICATING 


KODACOLOR 
SERVICES 


FILM 
vom ooo 


COLOR DUPLICATES 
Vicon: your Sa SLIDES Per 8 exp. roll 2.30 


ee. 
PRICES SUBJEC Yo Chance 


* Per 3.25 
19¢ 90 Per 16 exp.roll.... 3.80 
35mm 20 exp. . 


PANORAM LABS 


CIRCLE 7- | CIRCLE 7-1811| 1 


1190 6th AVENUE NEW YORK 36, N.Y. 


140 Popular PHOTOGRAPHY 


| 
Quick, Low Cost Braud New 
20  *ANYIS 
“anyi2 & 


We pass these extra savings along to you! 
at these low, low prices! They speak for themselves! 


BRAND NEW CAMERAS AND EQUIPMENT AT SAVINGS You NEVER DREAMED POSSIBLE! 


35MM CAMERAS ML PRAKTICA 15 Bell & Howell 59.50 

utomatic * Westagon Auto 99.50 

AGFA 2.8 Westanar Auto or 0.58 
Agtatiex (2.8 94.50|GRAPHIC 1.9 Primopian 846.50, Crown 4x5 47 38.50 
| Sentury 358 35 22.00) pRAKTINA 5-5 ‘Tele 
Agtatiex V e Century 35N f2 69.50) KODAK megor 
Ambi ‘Sitette 74.50) Electric 1.9 69. 7 Brownie @ m 53 
Qptim 62.50} Electric 2.8... Tes Graphic View II Brownie 500 C Tele Xenar P.S. 
Sliette Automatic. Stereo Auto 46.50) 2.8 T Super D 4.7 Electra Turret 103.00] chowtime 500 
Silette L.K. 49.50 Electra Magazine Showtime A 
AIRES 519 1:9 50} 139.50] Showtime A 


K4 De Luxe 
Kac 


~ 


REVERE 


Wide 2:4 “Sol Oo 
5 nt ‘001 Automatic 35 2.8 300-Kit ptika Refiex 3.5 
Aires Retlex 2.8 Retina 


Aires V 1.9 5 Retina 

ARGUS 

25... 

C33 3.5 & case Reftiex 


SLIDE PROJECTORS 


:2S333 


K5 

on oom 2 
Agta Karator 55 sekonic 30 D 
Alpex Jr 


Wollensak 715 
Wollensak 18 
Zoom 


Anscomatic 500 
ARGUS 
ppecial 
residen 
Signet 80 REALIST STERE Electromatic 500 

1041 3.5 a Automatic 500 
1050 2.8 Automatic 300 
Konica 35 Bessamatic 2.8 BAUSCH & LOMB 
eau Supra 1.8 . Konilette x Bessamatic 1.9 Balomatic 300 
taldessa B 28 Bessamatic Balomatic 305 
Baldamatic | 2.8 SOIMAMIYA Balomatic 500 
Ruscetive 1.8 vit 0835 BELL & HOWELL 
Super 16 ito BR 2.8 Robomatic 
Automatic 16 Envoy |.9 50} Explorer 300w 
MEC 16 5 2:8 Explorer 500w 

Meter 706 S$ 


Canonfiex 1.8 MINOLTA M 35 1.9 Headliner 


A2 2.8 49.95) _/meter BRUMBERGER 
CONTAFLEX Super A 1.8 99.00] YASHICA 
Autowide 


Brownie 2.3 
Brownie |.9 


C44 2.8 
Comptete Refiex Turret 1.9 


76.90 
46 50 


Complete 


Scopemeter Turret 
Zoom 8 1.9 


325 


REVERE 


> 


Waiz Auytofiash 
Exakta Speediite 
Exakta Ringlite 
FR 150 Transistor 


GRAFLEX s00mm 
Strobofiash 
Strobotiash For Contax 
8 
Helland 72 A 


MECABLITZ 19.50 
101 


3 Sts 
$333 


PPPPPP, 


YF 
Vv YF 1.4 Nikkor . Ovo 
Refiex SR2 1.8 50, YK 2.8 28.00} Automatic 1312 
ver GRAFLEX 
Mark Gale 
24 2¥q CAMERAS | Schooimaster 


Heiland ODDS 'N ENDS 


xEYSTONE 1:9 EXAKTA-TOPCON SOME NEW—SOME USED 

Hasselblad 500 Dual LENSES LIMITED 
IKOFLEX 1 Bolex 

CONTINAMATIC $ Body go] 1C 3.5 Tessar 50] KODAK WOLLENSAK ZOOM 

om 35 Cavaicade 510 N rt oo | 35 

1 28, Cavalcade 520 5 Angenieux 119.50 

Kalimar Readymatic 300 

ikonette 3.5 Sol Reflex 3.5 59.50] 500 

igne 
EDIXA REFLEX mamiva 
ptamatic 
Optamatic 950 


Sssssss 


B Automatic 
Private Eye Master 1000 
Minolta 16 Bronica 2.8 Constetiation 
Yashica Y 16 Exakta 66 2.8 


Zoom 


| Revere 6 2.5 
104.50) Brownie” 


84.50); Beli & Howell 


4. 
Angenieur by 

wickset 
2 Nikkor MINOLTA 69.30) | Bell Howell 
$3 12 Nikkor Avtocord SO) REALIST is 2 5 
Autocord L 08} 400 . 67.30) Revere “BB” 

228 222 97.00) Kodak 90" w/1.9 99. 


ak 
$05 
2.8 Westar id 508 19.951! Mag 8 


808 M 750 Showmaster $1.90] 2.8 Tessar $4.50) 
EXAKTA VX IIA w /Case . Rolleifiex T 4 8mm 12 Biotar 79.00 1 Cinekion w 
PETRI Tele Rollei Yashica 16 BELL & HOWELL "Royal 16" 
! Regent Detuxe 1 

Ponte eee" 8MM MOVIE CAMERAS | Lumina “Kodak “Mag 16” 
Color Super 1.9. JA 55 Monterey 253 & Howell 

Mies Argus Matchmatic 71.50 m 28 

M 


200" 
PENTACON FB YASHICA A 30 
D BELL & HOWELL ustom } 00] Quinar 79.50) 
n m, 
FUJICA 35 Ouifif KEYSTONE Auto 
ML 28 . Automatic per thonta iV "Breciric Eve 143.50 


iscaron PS 67.50°REMEMBER—-ACT NOW!!! 
For special needs write to ROY TALBERT! Thousands of additional super-buys on new & ~~ equipment. 


| would tite te buy « 


870 BROADWAY (AT 18th ST.)N.Y.C. 


sono Gepost, Add Postage ae 


2 ar written service quarantes 10 day 


March, 1960 


ge ose 
SSSss 


a 


1:9 Xenon 
EDIXAFLEX A 
Body 
A 2:8 Steinheil 


Primoplan 


14) 


P ACCLAIMED BY VALUE-WISE PHOTO FANS EVERYWHERE! 2 
mazing New Price Policy! 
87.00 BRAND NEW NIKKOR 
777 Zoom LENS OF F— 
4 
{2 Sonnar ee 54.50| For Leica, Contax Etc. 
dy Only 25mm F4 w case 
79. & finder 6.25 
28mm F3.5 
w case 
case 
ELECTRONIC FLASH | aSmm 
}TRABLITZ 
85mm F2 w/case. 99.50 
4 50] 85mm 
$ 50) 105mm F2.5 
| Cn? 275.00 
Rapid 2.8 . 
Super 2.8 | 
CONTAX 
A Body 98.00 
A 1.5 Sonnar 184.00 
A Body 107.00 
| 
tr 
i 
69 50 
50 
50 
76 
50 
EXA 
72 3 
44 
39.50 
49.50 
44.50 
19.95 
29.50 
29.50 


} 
| 


Contact: 


WE ADV 


KNOW-HOW, - 
RIENCE & Overseas Purchasing 


e UNBELIEVABLE SAVINGS on 
very latest Single Lens Reflex 
© WE DELIVER EXACTLY WHAT 


ERTISE 


WE DELIVER EXACTLY 


WHAT WE ADVERTISE! DOUBLE GUARANTEE: 15-DAY FREE TRIAL & MONEY BACK! 


NEWEST Kodak 


RETINA 
Reflex $ 


Autom. meter 
linked lens 
trol, interchange- 
abie lenses from 
28/135mm 
With 45* 
reg. $199.00 ONLY $134 
with f1.9 


Brand New Kodak 


RETINA 111 S 


Meter-linked lens 
control, RF 
ing, w/t2,.8/50mm 
Xenar. List $157.50 


ony $9895" 


LENSES f. Reflex $4 is 
Retina 4/28mm 
Retina (2.6/35mm List $74.50 
Retina £4/85mm 
Retina 14/135mm 


50mm 
reg. $235.00 ONLY 


1333 


Brand New Kodak 


RETINA 


Capital 
Built-in exp ter, 
MXV, Kenon 2, 


reg. $175 
$939 
“Note: All Retinas onty with caste. 
Eveready Case, List $10.95 
Lenses for IC & Retina Reflex 
Curtar £5.6/35mm List $59.00 $37.50 
Curtar {4/ 35mm, shade & case $77.50 $48.50 
Longar {4/80mm, shade & case $80.00 $48.50 


EXCELLENT BUYS in used 
CONTAFLEX 


CONTAFLEX Super ony 
with 12.8 ressar 
CONTAFLEX Rapid 


with 2.8 Tessar... 


CONTAFLEX Ill 


The fabulous Minia- 
ture with built-in ex- 
posure meter 

Sharp 13.5 Color. 


MINOX B 


VERY LATEST 


corrected coated 

lens 

Synch for 
flash and 


weighs 3% 


ves” $9750 


ACCESSORIES (Used) 


VOIGTLANDER 


BESSAMATIC 


Prism Reflex w/ 


sutom. exp. control, inter 
changeable lenses coupled 
exp. meter, Synch. Compur 
hutte {2.8 50mm COLOR 
SKOPAR Lens 


new’ $220 $220. $11950 


VOIGTLANDER 


ZOOMAR 


Te t Bessam atts 


2 
pilus your A. oF lens* 
of your present camer 
to inspection) 


$19450 


Accessories for ALL Retinas 


Brand new! Specify camera when ordering 
mp. Case 1.50 1.05 


Lens Co 
T 


CONTAFLEX ACCESSORIES 
400mm 
Case tor above 


ONLY clamo $ 4.20 
with 12.8 Tessar. $7450 w comee 
clamp 12.460 
eriex - 
with 12.8 Tessar... $ 00 Binocular clamp. 
Case for 111 or tv Only $4.00 Viewer & 
Super or Rapid Case. $9.95 Film Viewer Magnifier 4.95 
Immediate delivery on Brand-New Original 1HAGEE 
\IGHTMETER 
PRO-TESSAR ONLY 4 } Penta Prism 
a Pr 
F4/34mm lens wat with Split Image 
{ta Rangefinder for Ex 
PRO-TESSAR $08.00 omy $46 
F4/85mm lens 72 Case Only $2.95 
List $99.00 Brand-New Genuine Ihagee 
to hold both lenses. List PENTA. prise Block Top 
» ONLY $11.95 Exaktas, V, as! t 


“ge 
omb. w/viewfinder 


ONLY 


cove $2.25929+99 


Microsco attmt 


Brand-new Genuine IHAGEE 


WAIST-LEVEL FINDER 


for Exokta, Exo, etc. all models 


List $18.50 ONLY $19” 


With Genuine IHAGEE PENTA PRIGM with 
imege Rangetinder AND (2 Automatic 
BIOTAR or Automatic NON oF 11.9 
Automatic Qu 

On. 


List when 
new $399.50 


ONLY 


$199°° 


EXAKTA VX IIA 


* Auto. Exakta VX 
* Auto Biotar (2/58mm 
+ Eye-level Penta Prism Split image R.F. 
3.5/135mm Pre-set Telephoto 


OUTFIT 


Extension Tub Set 
Eveready Leather Case 
* BC Fiash Gun 
50 


$239.50 


Xenon {1.9 (with auto. 
depth of field indicator) 


instead of Biotar 
f2 add 


$39.00 


9.25 
5.75 Prosar ee 
9.25 Proxear Close-up lens 
13.65 set (4) «13.50 
10.95 Potariz. filter . 8.75 
2.25 Angie Viewfinder 43.50 
Camera Platform 3.65 
‘ e-up len et ty pe  & 15.75 
sp ten wt 7.00 
‘ e Ka Vie B 25.50 
B or 29.75 U 
Miers Adapt, 43.75 trade 
et vera Stand 22.75 
nF 3.45 
nF to these newest comeros. Ali 
Filter Comp. Case, leather. 3.09 subject fo inspection of 
et Case 4.50 your equipment. 
Lens Hon Bayonet type 2.50 1.75 
12.6 XENAR $64.50 + your 
Latest Automatic Retina Reflex 
EXAKTA WX HA RETINA REFLEX S 


11.9 XENAR $89.50 + your 
Retina Reflex 


CONTAFLEX SUPER 


12.8 TESSAR $69.50 + your 
Contafiex IV 


CONTAFLEX RAPID 


12.8 TESSAR $64.50 + your 
Contafiex 


NIKON-REFLEX 


{2 NIKKOR $154.50 + your 
Nikon $-2, 2 lens 


EXAKTA VX IIA 


(body for body) $44.50 + your 
Exakta VX Single Flash st 
Body 


ASAHI PENTAX K 


Auto. 11/8 TAKUMAR $99.50 + 
our Asahi Pentax {2.2 lens 


AUTO MIRANDA C 
{1.9 $89.50 + your Miranda A 
11.9 auto. 


BESSAMATIC 


promos 


+ your Ret. Reflex or Con 


2.8 COLOR SKOPAR X $89. 
t 
tex IV or Vitessa T 
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Case $2.25 
Brand-New Latest Autom. 


PRAKTICA 
FX-3 


with fully autom. Primotar F3.5 
50mm lens, optical waist-level 
& sportsfinder. List $114.50. 


ONLY 


Special Outfit incl 

*100mm f4.5 Telephoto 
Lens 

* Extension Tube Set for 
close-ups 

* BC Flashgun 

*Eveready Leather Case 

onty $ 
Additional 
For Autom. F2.8 Tessar or F2 


Autom. Westagon add 23.00 


Contes 0, Astrafen Contes Pentax 
“Latest Gevign ath eutomatic dept? of 


other & 


* All prices subject te change without notice 


American 


adison Ave. e Dept. P-3, New York 17, N.Y. 


Oxford 7-9078 


ree 16 LISTING, gue te 
eccesser et 


ERA EXCHANGE 


OF NEW YORK, INC. 


“AMERICAN” LENS & ACCESSORY DIRECTORY 


Copyright 1959 American Camera Co ime. 
BRAND-NEW AUTOMATIC LENSES usr wer 
17950 10950 « 
17930 
Auto flash mod 149.50 8738 
See 
179.50 500 « 
110.00 7780 
950 $350 « 
Hash mod 16950 0858 « 
129 50 
17950 «x 
1600 « 
Qu ner 17950 12850 « 
12.8 Tele (ince 10508 « 
14 Roteiar (Rodenstocs ms 
28mm 13.5 Angenveur PS 12000 6608 « © 
12.5 Angeneus PS 50 « «© 
35mm 145 Promagon (Meyer) 4200 « « 
40mm 12.8 Macro-Kilar 11950 6400 « 
40mm 128 Macro DPS 19950 6750 « 
16500 118.08 
21650 19058 « « 
7950 8500 « 
50 450 « 
14950 10450 « 
“50 6580 « 
Macro 20050 17450 « . 
rioplan PS (Meyer 50 41.58 « 
135mm 14. Troter P Zevss « «© 
135mm 135 Ang 950 6300 « 
135mm 125 ang 17950 173.50 « 
19.5 7 to PS (Schacht) 0950 40690 « « 
45 7 Schacht 4950 « 
135m" 12.6 Tele iscaron PS. (isco 11950 6350 « « 
150mm 13.5 Telebiler PS 16450 11490 « « 
180mm 145 An 6700 « 
180mm (2.8 Tele PS (isco 000 s © © 
250mm 15.5 Tele Megor PS (Meyer) S290 « « 
250mm 155 Presser 12000 « «© © 
77098 «© «© © © 
22000 12208 « © 
aor PS 19950 19088 6 
400mm 156 Fern Kiler PS (mutiny? meso 17300 © 
ACCESSORIES 
Movoties Extemsion Benows MSO MSs 
Novofies Ext. Betiows Mode! 7M 
Lee 
11930 608. 8 
249.50 17808 « 
es 300mm follow Focus Lens (5.6 25650 17908 5 
400mm follow Focus tems (5.6 27950 19808 « 
tnagee Type Tube Set 6688 
thagee Tyoe 2 | Adapter 10 00 
Extensor ‘ube Set 1200 
thagee Type Microscope Aderter 6883 
Waist Lever Finder 7000 
thagee Light Meter Pentapriem F 00 S850 « 
Boo Geese s 8 
tye @ (Rubber 49 
c tye Prece 3.00 «(21.88 
64208 
2000 13.95 
3% « 
300 2% 
OS ¢ 8 


*(MPORTANT Preatice Lovee FX Revel Refien, Hon: 


5 
have same ens thread as Pertacon 


+4 
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‘united space. Write fer prices on 


af 
| For the BEST BUYS 4 
_ — speeds to ¥) 
© just 3% i 
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WALL 


RETINA 
SALE 


GENUINE “EK” RETINAS 


GRAND NEW LATEST 1960 


ETINA REFLEX Ss 


Detuxe case & B.C. 
fotding flash 


35mm Curtar 


Orem Auxiliary Lens 
5-80 Optical Finder 


SENSATIONAL NEW 
LIGHTWEIGHT TELE LENS 


ASTRONAR 


400mm F7.5 


275 


Designed and tested by missile 
engineers, the ASTRONAR-400 
boests quality and workmanship 
not seen in tenses at three times 
the price The ASTRONAR.4 
4 S-ctement 

phote tens with Ox 
nification and vunusuatly 
resotution minimum of 
1400 tines- inch, guaranteed! 


200mm F3.5 


KOMURA 


conn with 


(NG CASE 
Featherweight 


Needle sharp 

to the edges 
« True- life color rendition 
surtaces ctd 


asures only 61 
nches and weighs a mere 2 
nces 


SEND FOR FREE Cory 
““MODERN TEST REPORTS" 


BRAND NEW LATEST 


ZEISS IKOFLEX 
FAVORIT 


im Photoelectric 


Me 
Tessar 
Auto. 
Spe S00 sec 
Full 
Self Time: 
List $159.50 


ELECTRONIC 


LASH SALE 


MULTIBLITZ PRESS 


de angic tenses 
« Full & hall power 
olor te 


Seno FOR FREE LITERATURE 


USED LEICA and CANON 


LEICA M-3 
$224.50 


188. 


108. 
109.50 
87.50 
139 
124. 


o 74 
135mm F4 Hektor 
Leitz imarect Finde 22 

Leica * eter so 
Leica t 4.50 


BRAND NEW LATEST 1960 


ROBAK AUTO 35 


SALE 


-R. SALE 
Lens Reflex) 
BRAND NEW 
ASAHI! PENTAX K 
with SSmm 
AUTO TAKUMAR LENS 


Itrablits Meteor 
Witratiitz Jet 
t r u 


o1 

» AA 
raun Hobby EF-2 
Braun Standard 


WALL 


March, 1960 


with Pri 
SOmm F2.8 Preset 
Auto Miranda Camera 
Automatic Lens 
Asahi — 
Tak 
with 
F2.8 Steinheil 

Petri Pentax with F2 Lens & 
instent Return Mirror. 99.50 


Above 
Leather Eveready 


re 


iaté 
START 


EXAKTA VX OUTFIT 


— "Biotar Preset 
Eye Level Ponte Prism Finder 
Rangefinder insert 


TODAY! 


MODELS 


one 
source 


for all 
camera 


needs 


EVERYTHING DELIVE 


to 
as ADVERTISED 


NEW 
1960 


your 


ne insert 
ube 
nants Fiashgun 


wt WIDE An. 


mn £2.68 
Chase of Above oum 14. 95 
Lens. 


F4.5 


. 
e Extra Ground 


List_When 
New $461.00 


SALE 


Latest Exakta in- 
of disc 


Tete 29.50 


Pius you old 
Exakte 
Fiaeh Post 
ody tor Body 
64.50+your 4 Hole VE 


(Singte 
Bod 


NIKON F 
x AVTOMATIC 
vire 
NIKKOR 


your Miken 
your kon 63 


PENTACON OUTFIT 


List 229.50 
F2 
NOW Westagon 


95| 29.50 


ALL BRAND NEW 


HERE'S WHAT YOU GET! 


Camera 


Contaticn 
New 


woot. CONTAFLEX 
“SUPER” and “RAPID” 


CONTAPLEX RAPID 


69.50+your Contaties iti 


998 50+ your 


VOITLANDE 


Pius your 
Contafiex tv 


129 50. your 


139.50+your Argue C-3 


EXA MX OUTFIT 


HERE'S WHAT YOU GET: 


New Letest EXA MK « 
Isconar Stop Lens 


Ground Glass 
a8. « Leather Case! 


74.95) 


bove, with waist-level finder, 
$216.50 


Now 


TOPCON 


LENS REFLEX 
CAMERA 
your Exakte 
your Exakta VK 
ipa 68 
Pentacon 
Leica 
ikon OF 
5SO-+your Levca M3 


Be seamatic 
Nikon 8° 


de 


AUTOMATIC 
your 


=” 
Pie 
Hasseibiagd SO0C 


169° 


329 50. your 
259 50. your ® 


95, of prism finder onty | 
SOmm Primagon \ 
14.50) 
F4.5 Lens g 95 
| instead of 100mm ons, 


outfit 


WHERE'S WHAT YoU gave 
« Brand 
ex 

Level & 


« Extension Tube Set tor 
Close-ups 
. Telephoto 


Above outtit avaiiabie with SOmm 


BRAND NEW 


UNILECTRA 
8mm MOVIE CAMERA 


Auto. Electric 
tye 


« Auto. Electric 


TRADE YOUR MOVIE CAMERA 


LATEST 1960 


P-8M IMPERIAL 
6mm PROJECTOR 


Angie Lem 
TRADE YOUR MOVIE PROJECTOR 


naw woo $19.50 
135mm F3.5 Auto 


35mm F2.8 
| Schneider Curtagon Tele-Westanar 
TELEPHOTO LENS 


| WIDE anets 
List $99 50 


SALE 


ALL BRAND NEW career 


MIRANDA OUTFIT 


RE'S WHAT YOU GET: 


Le 
bracket 


= 19.50 


+8. Flash Gunes 
Pent 


BRAND NEW GENUINE IHAG 


LIGHTMETER PENTAPRISM _ SALE 
FOR EXAKTA AND EXA 2x 379 
=. 9s 


C16R CONTINENTAL 


16mm 3 LENS TURRET 


80 Well 
Dept. P30 


T Camera 
Eych. 


NAME 
ADDRESS ............. 
city 


Send free ¢ copy 


cat optical detects 


C3R CONTINENTAL 
8mm 3 LENS TURRET 


“SHOP AND SWAP 
CAMERA CENTER” 


WALL ST. CAMERA EXCH. 
New York 5, NM. Y. 


Phone 
Anover 


C) | WANT TO BUY. Rush full details on 


(0 | WANT TO TRADE. Rush best offer for my 


ZONE STATE 
Wall $ Street Camera News! 


year against mechan. 
privitege on mall orders 


q 
Somm BRAND NEW 
“4 
95 
32.50 338 Suaktea 110 
F4 Longer Tete 59. | 
28mm F4 W.A., (Retx. $) 64.25 on 
35mm F2.8W.A., (R.S.) 48.50 119.80. your Exakta or 11 
Smm F4 Tete, (Retx.$) $4.00 129.50. your Exa 
135mm £4 Tele, (Retx. $) 64.25 40 Retina Reflex ] 
etina Stereo Atchmt. 47.50 ~ 
etina Stereo Viewer 12.50 16 
lose-Rangefinder Kit 27.80 % } 
jose-Up Kit 28 $0 —— 99 
| CASE sos | 
59.50+your Contatiox MIRANDA AUTO 
$9-50+ your Retina Reflex 79.50 +your Exaktse VK q 
Pentac 9.50+your Retina 99 .50+your Pentacon 
79.50+your Contatiex | 109. 50+ your Praktica Fx 
1 -Us *your on 
Close-U Pentacon Fiesheun « Leather Case 144.50+your Argus C3 
119.50+your Konica itt m 
5 Element \ ize 80+ your Asahi Pentax 
Pre-set Tele Lens With SOmm F2 5 20.50 + veur 
Pies your Summaron ove Lf 
Brand M2, SOmm F1.5 Pri | 
i New Summarit . 199.50 finder 
Leica 111G, F1.5 ten 
Leica F2 — 49 
Summitar 149 
Canon VT, F1.8 Canon 7° eibiad 10008 
Canon $2. F1.9 38 66 
anodized mount 2imm Super Anguion 20 clleifiex 
< 35m F Summicron 
tris 35mm F2 RE 
Summaron 74.50 
35mm £2.86 Summaron 69.50 : 
sad SOmm F1.4 Summitux 119.50 
“ taking hots never = 4 
orkmanship never tound be- 
“ates ‘ore im this tow price range! 
on 
Z wer 50 Leather Cane F Schneider | Speed Controt 
AUTOMATICALLY ADJUSTS 
FOR CORRECT EXPOSURE UN- —— : 
DER ANY LIGHTING CONDI- 
tor the 
Protes- 
sional & «Full time | « Full time 
Advanced Electric Eve Electric Eye 
| wide angie & normat, 
« raktica nt tete | ~ wide angte J 
chrome 
Adjustat ean vers A « Miranda & Camera 
Watet Level Finder 
Split-image Rangefinder 
50 List «30mm Preset Lens 
$199 so 950 WoC 
TRADE YOUR FLASH SALE of waist level | 
Reg. Sate 
00.50 $0.99 | 
60.50 39.50 
90.05 72.508 
‘9.95 27.95 
2.50 $9.50 
89.50 56.50 = 
143 


24 HOUR 


LAB SERVICE 
ON COLOR FILM 


BY KODAK 
KODACHROME Movie Film 


WITH PROCESSING INCLUDED 


(FP) Facto 
lye. ean ry Packed or (PF) Factory Fresh (R 
Var. * Specify Day. or 


date Fully G 


ype 
8mm Rol] ‘Rolls 6-Rolls 10-Rolls 
25° De (FF) 6.95 


l, (FP) 9.95 17.50 28.00 


COLOR 


QUALITY |* ECONOMY + PERSONAL SERVICE + LICENSED 


INCLUDING PROCESSING & MOUNTING 


(FP) Factory Packed or (FF) Factory Fresh (Respooled) 
ONE YEAR EXPIRATION DATE e FULLY GUARANTEED 
Same prices apply for Ektachrome & Anscochrome 


Specify Daylight or Indoor 


18.95 31. 
3-ROLLS 6-ROLLS 10-ROLLS Moviechrome (FP) 9.95 
18.95 31.00 
20exp. 36exp. 20exp. 36 exp. 20exp. 36 exp. 16mm (FF 4 
(FF) 7.50 12.00 14.50 23.00 23.00 35.50 100’ Roll PP) 25.00 49.50 81.00 
(FP) 8.10 12.50 15.75 24.00 25.50 37.75 ne ) 26.25 51.75 85.00 
New Kodak High Speed EKTACHROME 25° Dbl. Pp 95 21.00 
(FP) 8.75 17.00 27.50 aoa 23.50 


16mm Ma 
50° 


SUPER ANSCOCHROME (FP) 1000 3550 
(FF) 7.95 12.75 15.50 25.00 25.50 40.00 Senne al . 
(FP) 8.50 13.25 16.75 26.00 27.50 42.00 100 Db. 
(Bolex) (FP) 89 95 
ee” i 53.00 102.00 
_COLOR PRINTS | 
, 
(from transparencies) FREE! KODACOLOR FILM 
se 
were Printed on KODAK With Processing & Printing 
es 2x Prints (2!/2x31/2) negative and a roll of Kodacolor film, ! 
5 & 828) 00 8 exp. Roll devel. & printed 2.95 — 
12 exp. Roll devel. & printed 3.75 
3s Prints (31/2x3'/2) 00 20 exp. 35mm devel. & printed 4.95 
(from 120 & 620) 35mm 20 exposures 1.00 
9x Prints 1 00 Kodacolor Jumbo Size Prints 35mm 36 pe L75 
_3X 25c, 10 for 2.25 2X 1Sc. 10 for 1.40. 35mm 15 exposures, stereo 1.75 
ee’ The following enlargements are mounted Kodacolor Enlargements 35mm 28 exposures, stereo 2.75 
“. in Studio Folders: in Studio Folders #127, #120, +620 Ektachrome, 
ee. 5x7 .90 ea. 3 for 2.50 Anscochrome or Super Ansco- 
ee ? 7 828) 1,00 8x10 2.35 ea. 2 for 4.50 chrome (unmounted) . 1.00 
ore . DEVELOPING any size roll 70c each #828 Kodachrome or Ekta- 
ee 5x7 1.00 ea. Prit 3 for 2.75 ‘ chrome (mounted) 1.00 
FRESH FACTORY PA KODA 
ake 8x10 1.85 ea. Printor 2 for 3.50 (without pn mee COLOR Kodachrome Movie Processing 
‘_ C620, C120, C127 3 rolls 3.40 9 8mm Roll 2 1.00 
ee" C828 3 rolls 2.40 8mm Magazine 75 
otee Duplicate Color Slides C135 20 exp. 3 rolls 4.85 9 16mm x S0° Magazine 1.00 
a 16mm x 100° Roll 2.50 
35mm MOUNTED x 100’ Roll (Bolex) 3.95 
oe From any 35mm color transparency ¢ Minimum order $1.00 (Sorry no C.O.D.’s) 
‘se or 35mm Kodacolor negative: POSTAGE 
WE PAY RETURN 
10 for 2.40 © 100 for 14.50 cena 1% extra to cover special rush hon. 
(Minimum charge 2c _ and bargain price list 
35mm Stereo ...... ea. 50c 
ees — 
‘eve KODACHROME MOVIE FREE! BLACK & WHITE FILM POLAROID 
With Developing & Printing Fresh Factory Packed 
50 ft. Roll 5.75 
(Minimum order 5.75) is e one JUME print of each nega- 6-Rolls 
es , * tive LUS one roll of (FP) tine grain, new thir 
wa 16mm 100’ Roll (silent)... 14.50 ve, PLUS one roll of (FP) tine g Type 32 (400 speed) 7.95 
1° 16mm 100’ Roll (sound). 17.95 8 exp. Roll devel. & printed oo 
:.” 12 exp. Roll devel. & printed 20 Type 42 (200 speed) 10.25 


(Minimum order 10.00) Type 44 (400 speed) 10.95 


40 

75 New Type 37 

75 | (3000 speed) 8.50 
Black & White New Type 47 


HIGH GLOSS for 1.40 5.00 (3000 speed) 10.95 


JUMBO PRINTS 


20 exp. 35mm devel. & printed 


Our ALL DUPLICATES 
36 exp. 35mm devel. & printed 


PROCESSED BY 
30th Year KODAK 


1. 
16 exp. Roll devel. & printed 1. 
1. 
2 


Be sure 
to include 


our zone number 


Color Labs 
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LUMINOS 


EUROPE'S MOST FAMOUS PAPER! 
AVAILABLE IN BOTH SINGLE OR DOUBLE WEIGHT; 
FIRST QUALITY —1961 DATING—ALE POPULAR CONTRASTS 


“SURFACE 


HERE'S THE BIGGEST DEAL EVER OFFERED! ' 
LOW IN PRICE — HIGH IN QUALITY! . 


ALL-ELECTRIC 
REXER-8 


13mm f1.9 COATED LENS che 
Latest Zoom-Finder model. Completely BRAND-NEW 
electric driven. Super-Wide spider Doubic Weight Matte 
accepts 3 tenses. Ultra-Wide tele- 10 Single Weight Glossy 
photo wide-angie effects Doubie Weight Glossy 

Made to sell elsewhere for AUG | Double Weight Matte 
139.50! si te = ight Glossy 

Dow! fe Weight Glossy 


sheets 
sheets 
sheets 


moter and 1.9 Comping 
post & 
Free featiet Accepted 10% Down 


FAMOUS GERMAN IMPORT! 


MECABLITZ 300 


att ow variable w 
uv fil- 
t- bat 


Weight Glossy 


ADD POSTAGE 


Konica ti 
Leica iid, 
Lei 


jon! 
BRAND NEW 


Try 
ger an 


ry, 


= 
x= 


-CONTRAST 
8 WEIGHT 


LARGING PAPER 
GLOSSY EN 1961 DATE 


ything you'll need, in one 


1.50 post & handiing 


35¢ pose 


SSSSESS3S3 


FAMOUS SYNC. MODEL! 


KODAK MEDALIST 
3.5 COATED ASTRA LENS 
model; Su 


R 
Retina 
Voigt Bessamatic, 


35mm SINGLE LENS REFLEX 
Asahi-Pentax K, fl. Rother 147.50 
Astrafiex 35, {2. x 
anonfiex, f1.8 enomatic 
132. 
32:38 


ontafiex |, 12.8 
Contafiex Super, (2.8 Tessar 
NEW 


Exa, 8 West 


Exakta 


10% DOWN 
TRADES ACCEPTED 


16mm AMPRO 
SOUND PROJECTOR 


Projection 
watt Ampti- 
filer & 750 watt lamps. 
U.S. Gov't surptus! 


ar 
VXila, 12 Auto 


Westagon 
Prentice FX-2, 728 

New 
Pentacon 


Automatic 


2%) REFLEX CAMERAS 
Amifiex 11, (3.5 NEW 


big tnve 
Contain 

rately pec 


10 sheets 
4 sheets 33 
35 sheets 24 
10 sheets 


Total 100 


Suny 
Vony 


Cirotiex 
useo Kod 


enta R ‘5 
K F'S-10-N Sticicend. 5 
Bell & Howell 
nd 189.50 
Shipped FOS WN. 


NEW LIGHTMETER MODEL 


ASTRAFLEX° ‘1000’ tm 


12.8 ZEISS TESSAR, or 


f1.9 MEYER PRIMOPLAN 


PRE-SET DIAPHRAGM BRAND 
BUILT-IN EXPOSURE METER NEW 


ad ad- 
3 Arous M-500—500 watt 
i v c Precision Germ. fted : 
cost $195.00! Add 
25 each der postage speeds 
sum is greater) 


with case onty by 7 
Split-image Rangetinder 9.95 
sn F.0.8. N.Y. age and occupat 
Grating 4.50 ited. All items, 1.50 post & handling 
R—Registered Trade m 
10% DOWN—NSI 
TRADES ACCEPTS D 


FAMOUS GERMAN 
400mm 
FOLLO-FOCUS 


oo confused with other domestic modets. This German im 


MOVIE 


Howell 134V, (2.5 
Howell 172-A, 
urret 


SAVE $115.00! PROFESSIONAL 


EASTMAN KODAK 


ORY MOUNTING PRESS 
Adjustab 
11x14 prints. 


subject prier sate. 


Same with 314” 
cleck-stops 
bulb 

4x5 SUPER with Condensers, 
accepts megs trom 

135mm 14.5 costed tor with click-stops 


SEND FOR FREE ILLUSTRATED BOOKLET 


ux3% MAGNALUX 
35mm to 24x3% 
models with ocut- 
standin professional features! Heavy 9 
aut all-metal construction. ack 
par 
yietds greater ligne ton! 
fong-@istance tens without equal 


WITH NEW, IMPROVED 
DOUBLE (PENTA-GLASS) CONDENSER ENLARGER 
Wr » Precision focusing AND, diaphragm settings from 122 to 
NE 
Ss. N.Y. CAerling-Howard’s exctusive 
GRAND 
54.95 NEW 
14.95 | 10% DOWN —TRADES AC 


PENTA-GLASS CONDENSERS 
Quatity imported 
and EXCLUSIVE 
14.5 coated AMITAR enlarging tens ons reflex cameras 
CEPYED 
30-DAY TRIAL-—YEAR SERVICE GUARANTY 


x 


at 


FREE WEWSLETTER send for your copy today. 
unadvertised bargains. No obligation. 


Many 


Dept SP-3 561 East Tremont Avenue 
New York 57, N. Y. 


March, 1960 


| 0 TRADES ACCEFTED 
3 \ 
a 1060 sheets 
| £00 sheets 
| 200 sheets 
| $00 sheets 
| 100 sheets ; 
| 1000 
x aie sheets 
> 20x24 Doubic Weight Glossy SO sheets | 

CAMERAS Write for larger quantity prices. 4 
Contax i, 2 Sonnar RF 4 

ter = Kodok Signet 95,455 Ekiar RE on XS LUMIp 
\ , £2 Summitar Exce LM 
295° Leica M-3, Summar Prog, LENT co ; 
LUMINOs |: 
7 mm at ic shutter; 
A ~s uses tim POR TR 
film. USED. Case FREs APE | 
4 | 6.50. 50 wee Rk: 
Add post 
Be 26.50 
Bell & 
DeJur Embassy, (2.5 Mas 22.50 
Revere 80, (2.5 NEW 27.50 
onterey 500 watt 
q Amy, é 

| 3 

+ 
| 
-9 
1 
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FPeseseee eee ca See & & 
CLEARANCE SPECIALS MOVIE FILM AWON Bulk Film Special! _ FRESH KODACHROME 


Premier Prof er “i No. 2 fast, fine grain & W 
sor 8.5 chromatic ASA GO. Prices include 
lene new taet servic 


exp index— This tate 1960 film is 
. Original Kodak seated package. Day 
t or Tung. * iwcLUDES PROC. 
95 mm ‘ NEW! 48 HOUR LAB SERVICE 
wid so 35mmx100 Dupont No. 2, amm x 
a. ELECTRONIC FLASH OUTFITS 
tna 4 SPECIAL— 16mm ee BIG DISCOUNTS on New & discontinued models. 
i urret y as oe Panchro- Ultrabiitz Super os Batt. $33. KODACHROME PROCESSIN 
00 G @mm 500 wt, Mas so A-1 Special - $1 .99 ea. : attery 34 = 22 ow. ats 


PROCESSING voto Uitrablitz Meteor A.C. or Bett. 69.95 
minimum order & rotis Ulitrablitz Mono Jet 


35mm x 20 exp. All film returned via insured mail 
3s 208 Cart ° x 9 Check or Money Order must accom- 
mn up. Cartridge Plus nasiave hotoe! pany film 
Tri-X, infra Red, Microfile. Reloads Syne 


ANSCOCHROME 1960 ASA 32 or batt 


35mm 20 ox reloads $1.35 ea. 4 for 4 

16mm « or Sitios New! —y Unit! 

16mm x $4.50 tor 6.50 and 64-A, A.C. oF 

16%50'° mag. (inci. proc.) $5.40. .3 fer 16 35mm «x 4.00 land 64-8 or Gatt 


PHOTOGRAPHIC 


Send MAIL ORDERS to 108 W. 29 St., N.Y.C. 


WOLLENSACK TAPE RECORDERS [%  MOVIE—QUANTITY DISCOUNTS NEW EXPOSURE METERS # Cardboard 
**Best Guy.’ Comptete with mi Alpex Direct Reading w case .$ 5.95 SLIDE MOUNTS 
2 reels (1 w tape), cords size Rol et 3. 35mm_ ~ 100 for $1. — 1,000 for 
Model T-1616 (Stereo) . $229.95 | Spooted Cell for Sekonic Leader 0—100 for $3.50—1,000 for 


POLAROID tend Mode! 800 Kit toler 


110A Kit 
Cameras 


~100 for $3.—1,.000 for 


- 
Hightander 0 Polaroid WINK LIGHT for att La 


A-l w case & 
Cameras (specify modet) 


Ka 
Kalimar Shoe Type w case 
Polaroid PHOTOELECTRIC SHUT 
4 Wats Norwood Super Director 
2800 Presentation set inc! camera, ©, SOA, 110 & 110A) $31.95 
wink tight A 4-5 filter 108 


“ARGUS ‘SALE 


Argus C-3 Matchmatic 
amera-Case-Fiash-Meter 


argue © c 1.9 


x jee SA 3000 tor 8.2 


case 
CONTACT PAPER—iess than I¢ a print Argue 
4 4 (100 sheets) Compsete 
Argus C-3 standard 
(308 sheets) Argus 515 35mm stide 
LW Cusire (250 sheets) 98 

Model 150 Kit Type 47—ASA 3000 99 40x20 sws (80 sheets) 36 sitee 

Owam (250 sheets) 98 ~ 


€ ENLARGING PAPER Argus 335 35mm semi-auto 

BRAND NEW DARKROOM ACCESSORIES $27 OW Variable contr Argus $45 500 wt Auto 
Argus $55 $00 wt Electro- 


Vankee 455 Utility Tank Nikor se = 35mm wide 
455 Agitank cut pac 14x17 Vari Contr. OWGL sh 
© Sate tite Filters mm wh 
4 Way Fixed Easet ace reel, or 620, 120, 127 Vote 
pipt Dialmaster 33 tank w/2 35mm reets 
Film Clips 6 tor 1 
445 Printer Entarging Meter 
at angetingder 


FLASHBULBS Sole! 


Frankly. we're 
siashed our t 
Processing Mit 
8x10 Paper Sate 5 Spicer 
Gra Lab No. 16 4 8x10 SWGL Variable Contr (500 sn) 
Luminous Time 17. ca 3 @%_x200' 
A2 Rote ‘Sever 24x28 Negative Retouching Desk Swe. heet 
Darkroom Scale STAR DRYERS FLAT SSS 


- 


(Case 
8x10 SWGL— + 1,2,3.4 68 (Case 
«12 Swe. 
nutes & Seconds MARSHALL O11 SETS 7°s9” SwWGt «1 (250 sheets) 
Day Load Tank Sets 3 


KODAK CAMERAS & 


+4 NEW—SUPER HIGH SPEED—1960 DATE AT BIG SAVINGS! 
5 » 
35mm «x 20 exp. SALE for $5.75 Automatic 55. 
120 SALE 3 for $4-10 Automatic Smm 89. 
35mm = 100° rel! 95 


Brand NEW Lotest Models 16mm x 100’ roll... 


SAVE YAS ICA Cameras finder 
MONEY Prices include Leather Cases with still cameras Fresh COLOR FILM 


YASHICA YR 35mm 45mm Yashinon a. te inctudin Processing a Mow 
ANSCOCHROM ASA 32 
ss otherwise 33} or “In CHROME 
ali 
a 24.9 35mm « 20 « . 3 fer $7.25 

and paper is gov- s ‘ P 120, 620 or Oy 3 tor $5.95 
erament surplus, Super (ASA 100) or High 
outdated. respooted meter ed EXTACHROME (ASA 160) 
and all YASHICAMAT-AUTOmM 350m «x exp 3 tor $7.95 

wip bra YASHICA 44A, 454 cm (127 flim) reflex 120, 620 or 127 3 tor $6.90 

‘he a Produc’ 

apprenimete. NEW YASHICA MOVIE CAMERAS 


Sac w/ ta Len New! Radiant SCREENS HI-FI 


a NEW! RADIANT Portable. Crystal 
pod Screens with MEW automatic RECORDING TAPE 

Pestece & tacur YASHICA wy & 11.4 tele VYNA FLECT fabric. Fireproof, fungus proof. 1200 on 7” rect 

ne 
ance must be in- NEW YASHICA SUBMINIATURE SYSTEM or 1200 it, mit 
cluded with order YASHICA ¥16, 24 expos ° 10.95 $0x50 
All prices subject SLIDE PROJECTOR for Y16é 2 50° Screens sent RR Expr. collect 
te change without BULK LOADER for toading 16mm ftiim cartr 


notice. Minimum Fr 


order $5. Orders Brand New! 


under $5. inctude D@Jur 8mm Movie Equipment 


Write for 


handitiing 


charge. tactu Electric Eye Autometic 3 lens turret Movie Cameras 
20% deposit on DOEJUR ELECTRA roti $104.95 
C.0.D. orders CUSTOM ELECTRA & mm roll with 6 ASA settings & 

bulit-in filters 118.95 

CUSTOM ELECTRA 8mm magazine with 6 ASA 
settings A built-in filters 
DeJUR Bmm PROJECTORS—oli with corrying 

SEND for com- $ 


500 watt with wide angle projection tens 
plete cutalog tist- 


ing all equipment PSBO Ambassador with wide 24 HOUR SHIPMENT 9",""orders accompanied by 
P.O. Money Order or Cert. 

at unbeatable Custom **750 


prices. Custom with MagnaVision wide angle tens 33 108-P West 29 S#. New 1, 
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1 * 
T 
} 
| 
be 
4 
if 
et plicer & Views 113.50 
K-110 Mmm 750 wt, motor. action edit, 129.95 
jens, Spiicer & Viewer 113.50 
A ; 
| 
g 
5 
$2 
: 
| 
i $49.90 is 
: 64.50 
103.85 
1 77.95 
47.95 
29.95 
22.95 
29.95 
41.95 
48.95 
a 68.95 
61.95 i 
| 
. Stat 
Spot 
é En 
| Kodo 
Kod 
> x : 
5.95 
pe 5.95 
i 2.95 
6.95 
64.75 
s 
Ss 
1 
Price List on biack & white and 
Colter Developing and Printing! 
hee 
am 


SAVE MORE! GET MORE! 
BUY A COMPLETE OUTFIT 


SAVE $67 OFF LIST! 


PRAKTICA FX-3 


Automatic 


diaphragm 


ony $2.50 


Orig. list 149.50 


SAVE 50% OFF LIST! is 
Automatic 
Praktica FX-3 
Outfit 
© w/13.5 Primotar tens 134.50 
40mm 13.5 Steinhell WA. lens 54.50 
© 100mm 14.5 Isconar Tele. lens 4450 
e Everready leather carrying case 10.95 
© Mecabiitz electronic flash unit 
w/bracket & connecting cord 72.45 
Total list 316.90 
Complete outfit 158.5 
Same outfit, with (28 Westanar 164.95 
Same outfit, with (2.8 Tessar 
or {2 Westagon 184.95 


With {2.8 Westanar lens and internal automatic 


SAVE 44% OFF LIST! 


ALPEX 35mm 
PORTABLE DELUXE 
SLIDE PROJECTOR 


Complete outfit 


72.95 


SAVE 34.20 OFF LIST! 


59.75 


OFF LIST! 


Complete outfit 


SAVE 40% 


wide angle and telephoto lens attach., 
adapter ring 

PLUS Mecablitz electronic flash unit 
bracket and connecting cord 


Total list 219.00 Only 131 .50 


List 
With built-in screen and carrying case 49.95 
35mm Lord "4B" camera, w/f28 
lens and eveready leather case 68.90 
PM Multi Bounce flashgun 
with BC battery 11.45 
Total list 130.30 


35mm BEAU SUPRA 
AUTOSET OUTFIT 


List 
© w/f1.8 lens, paraliax corrector 
and coupled range finder 69.95 
Deluxe leather eveready case 12.50 
PM Multi-Bounce flashgun 
with BC battery 11.50 
Total list 93.95 


35mm PETRI camera ourrit 


w/f1.9 tens, deluxe eveready case. inchuding 


and 


with 


Select Your Photographic Requirements from Thi 


PRICE... H/GH in QUALITY! 


SAVE 36.45 

35mm ARGUS 

MATCH-MATIC 
C-3 KIT 


SAVE 203.55 OFF LIST! r 
EXAKTA IIA 4 
OUTFIT 


With f2 Biotar & Pentaprism RF = 
e Leather eveready case 
© 135mm 13.5 Primotar Telephoto 
tens _ 89.50 
Total list 503.50 


Complete outfit 299.95 


Complete outfit 79.9 5 | 


SAVE 43.60 OFF LIST! 


8mm BROWNIE 
MOVIE Outfit 


© tom Brownie camera, w/12.3 lens 32.50 
Diete with camera ce @ Brownie “8” projector, w/case 49.95 
and exposure fash Radiant 30 « 40 Tripod screen 18.95 
Special slide 64 50 © V-Pak movie light bar with 
4\amps 186.95 
. Radient 40 40 tripod screen 2-rolls Kodachrome, 
w/ processing 9.20 
Total list 11640 Total tist 129.55 


Complete outtit 85.95 


SAVE 107.00 OFF LIST’ 
8mm YASHICA 
MOVIE OUTFIT 

List 


* Model “8T2" twins lens turret 
with L3mm 1.4 & 38mm 


SAVE 45.45 OFF List: 
35mm EXA 
OUTFIT 


With 129 


145 telephoto len 
flashgun. with BC battery 15 
Total ist 129.95 
Complete outtit 84 50 


SAVE 32.60 
OFF LIST! 


The projector in the world that 
projects BOTH 8mm movies & 
35mm sides 


69.95 

© 35mm adapter (accepts auto. 
changer) 24.95 
40 « 40 Radiant Tripod screen 21.95 
Total list 116.85 


Complete outfit 


84.2 


Complete outfit 


143.50 


SAVE 57.90 OFF LIST! 


KODAK AUTOMATIC 
“35’CAMERA OUTFIT 


List 
© With (2.8 Ektanar Lens 84.50 
© Kodak automatic "35" field case 12.50 
Kodak pocket flashhoider 7.95 
@ Kodak “500” slide projector 74.50 
@ Radiant 40 « 40 tripod screen 21.95 
Total list 201.40 


tele. te 119.95 
* Latest Argus 4750 Showmaster 

Bmm projector 124.95 
* Radiant 30 « 40 Tripod screen 18.95 
* ¥ Pak movie light ber, with 

4 lamps 22.95 
* 2-rolls Ko Jachrome, w/ 

pr 9.20 

Total list 266.00 
Complete outfit ] 89.00 


SAVE 115.40 OFF LIST! 


35mm Miranda “A” 


11.9 tully sutomatic tens 
© With everyready leather case 


List 274.90 Only 159.50 


Worle famous SAVE 55.45 OFF LIST! 


KINDERMANN 
Auto- Focus SCHNEIDER 
2% * 2% RADIOGON 

Entarger 

Precisor 35mm 
made 

* Goudie Wide Angle £4 Lens 
+ Wun preset 


tytiem and many 
other outrstand 
features Prettine Praktice 
Comp. wst 139.50 


99.00 [4% ow 39.50 


SAVE 30.05 OFF LIST! 
YASHICA-MAT (2'/, x 2'/s) 
Twin Lens Reflex Ovtfit 


List 
With 13.5 lens 75.90 
© Eveready leather case 10.00 


SAVE 25.60 OFF List; 


BROWNIE STARMATiC 
CAMERA ond 


PROJECTOR OuTEiT 


INQUIRE ABOUT 
FREE FILM OFFER! 


© Please estimat 


Write fer specie! berger 
on bisch & white and 
Sonne processing © Or send 10% 


March, 1960 


poe 


© Send remittance with 


* Camera, ‘flashoider Starmat 
Argus speciai s! 
95 
40 « 40 Tripod Screen 
£127 Ektachrome fim 0 
Total tist T6058 


Complete outfit 74.95 


© 1/30 to 1/1000 sec 
& bulb Only 


4element (28 
© Stops down to 116 
‘ 1 © Focuses to 1 ft. 49.50 
No essories 
a ace : 3.95 


Total list 97.00 


Complete outfit 66.95 


SAVE 36.05 OFF LIST! >. 


ZOOM LENS “Cap 


for Brum Mowe Cameras 


Lost 
* Top quality Voter (2.8 Zoom tens 99.50 
(fits most cameras w/ standard 
mount) 
+ Hard leather case for lens 4.00 
* Bmm focal length wide angie 
attachment 12.50 


ELECTRONIC FLASH ome 


revolutionary one peace comstruction 


Listed here are typecal examples 
of our 5* SPECIALS. Write us for 
Ce prices on anything not 
cameras, projectors, eniergers. 
tape recorders, etc. Regarding 
below, Wentified by 5* 
write tor special 5° price 


wr 

CAMERAS List 
Cameras, atl modets Se 
Amsco cameras afl models te 


moter & cave 54 0745 
Prabtina cameras, $e 
Ricoh noe 
Ruch 1? qutt 35.95 
Ricoh wide 4 ne 899 nn 
Yactuce “Y maa 
Yashica ae $595 
Twin LENS CAMERAS 
Kalimar 135 
cow 120 9% 
Ricoh Super Riconfics 
fit 
Ricoh “225° 135 
case 180 
Ricoh Discord 
meter & case 
Ricoh Discord “G 
Super “44 
case 3595 
Rotierfies 25 case 186.50 
Rolterfier 35 Lenotar 
Rolleiflex 286 
w meter & case mos 
114000 
Yash A com 
& cave a 
“44° cane £99 an 
ULTRA-MIMIATURE CAMERAS 
Ail makes and models se 
Brom MOVIE CAMERAS 
fell & Howell af) mode 
De f ade fle 
OS 
Her comeras, de's te 
114 tein 
turret 
Yauece “ST bom 
6295 
Bet & Howe mode Se 
Oe ode Se 
. al mod Se 
“Browne 300 49 $275 
“Browne 025 
MOVIE CAMERAS 
Re! & Mowe mode's 
Koda cameras, af models te 
MOVIE 
Re & Home mode's 
a Se 
Se 
00.08 
he hutomat 9295 
wows Preside 10600 
BAH proi., al! modets Se 
Kode: “Cavalcade 520° 124.50 


tah “Readymatic 


200 “as 
5008 


POLAROID CAMERAS & KITS 
4 mode's te 


NEW YORK 32, N. 


Neor 17 1st Street Tel. WA 


1229 ST. NICHOLAS AVENUE 


Use our convenient 
LAY-AWAY PLAN: 
3.3000 10%, down, 10% monthly 


Ask about our unusual 


TIME PAYMENT METHOD 
at no extra cost to you 


s Vast Assortment 
LOWin 
ar Sa SPEC 
merchandise © ME Day 9¢! whey 
Is Orde 
: Ew: orders K! 
|| st Supra Auioset & C82 45 an 
all mode ‘te 
Exa Auto 12.8 Tess 8s 
Comers. dels Se = 
cameras af models Se 
Lord “SO” 9 & case 68795 
Muanda "A", 11.9 aute 
~ case 7490 18050 
Projector 
Lint oy 
aymert will = - 
CENTER 
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EDUCATIONAL 
OPPORTUNITIES 


THE ART 
CENTER 
SCHOOL 


Be a Professional Artist with the Camera 


Art Center's Faculty of practicing design- 
ers, illustrators, photographers can help 
you develop taste & professional picture 
sense as you learn advanced techniques 
of the camera. 8 semesters to B.P.A. deg. 
Accred. Coed. Vet apprvd. Begin training 
in Feb., June or Sept. semester. For cata- 
log and application form, write Mr. Peck, 
5353 W. 3rd St., Los Angeles 5, California 


WINNERS in the 
“TRICK OR 

| 

UNICEF’ 
CHALLENGE! 


STUDY PHOTOGRAPHY 


COMMERCIAL © PORTRAIT © ILLUSTRATIVE 


Finest professional instruction and equipment. 
co-ed ory accommodations secured for men 
or 


TH MICHIOAN. ‘Swen enicaco aa 


RAY-VOGUE 


SCHOOLS es CHICAGO 


STORFREE soox! 


WATIONAL COLORING scmoot 
835 Diversey Pkwy., Dept. 2263 Chicago 14, 


” r T 
META 


Practical personalized instruction in Lighting, retouch 
ing, coloring printing, commercial and direct color 
Short intensive courses designed expressly for YOU 
Notionally known instructors. Free literature, Dept. la. 


AMERICAN SCHOOL OF PHOTOGRAPHY 
835 Diversey Porkwoy, Dept. 2263, Chicego 14, Ill. 
let ‘Opportunities in Modern 
full par rtic culare and requ utrements. 
Name 
Address ... 


Puorocrarny (10): Vichael V 


Wadden, Fairfield. 
Middletown, N.J. 


and Mike Ward. 


lowa: 


FIRST PRIZE - Harvey A. Snyder 


The bonus Challenge!, “Trick or Treat 
for UNICEF.” proved to be an effective 
theme for Poputar Puorocrapny readers. 

| Most of the pictures caught the children on 

| their rounds with UNICEF cartons. but 

| some portrayed the children and subject in | 

| more unique ways. Here is a list of the 

| winners: 

| First ($100)—Harvey A. Snyder, Palm 

erton, Pa. 

|  Seeond ($75)—Charles Cooper, Dur- 
ham, N. ¢ 

Third ($50)—George Harvan, Lansford. 
Pa. 

Honorable Mention ($25 each) 
George F. Brown, West Cornwall, Conn.: 
William J. Schmidt, Wichita, Kan.: Mrs. 
Beatrice M. Haynes, Detroit 3, Mich. 


Winners of one-year subscriptions to | 


Juliano, North we Fla.: Richard J. | 
Whipple, Abington, Pa.: Jeffery Ashford. 
Flint, Mich.: Sgt. Verlin Paulson. 
Warrenton, Va.: Fran Kelsey, Sharon. 
Conn.: S. Anthony Kitzinger. Washington. 
D.C.: Eleanor Rost. Montville, N.J.: Donna 
Elling, Minneapolis, Minn.: Mrs. Paul 


GET THE WHOLE 
STORY ON TAPE AND 
TAPE EQUIPMENT 
IN THE BIG MARCH 
ISSUE OF HiFi/ 
STEREO REVIEW 


The most comprehensive tape issue 
ever published by HiFi/STEREO Re- 
view will be on sale at your newsstand 
February 25th! Featuring page after 
page of authoritative editorial on tape 
and tape equipment, the March issue 
of HiFi/STEREO Review explores, in 
detail, the important innovations in the 
tape field. Special emphasis is given 
to the many applications of tape and 
tape equipment as a sound source, with 
informative and helpful “how-to” arti- 
cles to guide the reader. The March 
issue of HiFi/STEREO Review contains 
a wealth of tape information you won't 
want to miss. Be sure to pick up your 


SPECIAL 
FOR TAPE FANS! 


HEAR AN AMAZING 
DEMONSTRATION OF 
STEREO TAPE AND 


WIN ONE OF THESE 
EXCITING PRIZES 


IN HIFI/STEREO 

REVIEW'S “REEL 

STEREO SOUND” 
CONTEST! 


AMPEX stereo monitoring recorder 
TANDBURG 5.2 stereo tape recorder 
EKOTAPE stereo tape recorder 
BELL 4 track stereo tape transport 
VIKING stereo-compact RMQ re- 
corder 

e PENTRON stereo deck—model SD-5 
e SHURE 55S unidyne microphones 
e ELECTRO-VOICE matched stereo mi- 
crophones 


e 12 reels BEL CANTO pre-recorded 
stereo tape 


Test your knowledge of sound and 
music in the most “listenable” contest 
ever held! Starts March lst at your 
local hi-fi dealer. For details, see the 
March issue of HiFi/STEREO Review! 


HiFi 


/Stereo 
review 


Popular PHOTOGRAPHY 


er! 
} j 
| | 
| 
bar’ 
| 
| 
<2 methods ot heme your were 
| cations, teste. equipment 
reed is inctuded ie this approved 
he It's Thrilling to COLOR PHOTOS 
pee At Home! 
Fascinating hobby and ; 
full or spare time. M ders met brings ont 4 | 
earning, FRER BOOKLET tells how to sat 
4 
Learn at home, Spare time Practical | 
Many have earned while learning. Send | 
coup helow for free booklet Oppor 
tunities in Modern Photorraphy’’ and 
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PHOTO SHOPPING CENTER 


NOTICE: Rates 90¢ per word. Minimum 10 words 


May issue closes March 3rd. Send order and remittance to Popular Photography, 1 Park Ave., N. Y. City 16 


CAMERAS and EQUIPMENT 
TO SELL 


BUY of The Month—-Cowhide gadget bag, $39.95 List 
Only $15.95 pius postage. Jay's, Box 12, River Grove, 


MINOX B with built-in exposure meter. Case and chain 
included $114.95. Classic imports, Box 498, Boston. 


334% DISCOUNT most cameras, projectors. Bobs, 76 W 
48th NLY.C. 36 


8MM ELECTRIC Eye Cameras, Projectors, Films, Sup- 
plies. Free Discount Catalog. National Cinema 8MM, 
71 Dey St.. N.Y Y 


REALLY Well-Stocked' Visiting? Request Chromoptics 
Guidemap; good parking, speedy mailorder! Reed's 
943 North State, Chicago 10 

CANADIANS send for bargain list. new and used equip 
ment. Simon's Camera inc., 11 Craig West, Montreal 
Canada 

DRIVING! Jay Reed's two biocks from Drake Hote! 
Outer Drive)! parking right outside, 10-7pm' 
Best new-used selections! Chromoptics, 943 North 
State, Chicago 10 


SUNDAYS 11-2 pm. Daily 10-7, one of World's Best 
Equipped Stores! Buying, Selling, Trading, New-Used' 
Chromoptics, 943 North State. Chicago 


CANADIANS Free Bargain Lists, New item Bulletins 
Photo. -Saskatoon 

CAMERA Fans: Get your 1960 Free Catalog—Cameras 
Projectors, Lenses, below wholesale prices. All Stand- 
ard brands. King for Price, inc., Box 5. Monsey New 
York 


NOT Advertised!! We can only advertise sample values 
from our tremendous inventory. We carry one of the 
most complete photographic inventories anywhere 
Altman's, 16 S. Wabash, Chicago 3, II! 

TOPCON, automatic F1.8 Topcor, immaculate $195, 
Altman's, 16 S. Wabash, Chicago 3, II! 

CINE-Special Li, F1.4 Ektar, immaculate $595, Alt- 
man's, 16 S. Wabash, Chicago 3, Iii 

LEICA M-3, F2 Summicron, immaculate $225, Altman's, 
16 S. Wabash, Chicago 3, II! 

GRAPHIC ‘70°’ three lens outfit, list $3455.00, in 
stock. Altman's, 16 S$. Wabash, Chicago 3, 
HEILAND Pentax, automatic F2 Takumar, immaculate 
$119.50, Altman's, 16 S. Wabash, Chicago 3, Il! 
ALPA 7, automatic F1.8 Switar, immaculate $245, 
Altman's, 16 S. Wabash, Chicago 3, Ili 

NIKON SP, F1.4 Nikkor, immaculate $235, Altman's, 
16 S. Wabash, Chicago 3, I! 

NIKON S-3, F1.4 Nikkor, immaculate $195, Altman's, 
16 S. Wabash, Chicago 3, III 

CATALOG Free!! Our new beautiful catalog free upon 
request, Altman's, 16 S. Wabash, Chicago 3, I! 
CANONFLEX, automatic F1.8 Canon, immaculate $205, 
Altman's, 16 S. Wabash, Chicago 3, Il! 

NIKON Refiex, automatic F2 Nikkor, immaculate $225, 
Altman's, 16 S. Wabash, Chicago 3, Ii 

GAMi, F1.9, immaculate $165, Altman's, 16 S. 
Wabash, Chicago 3, Il! 

LEICA 1t11-G, F2 Summicron, immaculate $185, Alt- 
man's, 16 S. Wabash, Chicago 3, Ill. 

RETINAS. all models and lenses, compare our prices, 
Altman's, 16 S. Wabash, Chicago 3, 

EXAKTA VX Ila, automatic F1.9 Westrocolor, range- 
finder prism, immaculate $185, Altman's, 16 S. Wabash 
Chicago 3, ili 

EXAKTA VX Ila, automatic F1.9 Quinon, rangefinder 
prism, immaculate $205, Altman's 16 S. Wabash, 
Chicago 3, Iii. 

PRAKTINA FX, automatic F2.8 Tessar, list $219, sale 
$115, case $10, brand new, only a few left, Altman's, 
16 S. Wabash, Chicago 3, II! 

OMEGA 120, F3.5 Omicron, full sync, immaculate $185, 
Altman's, 16 S. Wabash, Chicago 3, Il! 

LEITZ Focomat 1!-C enlarger, list $606, In Stock, 
Altman's, 16 S. Wabash, Chicago 3, Ili 

LINHOFS!! Unusually complete inventory——they are in 
Stock here, Altman's, 16 S. Wabash, Chicago 3, II! 
KALIMAR 214x2%% single lens refiex, list $99.50, sale 
new $59.50, case $10, Altman's, 16 S. Wabash, Chi- 
cago 3, iil 

BOLEX franchised dealer, new, used, buy, sel!, trade, 
Altman's, 16 S. Wabash, Chicago 3, II! 

ZEISS Contina tIA, F/2.8, light meter. Practically 
New. $50.00 with case. lyde Wells, Norfolk 
Nebraska 
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REVERE Stereo camera, list $174.50. sale, new $64.50, 
Altman's, 16 S. Wabash, Chicago 3, II! 
CANONFLEX F18 case new $210. Plattes, 145 
Hawthorne, Hopkins, Minn 


WHY Altman's? One of the largest and most beautiful 
camera stores in the world with a realistic approach 
to selling photographic equipment—towest Prices 
Finest Service—informed Personnel—-Tremendous In- 
ventory—-why take chances? Deal with a responsibie 
firm, Altman's, 16 S. Wabash, Chicago 3, II! 


CAMERAS and EQUIPMENT 
WANTED 


ALTMAN’S is too big to ‘play games.” You will get 
what we offer for your equipment—-not a new and 
lower offer once the equipment gets here, Altman's 
16 S. Wabash, Chicago 3, II! 

ALTMAN’S is known for fast action, no delays, no 
stringing you along, Altman's, 16 S. Wabash, Chicago 
3, 

ALTMAN urgently needs fine used cameras, lenses 
accessories. if you want to deal with one of the 
largest and most respected firms in photographic 
retailing, and want prompt action, send your equip 
ment in or write for an offer, Altman's, 16 S. Wabash, 
Chicago 3, Ill 

ALTMAN pays more, Bickers less, replies immediately, 
Altman's, 16 S. Wabash, Chicago 3, II! 

FOUND the Store paying the highest cash prices for 
your used Cameras, Lenses and Projectors. We buy, 
sell and exchange. Broadway Camera Exchange, 2130 
Broadway (75th St.) New York 23. N.Y. 


HIGHEST Prices paid for Leica, Contax, Rolleis. Pol 
roid. Movie Cameras. Projectors. Ace Camera Ex- 
hange. 136 East St New York Y 
NANTED! Quality equipment! Satisfying prices guar 
anteed or return prepaid immediately! Chromoptics, 


North State. Near Oak, Chicago 1 


COMPLETE Outfits Purchased! Superior Grands: Aipa 
to Zeiss, Lenses, Accessories Needed! immediate 
Payments! Chromoptics, 943 North State, Chicago 
EVERYBOD.’S Happy! Jay Reed pays more for fine 
equipment; sells for less; your best dea trom 
hromoptics, 943 North State. Chicago 10 
NE buy, sell or trade photo equipment. Leicas, Con 
tax. Rolleiflex, Bolex, Etc. Pay top prices. Check sent 
ame day. Hold equipment 10 days. Sell t argest 
amera co. middie west. Established 1918. Lincotn 
amera Co., 219 W. Washington Street, Indianapolis 
indiana 
CASH Airmaiied tmmediately for your Cameras, Pro- 
jectors or any Photographic Equipment. We Consistently 
Pay More! Complete Satisfaction or Merchandise Re 
turned Fully Insured at our expense OK" Camera 
Exchange, 553 S. Main Street, Los Angeles 13, Calif 
WANTED: Rolleifiex, Leica M3 or Nikon. Box 472 
Popular Photography, 1 Park Ave.. New York 16 
LEICA with serial £360,001-360,100, Luftwaffe (gray 
3c, Leitz wide angie waist-ievel finders, Leica ‘72 
back numbers of ‘‘Leica News & Technique Leica 
Photography Leica Fotografie."" Box 429, janes 
ville, Wisconsin 


PHOTO FINISHING 


2x2 B&W Mounted slides from negatives 10<; from 

prints 20¢. Slides from old photographs our specialty 

Rogers Studio, Box 5134, East San Diego. Calif 

GIANT Blowups Any size, shape or color. Your negative 

or ours——Free price list or send 50¢ for beautiful cata- 

log. Al Greene & Associates, Dept. P5, 1333 So. Hope 
LA. 15 


ENLARGEMENTS! Eight 5x7's or five 8x10's from nega 
tives $1.00 postpaid. Wilart. Box 975. Little Rock, Ark 
2x2 BLACK & White slides mounted from any photo 
35¢. or from any size BAW negative 15¢. B. j. Ander 
son, Box 26072, Indianapolis 26, Indiana 
ABSOLUTELY highest quality professional double weight 
enlargements at dealers prices, 5x7, 32¢; 8x10, 41¢; 
11x14, 85¢. No extra charge for cropping or dodging 
New negative from your photo 60¢ minimum order 
$1.00. Foto Portrait Co., 1172-P Ogden Ave., New 
York City 52 

MINOX and Subminiature films developed. Wholesale 
prices. Send postcard for price list. Flash Foto, Box 
36YT. Brooklyn 4. N 


KODACHROME processing by Kodak--8mm roll or 35mm 
© exp. $1.40. Prompt Service. Write for Mailer and 
prices. Color Pix, Dept. K, CPO Box 30, Kingston, N.Y 
MINOX owners ave $ on custom fine grain develop 
ing & processing. Send for tree Minox handy pocket 
» guide. film mailers. price schedule. Warren 
Processing Ltd., 2166 E. 7th St., Brooklyn 23 
PHOTOMURALS. Any size. in black and white, sepia 
or full olor, From your negative or from our collec 
tion of thousands. Catalog 50¢. Photomammoth Murals 
Dept. P-2, 12048 Vanowen Street, North Hollywood, 
California 
NO Negative? Send $1.00 For New Negative And 5x7 
Enlargement From Snapshot, Colorsiide, Colorprint 
Stereoframe, Tintype, Movieframe (4x5.) Projection 
Slides From Any Black And White Picture Or Negative 
Three One Dollar With Duplicates $1.50. Colorstides 
From Your Own Kodacolorprints 50¢ With Duplicate 
20¢ More. Minimum $2.00. Panatomic And Direct Pos- 
itive Developed Positive $1.50 (For Copy X-Ray Stereo 
Purposes). New: Bi. & Wh. Enlargements From Color 
negatives. Curiophoto, 1187 Jerome Ave., New York 
52 


2x2 SLIDES—-colored or biack and white-—from your 
positive transparency or picture 30¢ each Photo 
Copy Shop, 201 N. Magnolia Ave., Lansing 12, Mich 
GIANT pictures from your negatives. Professional 
work, 20x24 $3.50. Star Studio, 234 Dudley St, 
Providence, 7, R.1 

MINOX And Subminiature Owners. Free Film With 
Custom Processing. Precision Subminiature Labs 
Box 83 Bkiyn. 19. NY 

FINEST Quality enlargements. Matte, Gloss, silk 
4x5-——-12¢, 5x7—29¢, 8x10-—-39¢, 11x14-—-79¢. Free 
cropping, dodging. imperial Photo, P.O. Box 305 
Mountain View, California 

MINOX processing: $ savings for Minox & Subminia- 
ture black/white & color processing. Send for free 
film mailers & discount price list. Mayfair Processing 
Labs, 21728 Ventura Biv'd.. Los Angeles, Calif 


exposure 


COLOR PHOTO FINISHING 


2x2 SLIDES—colored or black and white-—from your 
positive transparency or picture 30¢ each. Photo 
Copy Shop, 201 N. Magnolia Ave., Lansing 12, Mich 
HIGHEST quality Ektachrome-Anscochrome Processing 
24 Hour Service, Bahnsen-Blosser Color Laboratory, 
Box 811, Dept. C, Dayton, Ohio 

ANSCOCHROME Color Prints.-Wallet Special 17% « 
5 « 7, $1.00; 8 x 10, $1.50. Anscochrome, Ektachrome 
Processing all sizes $1.00 per roll. 35mm Mounted 
%6 Exposure $2.00 Mounted. Minimum order $1 00 
Free Mailers-Price list. U. S. Color Mart, Box 2222, 
Hartford 1, Conn 


FILMS AND PAPERS 


10¢ BRINGS Big new Cine Manual for the 8 mm-l16mm 
Movie Maker. Save $$$5 on fresh B&W and Color Movie 
Film, all Home Processing Equipment. Superior, 442- 
444 N. Wells, Chicago 10 

FREE catalog of factory fresh film and paper. Ex- 
clusive Koh-i-noor and Var-i-pan brands. Supreme, 
1841 Broadway, New York 23 


PHOTO SUPPLIES 


PHOTOMOUNTS. Send $2.00 large assortment Folders 


Easels Wedding Albums Beautiful Selection. Whole- 
sale Price Lists. Robin Mounts. 345-A West 23rd St 
New York 

PHOTOMOUNTS -inexpensive 3 x 5 $4.00 100. 5%7 
$6.00 100; 8 « 10 $12.00/100. Free samples and new 


price list to professional photographers. Penn Photo- 
mounts, Glenoiden, Pa 

ALBUMS! Wedding, Commercial. Photographer and cus 
tomer’s names in gold. Mounts. Sales Aids. Free cata- 
log! Crestwood, 3601 West 7ist, Kansas City, Missouri 
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PHOTOMOUNTS, Albums. Professional quality. Free 
catalogue. Harvard Photomount, Box 72, Cambridge 
40, Mass 

FREE catalog of factory fresh film and paper. Ex 
clusive Koh-i-noor and Var-i-pan brands. Supreme, 
1841 Broadway, New York 23 


HAND PAINTED PORTRAITS 


OIL Portraits now at wholesale prices to you. Send 
card for brochure. Carlan's. 574 Clinton Ave., Newark, 
New Jersey 


AMERICA’S Most Beautiful Stereos. Free illustrated 
catalog. Colonial, 247 H, Swarthmore, Pa. 


CAMERA 
and BINOCULAR REPAIRS 


CAMERA lenses, binoculars cleaned, repaired, ad 
justed, coated, recoated. Light scratches, haze re 
moved. Send equipment or write. Free estimates. Free 
descriptive folder. Gould Lens Service. 26-PP Franklin 
Ave., Binghamton, N. Y 

EXPERT camera repairing. Arthur V. Peterson, 1781 
Limekiin Road, Hollister, California 


EFFIC\ENT—-Fast— inexpensive Cameras. Movie Cam- 
eras. Binoculars. Free estimate. Modern Technical 
Supply Co., Dept. PP. 55 West 42nd St., N. Y. 36, N.Y 
YOUR Photo Equipment deserves precision care 
wherever you live. See your National Camera Servi 
Shops Dealer. If there is not yet a ServiShops near 
you, send repairs to National ServiShops Headquarters. 
Department L-3, Englewood, Colorado 

WHY Not? Deal with specialists in binoculars. Com 
plete repair service, all makes. Buy, sell, trade 
binoculars and scopes. Tele-Optics, 5514 Lawrence 
Chicago 30, Illinois 

BELLOWS—-Free Estimate. Presto Camera Shop. 11205 
Seagoville Rd., Dallas-}0-Tex 

REPAIRS By Wire. We can repair cameras, projectors 
meters, tape recorders, etc. Send equipment to us 
We will send exact estimate via Western Union (pre 
paid). inform us via Western Union Collect. 2 full 
Fo guarantee. No obligation or cost to you. Federal 
epair & Engineering Co., 222-A West 33rd St., New 
York 1, N.Y 


BINOCULARS 
and TELESCOPES 


REFLECTOR and Refractor Telescopes Complete Kits 
Mirrors, Eyepieces, Tripods, All Other Accessories. Re 
quest Free iilustrated Catalog F. Criterion Manufac 
turing, Dept. PP-10,. Hartford, Conn 


OPTICAL-Science-Math Bargains—Request Free Giant 
catalog 128 pages—<Astronomical Telescopes 
Microscopes, Lenses, Binoculars, Kits, Parts. Amazing 
war surplus bargains. Edmund Scientific Co., Barring 


ton, New Jersey 


MOVIE FILMS 


INTRODUCTORY Offer With This Ad! New 400 ft 
(Swing Sister Swing) 16mm Sound Musical $5.95 
Free 1960 Discount Catalog of 8mm-l16mm Movies 
Features, Cameras, Projectors, etc. Imperial, 34 Park 
Row, New York 38, N.Y 


LARGEST complete selection 16mm Sound Films, direct 
from “Movie Capitol Giant Bargain Catalog, Hun 
dreds excellent subjects. Gaines, Box 3243 PP, Van 
Nuys, Calif 


HUGE listings, color, BAW sports, comedies. travel, 
etc. Catalog 10¢. Turke Movies, 423 S. Lincoln, Hins 
dale, Illinois 


FREE! Blackhawk’s big sale catalog 8mm 16mm 
movies, 2”x2” color slides. Biggest selection anywhere’ 
Projectors, cameras, supplies—big discounts! Get free 
every three weeks, 12-page newspaper size bargain 
list! Blackhawk Films, Davenport 18, lowa 

FREE catalog, used 16mm films. Bitters, 392 Stanley, 
North Tonawanda, N.Y. 
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KEYSTONE Comedies 


8mm 


Chaplins, Valentino 


Megifiims, Box 5803N, Washington 14, D 


TITLES—8mm Color—700 


Map Titles. Free List 


Travel, 


Marsh Lane Place, Dallas, Texas 
ROSE Parade Color Movies 
plete Parade 200° $17.50 


$2.75. Movieland, Box 


8mm MOVIES, 50 
planes, Hunting 


Comedies 
Fishing 


8MM 50 


each. Movieland, Box 10-P, Van Nuys, Calif 


16 MM SOUND—8 MM Films Lists 


films 2021 Broadway NYC 


Comedy, Family, 
Titte-Color, Dept. A3, 3618 


$4.95. Com- 
12 35mm Color Slides 
10-M, Van Nuys, Calif 
Cartoons, Travel, Air 


Limited Offer. Send $1 


Entertainment 


SEND POPULAR 


PHOTOGRAPHY 


EVERY MONTH 


iPHOTOGRAPHY 


CHECK ONE 


3 years for $12 


2 years for $ 9 


1} year for $ 5 


IN U. S. & POSSESSIONS & CANADA 


Payment enclosed (| 


Bill me 


Foreign rates: Pan American Union 
countries, add $.50 per year; all other 


foreign countries, add $1.00 per year. 


TO: P-360 
nome 
address 
city zone__state_ 
Mail to: 


POPULAR PHOTOGRAPHY 


434 $. Wabash Ave. 


Chicago 5, tl. 


FREE Bargain Bulletin of 8mm, 16mm silent and sound 
films (specify size) from Castie, Official, Looney Tunes, 
etc. New and used shorts and features. World's largest 
selection at discount prices. Peerless Camera Stores, 
415 Lexington Ave., New York. Dept. 18P. 


5,000 NEW, used 8-l6mm silent, sound films. inter- 
national Greenvale, N Y 

MOVIE film! Free catalog! ESO-F, 47th Holly, Kansas 
City 12, Missouri, 

8MM-16mm KODACHROME Movies. Travel. Adventure. 
Wild Animals. Free illustrated catalog. Colonial, 247 
H. Swarthmore, Pa 

16MM SOUND Shorts. Tremendous assortment of fea- 
tures. $16.50 up. Used 16MM sound projectors, $79.50 
up. Catalog. Abbe Films, 417 West 44th Street, New 
York 36. Plaza 7-2219 


16MM. SOUND, Projectors, Films. Sale, Rental, Ex- 
change. Visit store or write for catalog. Nationa! 
Cinema, 71 Dey St., N.Y.C 


16MM SOUND Films. Bargain Bulletin. Duquette, 
Snow. Fitchburg, Mass 

TOURNAMENT of Roses 8mm. Color Movies. 150’ Com- 
plete Professional coverage, details, majorettes, 
bands: $17.50 oy 50’: $6.—35mm color slide 
set, 30 for $6 ixie Enterprises, P.O. Box 42177U 
Los Angeles 42, Calif. 


COLOR SLIDES 


QUALITY slides of the United States featuring the 
West. Sample and Catalog-—25¢. Western Slides, 640 
West 80th, Seattle 7, Washington. 
200,000 SLIDES in stock insures quick delivery. 15.- 
000 subjects offer wide choice. Production by Cap- 
tain M. W. Arps, U. S. Navy, retired insures satisfac- 
tion. Send 15¢ for 88 page catalog United States 
Canada, Mexico, Cuba. if interested other countries 
add 3¢ for each country requested, as these are sep- 
arate lists. Worldwide coverage 75 countries avail 
able. Roloc, Box 1715 Washington 13, D. C 
FREE color illustrated catalog color slides. 10¢ mail- 
ing charge. Inter-American Features, Jenkintown, 16 
Penna 
ALASKA And its Wildlife. 400 finest quality color 
slides of big game, scenics, towns and Eskimos. Send 
25¢ in coin for sample slide and catalog. Northern 
Color Film Co., Box 4, Cooper Landing, Alaska 
HISTORIC Key West—Eight slides $1. Sample 10¢ 
Riviera, Box 34-1303, Coral Gables, Fia 
1960 PASADENA Rose Parade (2x2) sparkling color 
(original process by Technicolor, to insure quality 
all floats—including free bonus set of horse units 
70 slides including script describing each float—aiso 
band units, title slide and portrait of Rose Queen 
Only $12.00 P.P. Color Movie of the Parade 8mm 100’ 
$13.95—16mm 200’—$29.95. (Satisfaction guaran- 
teed). Colorslide, Box 1193, Studio City, Calif 


FIRE Engines, Antique Autos, Locomotives, Covered 
Bridges, Scenic New England. Free Catalog. Weldon 
Color Slides, Monson ass 
LONDON —Paris—Cape Town—Tokyo—Vienna— Capri 
Eight each category. $1.00 All 48 Colorslides $5.95 
Eddings. 8-P Roberts. Corning, N.Y. 
MISS America Slides. Twenty 2x2 colorful slides of 
the Pageant $5.00. The only slides authorized by 
Miss America Pageant. Request free brochure. Miss 
America Slides, Box 117, Atiantic City, NJ 
CHILDREN and youth of various countries, slides and 
photographs. Blue Star Studio, P. 0. Box 138) 
Hampton, Va 
SENT on Approval' Travelers, complete your collection 
order the scenes you missed—-as good as your own 
most beautiful originals. Order from 7,000 Wolfe 
Hi-Fi 35mm Slides in Living Color, make your selec- 
tion, return the others. Agra to Zurich, we have the 
slide, including title and map slides. Send 25¢ today 
for the big, new 7th edition Wolfe 72-page color 
catalog. You'll be delighted with its 300 slide repro 
ductions of important scenes—28 in Full Color! 
Wolfe Worldwide Films, Dept. 15, Los Angeles 24, 
Calif 


PILGRIM the better quality color slides on approval 
Scenic historic New England. Lexington, Concord, 
Salem. Gloucester, Boston, New Hampshire, Maine 
Niagara Falls, Ausable Chasm, New York City. United 
Nations. Washington, D. C.. Florida, National Parks 
Indians, West Coast, Bermuda, West indies, Mexico 
Europe. New-—-Brussels World's Fair and San Simeon 
the fabulous Hearst Estate. Catalog listing many 
thousands free on request. Henry Cobb Shaw. 105-3 
Washington Street. Boston 8. Mass 

QUALITY Slides, domestic and foreign. Free sample, 
catalog. Slides, P.O. Box 26P, Gardena, California 


NEW Reduced Prices: Famous collection Universal 
Color Slides, set of 6—$1.00 per set. Over 350 sets. 
U.S.A. and foreign countries (also 5000 individual 
slides). Send 16¢ for catalog. 132 W. 32nd St., New 
York City. 

STEAM Locomotives. Trolley Street Cars. Antique Au- 
tomobiles, Classic Cars, Circus Wagons, Steam Trac- 
tors. Fire Engines. Disneyland. Titles, Etc. 48 page 
ittustrated Catalog Free. Universal. Box 7791. Beverly 
Hills, Calif. 
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1960 PASADENA Rose Parade. Don't be satisfied with 
ordinary “dupes.” Get superb ‘5mm siides made 
directly on genuine Kodak Color Film by professional 
photographers. 70 including Bands, Horses, All Floats 
$15.00 postpaid. 20 selected slides including winners 
$5.00 postpaid. Title, Queen's Portrait, Focus Slide 
and complete description Free with each order. Satis- 
faction guaranteed. Masterworks Color Slides, South 
Pasadena, California 


50 INTERESTING slides (unassemb $1.25. Sample, 
catalog 25¢ Sanford Co. (Est. 1941), Conneaut, Ohio. 
SEE 1960 Rose Parade—Gorgeous color slides—from 
perfect professional Kodachromes. Shot from choicest 
press locations omy actual parade. Wholesale priced 
—E€Entire Parade, All Floats, over 70 perfect 2x2 slides 
including full descriptions, only $12.00 ppd. 36 Best 
(2x2) all winners, $7.00 ppd. Stero Realist ‘20 Best,"’ 
$9.00 ppd. No finer slides available anywhere at any 
price. Our 9th year of satisfaction guaranteed or 
money back. Extra bonus slides Free with early orders 
-Horse and Band Units, Queen, Title, Rosebow!—Send 
check, cash or money order Today. Color Control Co., 
Dept. P-3, 1538 Cassi! Pi., Hollywood 28, Calif 
SOUTH Africa and Rhodesian color slides. Over 500 
different subjects. Mostly originals, include Victoria 
Falls 24 times larger than Niagara, Zimbabwe Ruins 
500 A.D. Ancient cave paintings. Seminude beaded, 
natives, africans festivals, fire walking festival, wild 
animals, cities, gold mining. 35 cents each. Minimum 
order five doliar note. Post free from rainbow slides, 
post Box 94, Wynberg, Capetown, South Africa. As- 
signments undertaken in color 4x5, 16 of 35mm. 
Payment based on your satisfaction 
COLOR slides. Relive your vacation trips. 1,000 Travel 
Kodachromes. Free list (sample 30¢) Send today, 
Kelly P. Choda, Box 15, Palmer Lake, Colorado 
SCENIC Wonders of the World—-in beautiful Color 
Slides. Send dime for sample and complete list. Slide 
Supply, Canton, Ohio 
ATKINS Travel Slides now available to you directly. 
Send 25¢ in coin, for new 70 multipaged descriptive 
catalog of world coverage and free sample slide. The 
best from collections by famous world travelers and 
picture makers may now become part of your own 
slide shows. Atkins Travel Slides, inc., Dept. ‘P’, 
2045 Balboa St., San Francisco 21, California. 


ORIGINAL Slides Bought, Sold. Three Samples, De- 
tails $1.00. Nestle, 9518-91 St. Ozone Park 16, N.Y. 


POPULAR and Unusual Views—Beautiful Kodachrome 
10¢. Thrilling Sample—20¢. 


Slides. Timely Catalog- 
10989 Roebling, Los Angeles 


Coventry Colorviews, 
24, California 


APPROVAL Colorslides, specialized coverage » of the 
National Parks and scenic areas of the West, Canada 
and Mexico. Yellowstone, Banff, Glacier and the 
Southwest, etc. Thousands of slides available, dozens 
to hundreds on each Park. Select just the slides you 
want to see on approval from free 32 page catalog 
Douglas Whiteside, Dept. P.. Yosemite National Park 
California 

GREAT Yellowstone Earthquake Disaster Color Slides 
Set of 12—-$3.00—Visitors Bureau, West Yellowstone 
Montana 

PLEASURE of Viewing—-Pride of Showing, when your 
collection is completed with our beautiful 35mm 
Color slides. Evrope—as you saw it. Cities, Land- 
marks, Cathedrals, Museums. interiors, Exteriors, 
Paintings. Also india, Mexico, Morocco, etc. Iilus- 
trated catalog ‘‘P’’ 15¢. (deductible) Argo Slides, 116 
Nassau, New York, 38, N.Y 

POPE JOHN XXili. Interiors of Roman Basilicas 
Lourdes, Fatima, Lisieux. Knock, Paray-le-Monial, etc 
Exclusive spiritually inspiring. Complete coverage of 
Holy Land. Exteriors, interiors. Life of Christ, Famous 
Madonnas, Way of the Cross, Rome, Vatican, Spain, etc. 
80-Page iliustrated Catalog 25¢ (deductible). 
Argo Slides, 116 Nassau, New York 38, N.Y 


LARGEST Passenger Ships in The World. Other Marine 
Subjects List Free. Billups Box 286, Staten Isiand 1, 
NY. 


TITLE Colorslides—700 Travel, Comedy, Family, Map 
Titles. Custom Titling. Free List. Titie-Color, Dept. 
N3, 3618 Marsh Lane Place, Dalias, Texas. 


INSTRUCTION 


PROFESSIONAL Oj! Coloring easily learned and done 


at home. Good income. Write Free Booklet £4, ‘The 
Magic of Photo Coloring.’ Hamilton Studios, Seaford, 
New York 


YOU can repair and service Leicas, Contax and other 
cameras, shutters and photographic equipment 
easily, quickly and make good money. Big reference 
servicing manual shows you how. Start your own repair 
shop. Satisfaction or your money back. Write to: 
Guild Camera Service information, P.0. Box 188, Mor- 
ton Grove, Iii 

“THE Retouching Process.” Complete, home- study 
course. Professional negative-retouching Handbook. 
$2.00 Modern Portraiture, 2721 judah Street, San 
Francisco 22, California. 

OlL Coloring Photographs—A fascinating hobby or 
profitable sideline for those with artistic talent 
Learn at home. Easy simplified method. Free booklet 
National Photo Coloring School, 835 Diversey Park- 
way, Dept. 2251, Chicago 14. 
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CAMERA Repairmen greatly needed! You can learn 
manufacturers’ service methods at home, in your spare 
time! Free, big i/lustrated book (tells how! Write today, 
National Camera Repair School, Dept. 83, Englewood, 
Colorado 
PHOTOGRAPHY For Pleasure or “profit Learn at home. 
Practical basic training rr)! established school. Free 
booklet. American School of Photography, 835 Diversey 
Parkway, Dept. 2253, Chicago 14, Illinois 

BIG Money in Photography. Train quickly at home or 
in New York in America’s largest photographic school. 
Veteran approved. Send for Free illustrated book. New 
York institute of Photography, Dept. C-99, 10 West 
33 Street, New York 1, New York. 


BUSINESS OPPORTUNITIES — 


500.00 each. For 


TRANSPARENCIES Wanted! Up to $ 
Box 38391, Holly- 


information write: American Color, 
wood California. 


CAMERA Repairmen greatly needed! You can learn 
manufacturers’ service methods at home, in your 
spare time! Free, big illustrated book tells how! 
Write today, National Camera Repair School, Dept. 
X-3, Englewood, Colorado. 


WANTED 


photo equipment 
and accessories! , } 


The 400,000 readers of POPU- 
LAR PHOTOGRAPHY are al- 


ways in the market for good 
buys. So if you have something 
to sell, let POP PHOTO readers 
know about it in our classified 


columns. 


It costs very little: especially 
if it’s just personally-owned 
equipment—only a word 
including name and address. 
Minimum message: 10 words. 


For further information, write: 


Martin Lincoln 

POPULAR PHOTOGRAPHY 
One Park Avenue 

New York 16, New York 


CAMERA Owners! Earn $50.00 Weekends! Instruc- 
tions $1.00. Information Free! Kiine, 935-PH, North 
Austin, Chicago 51, Illinois. 

BECOME Photographers International's Representa- 
tive. Send $1 for America’s Leading Photographic 
Pian. Copyrighted! Photographers International, Box 
C-149, Irvington, N 

CAMERA Stores! Someone “borrowing’’ your personal 
copy of Popular Photography each month? You ought 
to be taking advantage of Populsr Photography's con- 
venient re-sale pian. Sell copies in your store per- 
form a good service for your customers. with no 
risk involved. For details, write: Direct Sales Depart- 
ment, Popular Photography, One Park Avenue, New 
York 16, New York 

FOR Sale—The Snap Shoppe established 25 years. 
Eastman, Technicolor. Revere Dealerships. Suitable 
man and wife photographers. Box 1884, Juneau, 
Alaska 

OPERATE Your Own Color Candid Business 
$50.00 per wedding. Professional quality kodacolor 
prints; 8x10-—-$1.00 5x7—-$.70, 16x20--$3.50. Write 
Hauser color lab 400 So. 74th St., Milwaukee, Wisc 


earn 


MISCELLANEOUS 


WANTED: Color transparencies of Christmas and holi- 
day scenes. List price for use. Guaranteed return if 
not acceptable. Box 273, New Cumberland, Pa 
COLOR Prints—-Catalogue pages in color runs of 500 
and up. Skokie Colorgraph, Morton Grove 6 Iinois. 
35MM B&W slides from any size negative 15<. Duane 
Stebbins, 80x 62, Agawam, Mass 

PHOTOGRAPHY studio, fully equiped, for rent by the 
hour. Models available. for details write Herb M. 
Smith, Glamour Photography, 8.0. 6, York, Pa 
ARTISTS Photographers: Human interest subject ret 
erences, Free Listings: Slides, Box 384, Chicago 90 


SHOPPING GUIDE 


Classified | 


A handy reference to items not necessarily photo 
graphic, but of wide general interest. 


BUSINESS OPPORTUNITIES 


QUICK Profits, with no capital! Take orders for maga- 
zines your neighbors like, want. Make cash on the 
spot. We show how with Free kit. Get yours now 
Write McGregor Magazine Agency, Dept. 532, Mount 
Morris, Illinois 

MAKE $25-$50 Week, clipping newspaper items for 
publishers. Some clippings worth $5.00 each. Particu- 
lars free. National, 81-0G, Knickerbocker Station, New 
York 

EARN Extra money selling advertising book matches. 
Free samples furnished. Matchcorp, Dept. MD-30, 
Chicago 32, Illinois 

RUN a spare-time Greeting Card and Gift Shop at 
home. Show friends samples of our wonderful new 
1960 All-Occasion Greeting Cards and Gifts. Take their 
orders and earn up to 100% profit. No experience nec- 
essary. Costs nothing to try. Write today for samples 


on approval. Regal Greetings, Dept. 59, Ferndale, 
Michigan 
YOUR envelopes addressed accurately, reasonably 


Fast service. We have capable addressers in your 
city. Glenway System, Box 6568, Cleveland 1, Ohio 
NEW! Additional income! For full information send 
International Reply-coupon. Bleicher, Sulzbacherstr. 
88H, Nurnberg, Germany 


STAMPS & COINS 


90,000 STAMPS Sale. Bargain Lots: 35cts $1.—$2. 
High Valve Packet $3. Write Today. You'll Be Pleased. 
Persile, 436 W. Y. Ave., Brooklyn 25, WY 
GIGANTIC Collection Free! includes triangles, earl 
United States, animals, commemoratives ritish Col- 
onies, high value pictorials, etc. Complete collection 
plus big illustrated magazine all free. Send 5<« for 
postage Gray Stamp Company, Dept. Z2, Toronto, 


COSTUMES and PROPS 


LEOTARDS Bikinis. Costumes 


Actual ey iMustra- 
tions, $1.00. Stan Stanton N 
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PIN-UP, Dance Costumes, Bikinis, Opera Hose, Tights 
Catalog 50¢; Quincon, Box 422, Quincy, Mass 

CREATE many original costumes, easily, profitably 
with Figure Sketches for Costume Design. Samples 
25¢. Fad Enterprises, Box 355, Hartford 1, Conn 
BIZARRE Fashions! itlustrated Catalogue $1.00 
Renee, Box 2804-P, Hollywood 28, Calif 


MUSIC 


SONGS into Dollars! Share $33 million dollars yearly 
for New Songwriters, songpoets. Any subject, songs 
composed, Published, promoted by largest firm. in 
formation, appraisal Free. Send Nordyke Music Pub 
lishers, 6000 Sunset, Hollywood 283, California 


MISCELLANEOUS 


PICTURE Post Cards made from your photograph 
1000 $12.00. Raums, 4154 Fifth Street, Philadelphia 


SKYSCRAPER-Hee!l Shoes! Wasp-waisted Corsets! Photo 


Catalogs, $2.00. Finecraft, Box 442-P, Hollywood 28 
Calif 

Hi-Fi. Recorders. Free Wholesale Catalogue. Carston 
125-X, East 88, N.Y.C 

TAPE recorders Hi-Fi Components, Sleep Learning 
Equipment, Tapes, Unusual values. Free catalog Dress 
ner 69-02 P, 174 Street, Flushing 65 N_Y 

RECORDERS, Stereo, Tapes Hi-Fi Components, Tre 


mendous Values, Catalog, Efsco, 270-8 Concord, West 
Hempstead, N.Y 


MIRROR front—transparent back. See without being 


seen! 8x10”. $2.00; 16°x20”, $5.00. One-Way Mirror 
P.260, Box 625, Mt. Vernon, N.Y 

WINEMAKING: Beer, Ale Brewing.” Iilustrated. $2.20 
Eaton Books, Box 1242-D, Santa Rosa, California 
PHOTOSEAL Electric Laminating Kit. Fun or Profit 
$14.95. Therm Appliance, St. Charies, ill 


BUY Wholesale 
ucts Appliances 


100,000 Nationally Advertised Prod 
Cameras, Sporting Goods, House 


wares, Watches. Typewriters, Tools, Clothing, etc. Dis 
counts to 60%. Buy-Rite, Box 258, Hawthorne 9 
ew jersey 


LOW READER 
RATE 


Popular PHOTOGR APHY 


has established a new classi- 
fied rate for readers only of 
S¢ per word—minimum 10 
words. This reader rate can 
only apply to those advertise- 
ments describing for sale, bar- 
ter and/or exchange, mer- 
chandise of a purely personal 
ownership, and not in any 
sense merchandise or services 
offered on the part of a dealer 
or others. The commercial 


rate remains 90¢ per word, 


minimum LO words. 
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-and OTHER 
3” ASTRONOMICAL REFLECTING TELESCOPE 


Photographers! Adapt your camera to this Scope for ex- 
cellent Telephoto shots and fascinating photos of moon! 


60 to 180 Power—Famous Mt. Palomar Typel An 


Unusual 


Buy! 
Assembled Ready to use! 
ou'll see the Rings of 


Saturt the 
planet Mar bu craters 
on the Moon. Star Ciust 


Moons of iter in 
sto 


giving you 60 
er. An Optic 
scape always 
tie te at 
Sturdy 


$29.95 Postpaid 


CHAR plus 


No. 65.050-P. 


WAR SURPLUSI—INFRARED SNOOPERSCOPE 
Govt. Cost $900—Bargain at $39.50 
WATCH FILM DEVELOP IN DARKROOM 


Converts infrared to visible light. 
see in total darkness without being 
. Use in lab, factory, classroom, 
Completely portable. Operates 
on two flashlight batteries (not in- 
cluded). Image is quite good, may 
even better by careful 

Size «8°. Weight with 


carrying an 12 Ibs. Ne ~ light source is furnished. 


tock No. 85,098-P $39.50 {.0.b. Barrington, 
INFRARED LIGHT SOURCE ITY! 


You will need a 6-volt transformer or 6 V auto battery 
to operate. 
Stock No. 60,035-P $10.00 Postpaid 
NOTICE! 
Cotor Effects in quemame with Our Diffrac- 
Gravings written ve in POPULAR 
ere We omer Low Cost Grat- 


‘ow wa 


AMAZING! AMAZING! NOW AVAILABLE 
.” REPLICA GRATING 


Low, Low Cost 
See All The Colors Of The Spectrum 
Tate Unusvel Color Photos at Night! 


This is a MAJOR event! Replica 
/ \ grating—for the first time on film 
[soscraum instead of giass——at very low price 
covoas “*\ Breaks up white light into full 
spectrum colors. An exciting dis- 
play 13,400 lines per inch. Diffraction Grating has 
een used to answer more questions about the struc- 
ture of the material world and the universe than any 
other single device. Use it for making spectroscopes, 
for experiments. as a fascinating novelty. First time 
available such large size—so cheaply. Comes in ciear 
Plast protector 
Stock No. 50.202-P . .. includes 2 pieces 
x S',"—1 transmission type, 


“AMALING OPTICAL BUYS | 


SCIENTIFIC BARGAINS 


| 


grams, pictures, photos, 


volt, A.C. current. 6-ft 
not included. Approved 


SPECIAL! SPECIAL! 


TERRIFIC BUY! AMERICAN MADE! 


JOPAQUE PROJECTOR 


Projects illustrations up to 3°x3%” and enlarges them 
to 4 ft. wide. Ideal for sales meetings, designers, artists, 
schools, clubs, scout meetings, parties, “show-and-tell,” 
etc. No film or negatives needed. Projects charts, dia- 
lettering in full color or black-and-white. Operates on 115 
extension cord and plug included. Operates on 60 watt bulb, 
by Underwriters’ Laboratories, Inc. Size 12” x 8” x 4%" wide. 


Weight 1 Ib., 2 oz. Plastic case with built-in handle. 
Stock No. + $7.95 postpaid 


NEW BINOCULAR-TO-CAMERA HOLDER 


6%” 4. 
Steck Mo. 70.189-P 


SALE! TERRIFIC WAR SURPLUS BARGAIN! 
AERIAL CAMERA 


variet 
‘6, 24” 


..- @ traction of Government cost! 


jo. -. 
Same as above, but new. Weight 25 th 
.060-P 


with shutter and diaphragm. Weight1 tb.. 6 os 


FOR EXCITING TELEPHOTO PICTURES 
Will Fit Any Camere 
Bring distant objects 7 times nearer with 


a 35mm camera 
7x50 


binocular and our NEW CAMERA-TO-BINOCULAR 
HOLDER. Ideal for long range photos of wild life ships. 
people, planes, etc. Camera and binocular attach easily. Use 


any binocular or monocular—any camera, still or movie. Take 
color or black and white shots. Attractive gray crinkle and 
bright chrome finish, 10” long. Full directions for taking tele- 
photo's 


Stock No. 70,223-P $11.50 Postpaid 


ANASTIGMAT 35MM 
CAMERA LENS 
AND SHUTTER 


LENSES 


t1. with diaphragm end tens cone — used. 


$39.50 F.0.8. Utah 
$59.50 F.0.8. Utah 
ibs. 


$24.50 Postpaid 


MIRROR TYPE BEAM SPLITTER FOR TRICK PHOTOGRAPHY 


This inexpensive s«plitter makes poset take touble-exposure’’ 
Operation is simple held the beam «plitter 
, to your camera. You © take pieture of ob r/4.2 f.1 44mm. A 
u an 1 straight ahe od and #24 value—-American-made 
ha re, ove, he het. The heam «plitter tramamite for high quality Simm cam- 
2s reflects ty Size of beam eplitter t« 2.625" » 
5” 16° thick Color characteri«tics are very neutral Brand me oe low 
reflection coate ‘or color 
. . $2.00 Postpaid | or bivck and white. Shutter 
YOU WON'T GO speeds T.. BR. 200, 100, 50 


War Surplus American-Made 


25. 10. Irie diaphragm 
reflecting type 2.60 Petes. a 7x50 Binoculars to 1/22 
New! 2 in 1 Combination! Pocket-Size viewin Stock No. 30.311-P— 
50 POWER MICROSCOPE Synchronized for 
and 10 POWER TELESCOPE Potod. 
‘ war surplus 50 Petpd. 
on precis m inetrumer mported 
No jarver than @ fountain pen. Telescope ts ax included) IRIS DIAPHRAGM! BEGINNERS LENS KITS! 
1” Power Mic Troscope megnifiese 50 mes un ad 
Snarp focus dy for sports An Excetiont thuy rent! 
Sharp focus st any range. Handy for sports Americon Mode— stock | written, 
Order Stock Ne. “30.059-P Over 50% Saving showing how you ean build 
Send Check or M. O. $4.50 Petpd. STEREO MICROSCOPE Stock Mo. 2-P— 
Satistaction Guaranteed! in development. Equals 10 Lenses $1.00 petpa. 
300 to $400 instrument. Pre- 5 
20” OSENECK IFIER cision Weed tor LENS fer ENLARGING MINIATURE FILMS 
checking inspecting small as- | Ay Camera ora engt 
WITH CLAMP-ON BASE sembly work. Up to 3” working 
a magnifier mounted = & distance. Clear, sharp. erect f miniature 
a 24 ong Senne ame image. Wide, 3 dimensiona! field 
making 2 sets of objectives on rotating Stock No. 30,337-P. $9. 50 postpaid 
tos and negatives: for retouching turret. 23% and 40X 10 Day 
camera repairs. Clamp Free Trial WRITE 
5-8 Stock No. 85,056-P 999. 50 
Stock No. 70,235-7 $8.95 Postps Barrington, FOR 
INSTRUCTION BOOKLETS Take Reo 128 Pages! Over 
Price 
Pepa. Shots Thru 1000 Bargains! 
How te Bulld Projectors 
otography 
ALL ABOUT TELEPHOTO LENSES 60¢ This is fine quality. Amer- Era! Huge selection of 
ULTRA CLOSE uP PHOTOGRAPHY 60c ican made instrument — lenses, prisms. war 
Light and Tis Uses war surpius! Actually surplus optical instru- 
he 30¢ of U. 8. Govt. 7 x 50 Binocular. Used for general ob- ments. parts and ac 
Stereo-¥ 30¢ servation both day and night and to take fascinating cessories. Telescopes, 
Building a Condenser Enlarger’’ 40¢ telephoto shots with your camera. Brand new $95 microscopes, satellite 
FUN with oPTics Soe value. Due to Japanese competition we close these scopes, binoculars, in- 
HOW TO USE YOUR TELESCOPE 60¢ out be a bargain price Directions and mounting hints 


(Ineclutes 
telescope 


directions on how to take photegraph=s thru 


ORDER BY STOCK NUMBER . SEND CHECK 


March, 1960 


Stock No. 50 .003-P 


OR MONEY ORDER. SATISFACTION GUARANTEED! 


frared sniperscopes 
science experiment 
tems, math learning 
and teaching aids. Re- 
Catalog P 


$15.00 Postpaid 


i 
| GET READY FOR THE SPACE ana SCIENCE ERA! SEE SATELLITES, MOON ROCKETS Ja i 
* 
both axes Aluminized and 
with a eyepiece and 
an 1 Barlow Lens 
neluded 
40” ti ne mount or shutter 
Steck No. 70,.1866-P $49.50 Postpaid 
counts 1/5.6, 20” tetephote with shutter and diaphragm. 
| 
EDMUND SCIENTIFIC CO., sarrincton, NEW JERSEY 
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What single-lens reflex 
takes rangefinder lenses? 

| own a Contax Illa with assorted lenses 
and would like the names of set eral good 
35-mm_single-lens reflex cameras with 
which these lenses can he used inter- 
changeably.—Norman S. Meese, San Fran- 
ciseo, Calif, 
ANSWER: You have probably heard that 
some single-lens reflex cameras can be 
adapted to take such lenses. However, they 
certainly won't serve for normal use, since 
you would only be able to take extreme 
close-ups with them. The reason is that 
reflex cameras have thicker bodies to house 
their reflex mirrors, and the rangefinder- 
camera’s lens will be placed further from 
the film plane than intended. 


How can | avoid reflections 
in groups wearing glasses? 

| take many group pictures at our school. 
Invariably, in groups where teachers and 
students are wearing glasses, there are 
severe reflections that show up as large, 
white spots. It is impossible to place the 
camera on a higher level than the group. 
Is there anything else you can recommend 
to eliminate this condition?—Ethel G. 
Parks, Benton Harbor, Mich. 
ANSWER: With flash on camera and pupils 
looking directly at it, you have the worst 
possible circumstances for these reflections. 
The only cure is to use an extension to get 
the flash away. Try placing your reflector 
five or six feet to one side of the camera 
and a few feet above it. me 


Where can | get a chart for 
checking lens performance? 

Is there a test chart that will enable me 
to check the performance of my lens, both 
in color and black-and-white? Where can 
! get one, and how much does it cost? 
—Charles W. Holz, Waukegan. Il. 
ANSWER: The most recent chart of this 
type, designed by Dr. Kenneth S. Tydings, 
contains patterns for making 23 different 
lens tests, It is printed in red, yellow and 
blue, as well as black. The instruction book 
that comes with it tells how to interpret 
the results you get. It is published by 
Chilton Company of Philadelphia, costs 
$1.95, and is available from the PopuLar 
Puorocrapuy Book Service, 434 S. Wa- 
bash Ave., Chicago 5. 


How can you solarize prints 
without turning them black? 

| have been experimenting with a method 
solarization described im vour January. 
1955, issue. It calls for giving a print one 
fijth more than normal exposure. After the 


print has been developed for one-third nor 
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mal time it is flashed with a weak white 


light (10-watt lamp or pen light) and then 
development Is completed by safelight. The 
flash exposure should be continued until 
the print begins to reverse itself. My trou- 
ble is that this never happens. The print 
just turns black. What am I doing wrong? 
—Truett V. Degeare, Jr.. Crystal City, Mo. 
ANSWER: Watch the borders of the print. 
When they begin to darken, reversal has 
started and the white light should be 
turned off. The light should be weak and 
held far from the print. Otherwise the 
over-all exposure it produces will be too 
great in relation to the original exposure 
to permit adequate control. This system 
works best when you select a paper and 
developer combination that affords a de- 
veloping time of two minutes or more. 


How can | avoid lens fog 
to get swimming pictures? 

How can a photographer keep his lens 

from becoming fogged when taking pictures 
at an indoor swimming pool?—James F. 
Lawrence, Franklin, Va. 
ANSWER: Lens fog often occurs when a 
camera is taken into warm, humid places 
like swimming pools and botanical con- 
servatories, particularly in winter. Moisture 
in the warm air condenses on the cool 
lens, and also on metal parts of the camera. 
You can wipe off this moisture, but it will 
continue to form as long as the camera is 
appreciably cooler than the atmosphere in 
which it is used. Best solution is to arrive 
long before you want to shoot, and to let 
your camera slowly warm up to room tem- 
perature. 


Wheat film is best for taking 
pictures of the TV screen? 

Which film should I use for taking pic- 
tures of television? | have a 35-mm camera 
with §/4.5 lens. What exposure would you 
recommend? / do not do my own develop- 
ing.—John Broomall, Atlanta, Ga. 
ANSWER: Very fast films like Anseo Super 
Hypan or Kodak Tri-X probably will give 
you best results. For trial exposures, start 
with 1/25 see at //4.5 and then shift to 
{/5.6, 1/8, and {/11. Keep the shutter speed 
constant at 1/25. Any faster speed will 
capture only part of the television image, 
since it takes 1/30 see to scan the entire 
face of the picture tube. The set should 
be adjusted for maximum brightness con- 
sistent with good visual contrast. 


Every month Porvian 
receives close to 1.000 letters from read 
ers. We'd like to reply to them all, but 
this would be an impossible task. Instead 
well answer the most intere sting ques 
tions each month in this department 


Printed in U.S.A 


Re: Can the Polaroid Wink-Light 
be used with regular cameras? 
In the January issue, you imply that the 
Polaroid Land Wink-Light could be used 
with conventional films, in conventional 
cameras. However, | understand that its 
current flow might burn out the camera's 
shutter contacts, unless a resistance is in- 
serted into the unit's circuitry —Dewey L. 
Hudson, Norristown, Pa. 
ANSWER: The Polaroid Corp.’s technical 
staff does regard this as a “distinct possi- 
bility’—depending on the construction of 
the shutter’s flash contacts. Some shutters 
have contacts of a rather small cross-sec- 
tional area, which can’t handle the 
comparatively high current flow of the 
Wink-Light. Some shutter contacts function 
with a bounce, causing arcing. The Polaroid 
Land Model 110A camera, however, has a 
conventional shutter which definitely can 
handle the load. Polaroid Corp. officials 
point out that they can’t assume responsi- 
bility for damage caused by use of their 
accessories with other than their own 
equipment, nor for unauthorized modifica- 
tion of their products. The addition of a 
resistance in the Wink-Light’s circuitry 
lengthens time-to-peak of the flash, endan- 
gering synchronization. 


How can you tell the magnifying 
power of a telephoto lens? 

How can you tell how much magnifica- 

tion a telephoto lens will provide? Those | 
have seen are marked in mms of focal 
length, not magnifying power.—Bill Kra- 
sinski, Aliquippa, Pa. 
ANSWER: Divide the focal length of the 
telephoto by that of your standard lens 
(both, of course, must be either in mm or 
in inches). The result will be the amount 
of magnification the telephoto will provide 
in comparison with your normal lens. 


Re: How do you distinguish 
a “filter” from a “screen’’? 

In last month's column you were asked: 
“What is the difference between a filter 
and a screen?” You replied that “the terms 
are interchangeable, but ‘screen’ seems to 
be dropping out of use.” Nonsense! The 
major manufacturers of polarizing filters 
and screens make a very clear distinction. 
Just look at their trade names. A polarizing 
“filter” looks like any other filter: the term 
“screen is applied when the polarizer is 
mounted in a threaded ring, which fits di- 
rectly into a series adapter and has a 
handle for easier orientation.—F red Spira, 
New York. N.Y . 

ANSWER: You are quite right: the term 
“screen” is used quite distinctly by such 
manufacturers. 


Dry That’s a good 
s "= £ s # QUESTION =: 


GRAFLEX 


Fastest Between-the-Lens Shutter 
Ever Developed for a 4x5 Camera! 


HIGH SPEED PHOTOS PROVE IT 


Groflex 1000 Shutter 
1/1000 Second 
Wide Open (1” dia.) 


Grofiex 1000 Shutter 1/500 Second 
Wide Open (1” dic.) 


Shutter “B’ 1/400 Setting. 
Wide Open (1” dia.) 


Shutter “A” 1/400 Setting 
Wide Open (1" dia.) 


You can see for yourself how quickly 
the blades of this revolutionary new 
Graflex 1000 shutter open and close... 
in one continuous out and back “or- 
bital” movement, without jarring, shut- 
ter-damaging bounce or shock. 

Three-times-as-fast as conventional 
shutters, this speed makes possible the 
shortest, sharpest exposure times of 
any between-the-lens shutter...as well 
as optimum synch (with M type flash 
bulbs, through a true 750th; with 
“X” electronic flash, through a true 
1000th). The new 4 x 5 Super Speed 
Graphic with this Graflex 1000 Shut- 
ter and 135mm Optar lens. . . $449.50. 
For full information get Super Speed RES | 
Graphic folder from your Graflex deal- 
er, or write us. 


Available NOW in the 
NEW SUPER 


SPEED GRAPHICe 


Price includes federal tax where 
applicable and is subject to change 
without notice. Graflez, Inc., 

Rochester 3, N. Y. A subsidiary of 
General Precision Equipment Corporation. 


GRAFLEX| 


COMPANY 


= af ’ When color is needle-sharp 


When the screen comes vibrantly alive ¢ when it glows with clean, sparkling highlights, rich 
saturated colors, and subtle tints e when you see the same crisp detail, grainless texture, and 
satisfying quality in every scene you project e then you know it’s the undisputed champion, 


the better-every-year favorite for 25 years e You know it's KODACHROME FILM 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


In 135, 828, 8mm, and 16mm sizes 


KODACHROME 
TRANSPARENCY 


| 
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